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NEW SERIES. 

The iong-conllnued and steady demand for Ihe Bios;raphie5 of Great Artists 
which have already appeared, and the frequent applications that have been 
made for additional volumes, liave induced the Publishers to decide upon the 
preparation ol a Nevit Series of these much-appn-cialed boolis. 

This Series will cKinlain Lives of Eminent Artiils, both British and Foreign, 
viho— for reasons which no longer erist— were not included in the firai issue, 
but who have an undoubted right lo be comprised in any work specially de/oted 
10 painters. Treatises on various groups of painters, such as the early Flemish 
School, the DuttJi Landscape School, the Early Venetian School, and others, 
will be included. 

The Memoirs will be written by authors who have made Art-Biography a 
special study, and will be illustrated with wood engravings and plates by the 
nen' photD-grHvure process so much in fashion, and with these plates great pains 
will be taken to produce the best results. 

The price of this series will be the same as before, 35. 6d. per volume, bound 
in decorated cloth. 
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The Faiaters of Botbizou, II. Memoirs of Jean Baptiste 
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The two volumes in one, bound in half-morocco, Roxburgh style. Price js. dd. 
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Memoir W Frederic G. Stephens, and an Eisay on the Genius of 
George Cruikshank by W. M. Thackeray. Forty-four En- 
gravings. With list of books illustrated by Cruikshank. 
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LTHOUGH the most ardent admirers of George Cruik- 
(ANK cannot claim for him the honour of beiog one of 
the Great Ahtibts in the same sense in which we speak of 
Haphael or Hubens, or Sir Joshua Beynolds, yet no one will 
object to the name of the most popular humourist that ever 
graced the world of Art, being found among the celebrities of 
this Series. 

And one of the principal reasons for including him is that 
it enables me to reprint the famous Essay oh tee Genius 
OF Gkoroe Ckuikshank, which Mr. Thackeray wrote in 'The 
Westminster Keview,' in June 1840, and which I remember was 
received with immense applause by all the critics of the day. 

The sympathy that existed in the mind of that writer with the 
choice and delicious humour of the designer, is in this Essay most 
beautifully shown, and was thoroughly appreciated by the artist 
and his many friends. 



II have to acknowledge the kindness of the Trustees of the 
British Museum who granted me pcrraiasion to copy some of the 
fine proofs of Cruikshank's etchings in the Print Room ; and my 



viii editor's preface. 

thanks are due to Messrs. G. Bell & Sons for permission to use 
the wood-engravings first issued in * Three Courses and a Dessert/ 

% 

and * Gammer Grethel,' as well as the portrait of Cbuikshank, 
by Frank Stone, which appeared in * The Omnibus ' ; and for 
allowing me to quote from Mr. George Reid's nearly exhaustive 
catalogue of the five thousand two hundred and sixty-five designs 
which the great 'George' made during the course of his long 
artistic life. 

J. C. 



Wallington, 

December 1890. 



CONTENTS. 



Editorial TitifncB .... 

List of Illuatratioiia 

CHAPTEli I. 

The CmikBliKiik fumily of 1?D0— Birth ot Georga— Satirical artista— 
Hogarth to Cniitahank^CruiksIiBnk: noC a caricatutist — Isaac and 
Isaoo Robert CrniliahBiik — Goorge's first attempts — Facing the Eneoiy 
— Satires on Napoleon, the Begent, and tiie Duke of York — The 
PolUical Houae that Jack bailt—The Bank Retiridian -Nale — Hone's 
fnneral 



CHAPTER II. 

Political sfttirea— lllnstrations to 'Tom' and Jerry' — 'Peter Scklemihl ' 
— Grimm's 'Popular Stories'— Lord Byron's works — 'llorniuga at 
Bow Street' — 'Three Conraesand a Dessert' — 'Punch and Judy' — 
'Robinson Crusoe' — 'My Sketch Book' — 'Tlio Comic Almanack' 
— 'Oliver Twist' — 'Lord Bateman.' — 'Jack Shophard' — 'Tower of 
London' — ' Tho Oumibue,' and other books 34 

TJie Fairy Libraiy — Illuatrations of Dihdin'a Songs— Maxwell's 'History 
of the Irish Kebellion '— Brough's 'Life of Sir John FalstalT'— TAe 
BuUle—The R'oraAip q^SaccAii*— Private life— Death , . . EO 



■AN ESSAY ON THE GENIUS OF GEORGE CRUIKSHANK,' by 
WiLUAU Makepeace Tbackebay 



CtnonologlcBl List of Books illiistratod hj Ctiiiksbank . 




LIST OF ILLUSTRATIONS. 



1. George Cetjikshank, from the 

2. The Elfin Grove 

8. Facing the Enemy 

4. Paradise Regained 

5. The Theatrical Atlas 

6. Hans in Luck 

7. The Goose-girl 

8. The Elves and the Cobbler 

9. Breaking-up 

10. Three Smiling Heads 

11. _ The Proud Young Porter 

12. Looking for Lodgings 

13. Jack's Fidelity 

14. Death of Sir John 

15. Brave Toby Philpot 

16. Caddy Cuddle's Nose 

17. An Irish Row 

18. The Choice 

19. The Smiling Oyster 

20. Seizing upon a Subject 

21. Professional Dustmen 

22. Genii of the Sack and Shovel 

23. Miserable Sinners ! 

24. British Grenadiers ... 

25. Irish Militiaman ... 

26. An Irish Election 

27. The Witch's Stick 

28. An Irish Dance 

29. The Deaf Post-boy 

30. John Gilpin's Race 



PAGE 

portrait by Frank Stone, R.A. 

FrorUispiece 

Oammer Grethel 1 

Political Satire— 180B ... 9 

. Political Satire — 1811 ... 17 

PolUical Satire— 18U ... 23 

German Popular Stories ... 33 

Gammer Grethel 34 

German Popular Stories ... 38 

Etching — 1825 41 

Three Courses and a Dessert 43 

Lord Bateman — 1 839 ... 46 

Comic Alman/ick — 1851 ... 49 

Dibdin's Songs 51 

Life of Falstaff 59 

Three Courses and a Dessert 68 

Three Courses and a Dessert 72 

Mornings at Bow Street ... 84 

Three Courses and a Dessert 87 

Three Courses and a Dessert 88 

Three Courses and a Dessert 89 

Mornings at Bow Street ... 90 

Mornings at Boio Street ... 91 

Sunday in London ... 94 

Sunday in London ... 95 

Tales of Irish Life ... 96 

Three Courses and a Dessert 97 

Three Courses and a Dessert 98 

Tales of Irish Life ... 99 

Three Courses and a Dessert 100 

John Gilpin 101 



mmmt 



Xll 



LIST OF ILLUSTRATIONS. 









PAGE 


31. 


The Cheapside Nimrod ... ... The Epping Hunt 


102 


32. 


Begone, Brave Army ! 


Bombastes Furioso 


103 


33. 


Ghost of Gammer Thumb 


Tom Thumb ~. ' 


104 


34. 


An Irish Chapel 


Tales of Irish Life 


109 


35. 


The Blatta Beetles 


BcUemarCs OrchidacecB 


110 


36. 


A Somersetshire Chawbacon 


Mornings at Bow Street ... 


in 


37. 


* Spirits of Wine ... 


Three Courses and a Dessert 


112 


38. 


An Irish Portrait . 


Three Courses and a Dessert 


113 


39. 


A Mushroom Peer 


Three Courses and a Dessert 


114 


40. 


Blarneyhum Astrologicum 


Comic Alm/inaek 


115 


41. 


Hard to Part 


Three Courses and a Dessert 


116 


42. 


Comfortably Asleep 


Three C&iirses and a Dessert 


116 


43 


Master Stubbs 


Comic Almanack 


119 


44. 


Bill Sykes and his Dog ... 


Oliver Twist 


129 





GEORGE CRUIKSHANK. 



THAT he was bora on the 27tii of September, 1792, or 
practically a hundred yeara ago, and as long ago as 1 7Q9 • 
came into what — considering the reputation of bis father as a 
humorous des]gner-~-was aptly called his inheritance in satiric 
draught GmaoEhip, has not affected the fame of the artist tvhom 
Thackeray, that true master of sardonic wit, delighted to honour. 
In no respect has Time diminished the reputation of George 
Croikahank, Thackeray's essay, which follows the necessarily 
incomplete notice I have had the honour to write, attests in its 
1, and its acumen, the care that sympathizing 
ditic bestowed on a task be loved ; innumerable dissertations 
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2 GEOnGE CRUIKSHANK, 

have been issued during the last eighty years in honour of 
"George," and pens almost as famous as Thackeray's have 
heen exercised in his praise. More than three generations of 
men have joined the majority since Cruikshank was born, and 
there is no failure in the attractiveness of that wonderful 
artillery of designs with which he not only shot Folly as she 
flew, but — in this being the true heir of Hogarth^re corded his 
sympathy with some who had erred, many who were oppressed, 
and not a few who siifiered for righteousness' sake. The amount 
of our indebtedness to Hogarth, because he was the first artist 
of this country who pleaded for mercy, if not for tenderness, to 
the inferior animals, is immensely increased by the fact that in 
this respect, as in many others, his influence upon Cruikshank 
was at once manifest, powerful and profound, 

"Writing in a well-known literary journal I summed up a 
portion, at least, of Cruikshank'a claims on ourselves and posterity, 
by saying that at his death a long line of Ecglish pictorial satirists 
came to an end. That lino was, bo to say, created by Hogarth, who 
was the first to impart to his designs not only genuine wit 
without that excess of grossness which the customs of his day 
more than tolerated, aud the original interpreter of a noble 
purpose beyond the immediate occasion of his art. XI d til 
Hogarth's advent satiric design was generally unscrupulous, 
insolent, directed against persona rather than in aid of principles, 
and as venal as it was vile. Some of George the Second's 
ministers of State, to say nothing of those of Queen Anne and 
earlier monarcha, imitated their forerunners in France, and were 
wont to bribe draughtsmen to assail their enemies, "The 
Heaven-horn Wilkes," upon whom Hogarth conferred a painful 
immortality, was glad to revenge himself upon a, political 
opponent by describing the painter of -^! Harlot's Progress as 
one who had accepted office aa a bribe from liord Bute, the 
Tory minister, hated of mankind. The scandal was refuted hy 
a hundred facts, and fell hack upon its author, who, having 
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offered himself to he bribed, did not get his price until long after 
his submissioQ was made, and, in. Baying that he had "written a 
~ good deal too much " against the monarch he descended to fiattei*, 
was mean enough to apologize to the king he bad not unjustly 
assailed. Some of the successors of Hogarth were partisans 
rather than moralists and patriots ; but that master's example 
showed them, how to turn aside from bribes. In this respect 
Cruikshank was immaculate. 

With Hogarth begun, and with Cruikshank ended, what may 
be called the second period of English satiric art. During the 
interval between the death of Hogarth and that of "George" 
the satirii, tiaditiona of the former were, to a certain extent, 
infenorly sustained by Paul 8andby and others of his time, who 
are much less known than he. The careers of soma of these, 
that of &andb), among them, overlapped Hogarth's, and the 
succeeding draughtsmen dlled the space until Cruikshank was 
born twenty-eight years later, or nearly a generation after 
Hogarth's death in 1764. In this epoch the ruling satirists 
were the first Marquis Townshend • and some minor powers. 
But most of all in merit were Rowland^on, Giliray, Kay and 
Eunbury, Their weaker and more vulgar followers do not 
count for much. Isaac Cruikshank took his place along with 
the later of these sarcastic prophets, and he led up to the far 
more prolific exercises of his greater son, whose doings we have 
to study. 

Of the third period of satiric art in England this ia the 
right place to speak, although of course it ia chronologically out 
of order. We must remember that . Cruikshank belonged to 
the second period,, but that, while hia years of activity and 



A Finld-MiiraliBJ,Wolfe'a guci^Rsor nt Qnebec, Lord-Lieutenant of Ireknil, 
a man of iuipartanco in hia day. For notes on wlint may tw called his 
ric career sen t!io ' Introduction to the Fonrth Volume of the Catalogue of 
h Satirical Friute in the British MiiBeuai,' pnbUdhed hy order of the Trustees, 
I 1S83, p. xiz. 



4 GEORGE CSUIKSHANK. 

enthusiasm far overlapped the beginning of the third epoch, he 
I did not materially change, and certainly did not advance much 
I after he had attained middle life, atid a cumber of satirists were, 
BO to say, already overlapping him. They were men of an 
entirely different stamp from his, and, doubtless, aa well suited to 
the times as he, even in his most vigorous phase, had ever been. 
There was not much vigour iu the comparatively mild humour 
of "H. B. " (the elder Doyle), and yet he was a popular con- 
temporary of Cruiksbank when the latter was at his best. 
John Leech and hia numerous entourage were designers of genre 
and illustrators of manners and temporary moods as mucii as 
they were satirists proper, Doyle the younger had a gentle 
genius we could never rank with the rougher spirits of Hogarth 
and Cruikshank, whose resources were incomparably greater 
than his. Of the living John Tenniel this is not the place to 
write at large. Like Leech, he has produced masterpieces of 
sarcastic and sardonic wit, but they differ, as the times extending 
from Hogarth to Cruikshank differ from our own, and they 
gave to satire a direction very difierent from that Hogarth 
imparted, and which spent its force in the old age of " George " 
himself. 

Taming now to our subject proper, let me say that it is a 
misuse of terms to call Cruikshank a caricaturist, in the sense 
in which many satirists, from Leonardo da Vinci, Durer and 
others, down to our own day are called so. Cm ikahank's curious, 
and to some extent perverse, choice of types of men and women, 
their costumes and their manners, verged upon what seems 
caricature, but his designs never descended to this vice, that 
is to say, to grotesque esaggerations of the truth. As well say 
that Holhein cancatured Death's doings in the wonderful Danse 
Macabre, as that Cruikshank went beyond nature even iu tbat 
much over-praised and under- esteemed series of designs called 
The Bullle, of which he was, erroneously no doubt, e 
proud. Truly of " George " it may he said that '. 
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HIS BIRTHPLACE. 5 

live after him, and that lie and he alone wa.s worthy to be 
classed with Hoga,rth, because they ware tho Alpha nnd Omega 
of English pictorial satirists of the moral enforcing and sardonic 
class, consummate artists withal, each a master of design, in his 
way, and prophets to mankind. 

That Hogarth and Cruikf-hank were both Cockneys may be 
Baid to have been predicated by the nature of their common 
mission, which was to illustrate what Jacobean writers were 
accustomed to call the "humours" of metropolitan men and 
women. We know Hogarth was born within sight and hearing 
of Bow Bells. There Eeems no certain knowledge of Cruikshank's 
birthplace, butaain 1792, "George's" natal year, hisfather Isaac, 
when exhibiting at the Royal Academy, gave his address at " No. 
203, High Holborn," the greater artis; was probably born where 
those glory-conferring bells couid, after the hubbub of the day had 
ceased, easily be heard. Isaac, in painting if not in manners, was, 
in hia way, a moralist, and in. 1792 the spirit moved him to 
illustrate at Somerset House " the distresses and triumph of 
Virtue," in regard to that now long- forgotten piece of goodiness 
and domestic novel, 'The Curate of Elmwood.' Mr. Bates, of 
Birmingham, who has given the world many details concerning 
the Cruikshank family," tells us that Isaac the father was born 
that author thought, in Edinburgh, and was the son of an im 
povertshed Scotsman, a Jacobite, and a loser by the '"'45," 
Taking to art for a livelihood, Isaac went to London and did the 
best he could there with powers which were very far indeed from 
being great. There is, nevertheless, in the works of Cruikshank 
firs, a faint adumbration of the genius of his world- renowned eon. 
He brought southwards some skill in water-colour painting, and 
happily, so far as his future and that of his fous were concerned, 
knack of etching and otherwise engraving satires upon 
of his time and their " humours," and the freaks of 
Second 
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6 GEORGE CRUIKSHASK. 

society of the inferior midiile class, with whom he associated, 
and who were destined to hecome his best paymasters. This 
artist's father, the Jacobite, was, like many others of his day, 
especially when it became quite safe so to boast, accustomed to 
aver that he had not only suffered by taking the losing side in 
1745, but, having been a combatant at CuUoden, deserved to 
suffer for a hopeless cause. We are not told how much, or what, 
he had to lose, or how it happened that he gave up a post in the 
Custom House at Leith, There is a little uncertainty about his 
appointment, but there is no doubt that the Jaeohite Isaac 
Cruikshank's father married the daughter of a sailor, a naval 
officer. Dr. Slackay told ua, of Inverary. Mr. Blanchard Jerrold, 
a good authority when he repeated what George Cruikshank told 
him, suggested on hia own account that there were many persons 
of the name in Aberdeensbire, but he gave no evidence to show 
what our Cruikshanks had to do with them. It seems to have 
been about 17li8 that Isaac of that name reached London. 

No^i long after this he married Mary Macnaughten, erst of 
Perth, who was said to be a jrrot''f/ee ai the Countess of Orkney, 
and the possessor of a small sum of money. It is certain that 
she possessed an energetic temper and strong will, and was 

I thrifty enough to save a thousand pounds, careful to bring up 
her children, and pious after the graver manner of her people, 
as well as a regular attendant of the Scotch Church in Crown 
Conrt, Drury Lane. Surviving her husband, she lived to be 
ninety years of age, and to see her son an old man. Her husband 
was rightly described by Mr. E. Jerrold as of " a quiet, meditative 
temper " ; other friends were accustomed to call him " easy-going." 
The pair seem to have taken up their quarters in Duke Street, 
Bloomabury, where bath their sons, if not likewise their daughter 
Eliaa, were born.* The elder son was born ii 
No 
pri 



), named Ieh 

On one of liia worka Isaac Craikshunk gave hia nddrees in this year, at 
7, St. Martin'n Court. This was probably the place where some of hi 
prints were aold. The Court bad long been notDriaas for the displa; of suck 
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Robert, and became an artist of some reputation, in more than one 
sense the " double " oE bis father. George was born, as I have 
stated above, three years later. Isaac Robert may be said to 
have continued in the line of which John Collett was the origiaal, 
if not the most eminent, professor. George from the first struek 
out in a. new line, and, although the difference between Lis work 
and that of either of his seniors was not, primarily, very strongly 
marked, it was always great enoiigh to enable experts to select 
the productions of the youngest man from those of hia father and 
brother. A new vein appears in them from the earliest time. 

While quite young George moved with his family to No. 117, 
Dorset Street, Salisbury Square, Fleet Street, where the parents 
let part of the house to lodgers. Here, according to our subject 
himself, Isaac Cruikshank worked on bis plates while his wife 
coloured them by hand, and soon obtained help from her Eons. 
The boys went to school at Edgeware, but, as Mr, Jerrold was 
told, not for long. In the meantime George scrambled for what 
served him as an education of the scholastic sort, so that, in fact, 
fae owed little to what school -masters have taught the world to 
accept as the only possible education. Whatever might have been 
the value of more learning of tbe pedagogic kind than fortune 
allowed to him, there can be no doubt that for the cultivation 
of his incomparable powers of observation, for the development 
of those deep sympathies of hia, and for the improvement of that 
rttre secse of fun which made him what he was, George Cruikshank 
spent his youth in the college of colleges, matriculated and took 
the highest oE all degrees in that university of manners he had 
to master, delineate, and with all his might avail himself of. 

Isaac Robert Cruikshank went to sea for three years, was sup- 
posed to be lost, and mourned as dead. He suddenly a 



tliingH, It is worth ivmiiiu tiering that Mi's, Hogaiih, mother of tbe pamter, 
died of fright oecasioned by the Imriiiog of funrCfleii houses in Cecil's Court, 
close by. This was in June, 17fi6, while hei sou was living in LeiciEter 
Fields. 
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with joy, and resiiiaed engraviog for 
a livelihood. In this way he illustrated CumbBrlaod's ' British 
Theatre,' and other works. In this occupation we may leave him 
in order to follow the fortunes of his abler brother.* Before 
doing the latter let ua say that Isaac Cruikshank, the father, 
besides a great number of sketches, coloured etchings, engravings, 
and designs reproduced in various modea, etched tiieatrical 
portraits and scenes, and became much interested in the stage, 
its managers, actors, and patrons at large, including Hoach, a 
publisher of Vinegar Yard, Drury Lane, who employed him a 
good deal, and Edmund Kean, who, Mr, Jerrold said, was 
then an obscure player, not, however, quite so little known as 
this authority would have us think. Several writers have led 
the world to believe that Isaac Cruikshank died, and left 
his sons while they were little more than boys. As he joined 
the majority in 1811, this is hardly correct; the elder 6on was 
then twenty-two years of age, the younger nineteen ; they were 
then well advanced in tlieir profession, and assured of ample 
employment. This was especially the case with George who, 
before the end of 1811, had published — so saya that excellent 
authority, Mr. Eeid's Catalogue — one hundred and fifty-two 
etchings, the dates of which are known. 

Apart from this, which is given in anticipation of time, there 
is no doubt that our subject began to draw when he was still 
a mere infant. The earliest dated achievements of his are draw- 
ings now in the great collection at the Westminster Aquarium, 
and inscribed 1709, They comprise quaint sketches of coal- 
heavers at the wharf near the Adelpbi known as "The Fox 
under the Hill," a company and a place famous for pugilist 
encounters, strong beer, and rough play of many kinds. The^e 
drawings are called " First Attempts," and belong to a group the 
dates of which extend to 1801, That is, they were produced 
between the seventh and tenth years of the draughtsman. But, 
• Robert Isaac Cruikahauk, died March 13, 185fl, 
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juvenile thongh they are, it is obvious that the least developed 
is not really a " first attempt," He must have drawn oftea and, 
for a child, very carefully, before he did so well, Cruikshank 
himself was responsible for these dates, which are quoted from 
the list of works which were collected in Exeter Hall and 
catalogued with hia aid and authority for exhibition during the 
later months of 1862. 

The next group comprises ten sketches disposed under 1801-3. 
A third group gives " The Fashiona," treated in a whimsical way 
of satire " about the year 1804 or 1805." 

"George's first playthings," says Mr, Bates, "were the needle 
and the dabber ; but play insensibly merged into work as he 
began to assist his hard-worked father. The earliest job in the 
way of etching for which he was employed and received payment 
was a child's lottery picture; this was in 3804, when he was 
about twelve years of age. In 1805 he made a sketch of Nelson's 
funeral car, and a whimsical etching of the ' fashions ' oF the day. 
His earliest signed work is dated, I believe, two years later, and 
represents the demagogue Cobbett going to St. James's, Ilia 
father's eavly death threw the lad on his own resources, and he 
quickly found that he must fight for a place in the world, as 
Fuseli told him he would have to do for a seat in the Academy, 
^^H Anything that ofFered was acceptable — headings for songs and 
^^H halfpenny ballade, illustrations for chap-books, designs for nursery 
^^V tales, sheets of prints for children — a dozen on the sheet and a 
^^^ penny the lot — -vignt'ttes for lottery-tickets, rude cuts for broad- 
sides, political squibs — ' trivial fond records,' now of the utmost 
I rarity and value." 
This passage gives the gist of the truth in a spirited mode, 
but it is not quite the truth as to those details which are dear to 
Cruikahankiana ; thus Mr, Reid's catalogue," to which everybody 
Om 



' ' A Deacriptiva Catalogue of the Works of George Cmiksliank,' etc. By 
Oeorgo William Keid, Keeper nf tlie Prints and Drawinga in the British 
Illustrated, Tkree Volumes, Bell and Daldy, London, 1871, 
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must turn for exhaustive knowledge of the subject, and to which, 
by the great kindness of the proprietor, I am deeply indebted, 
begins the enumeration of Cruikshank'a works with the year 
1803, and makes No. 1 A Children's Picture, of four marine 
. pieces on one sheet, with the publication line, " PrinUd and sold 
hy W. Belch, Newington Butts, London." Belch seems to have 
sold No. 2, — sixteen small lottery prints, representing on one 
sheet HO many trades and made for children, which he published 
ID the first instance,— to one Liangham, whose name, and his 
addresB at " 3, Ped Lion Street, HoU>om," was afterwards placed 
upon the sheet. It is a very interesting example because — 
according to Mr. Eeid, who had the fact from Cruikshank — in 
the lower left corner of the sheet, the artist represented himself 
taking the copper plate from which No. 2 was printed to the 
shop of a " Bookseller," i. e. to W. Belch, whose name is inscribed 
on tbe fncia of the "establishment." This portrait was intro- 
duced by desire of the lad's patron, who seema to have foreseen 
that the incident wtinld "fetch" juvenile buyers of the .sheet, 
and thus promote an active sale.* The "lottery prints" were 
little cuts, divided from a sheet and placed among the leaves of 
a book, between which, at so many pricks a penny, youthful 
gamblers tried their fortunes with pins or knife-blades. I 
believe this practice is still in vogue in certain quarters, and 
especially so among pauper children in Board Schools and 
workhouses. 

The portrait of the artist approaching the shop of his patron 
is doubtless the earlie.st upon record, and ougtit to be treasured 
by all Cruikshankiana. Mr. Raid's No. 7 is called The Wonder- 
JvZMill; it represents "a scene where old people are being ground 
young," and is dated by that connoisseur 1803. My readers 
may remember this design in vogue not many years ago. Tbe 



* Among the earliest exorcises of Mnlreadj were similar inslonees designed 
for the Juvenile market, miil aoid for very small bddib. This artist illnstrated 
r children 's Btory-boolia while he was yet a youlh. 
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first of Crui'ksbank's etched works witt a date on it ia Mr. 
Eeid'a No. 13, " The Soldier's Farewell. Woodward del. J. Ck. 
Fublished at Ackarmann's Gallery, 101 Strand, Augt. 13, 1803." 
That ia to say, it is a design oE the father, engraved by the son 
while the latter was still in his eleventh year. This illustrates 
radrms the description of Mr. Bates which I have quoted 
When he was little more than a boy our artist had, 
any other lively lads, a strong inclination for the stage, 
which, although always fond of the theatre, he soon got over. 
No doubt he painted some scenes at Drury Laoe. But it is 
manifest he was only trying his hand in these directions before 
settling down to art, 

It has been said that, while still very young, George Cruik- 
shank became, as Gillray before him had done, a student in the 
Royal Academy; but the fact is, he was never admitted to that 
institution, nor, even in art, enjoyed the benefits of a " regular " 
training. There seems no reason to doubt that, with a view to 
becoming an Academy Student, Cruikshank took specimens of 
his drawing to Fnseli, who was then Keeper ; but, except that 
this official told him "he would have to tight for his place," no 
record of the application exists. I'useli's speech has been reported 
as it it referred to an opportunity to be given to Cruikshank 
for listening to the lectures delivered by that B.A. in his 
capacity as Professor of Painting, To secure this would be 
quite easy, and would not require the production of drawings 
of any kind. It is evident " George " wished to become an 
Academy Student, and secure the advantages of artistic training. 
His education, so far as art went, was very irregular, and thei'6 
can be no need to conceal the fact that, when he became old 
enough to have wild oats for the sowing, he actually did dispose 
in the customary manner of a considerable quantity of that 
interesting crop, during which process his strict Scotch mother 

s much e.xercised. I have not heard, however, that, although 
shedeplored the backslidingof both her sons, "George" was guilty 
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of anything of the wicked sort ; but it cannot be denied that, in 
a. Falataffian sense, he was rather wild. 

In time, Isaac Eobert, having taken to himself a wife, the 
whole family migrated to King Street, Holborn. Not long after 
this the mother, sister, and younger brother took a house in 
Claremont Square, Pentonville, then a, clean, half- countrified, 
bright, and very " respectable " part of the world. .At a much 
later date, and on becoming a married man, George Cruiksbank 
removed to No. 23 (and afterwards to Ko. 23), Amwell Street, 
where he remained not less than thirty years. He was success- 
ively at 23, Myddleton Terrace, Pentonville (1836), at llythe 
(1849), and occasionally in the country. Later, he lived at No, 
48, Mornington Place, in the Hampstead Eoad, close to Clarkson 
Stanfieli). This was from 1850 till about 1870, when he moved 
to 263, Hampstead Road, where Le died February 1, 18T8. I 

I am not sure if the local busybodies who delight in abolishing the 
history and renoivn of the streets with which they have to do — 
but who really blunder in sheer ignorance — have not changed the 
numbers of these houses, and thus I'endered it difficult to identify 
historic places and buildings which should never he undiscoverable. 
It was in these now much altered regions Cruikshank studied 
the human race. Naturally, therefore, he was nothing if not a 
Londoner, and very suspicious of "foreigners." Beyond the 

f sarrow acas George Cruikshank, — who satirized the French as if 

I they were his natural enemies, and while delineating them 

adopted with Hogarthian passion a sort of Hogarthian type, — 

Ever sot his foot, except on one occasion, when he got so far 

i Boulogne, in which amphibious, half-English place he stayed 

I one day. Hogarth's knowledge of the " frog-eaters " could 
-hardly have been less extensive and exact. Next to this outing 
Cruikshank'a moat distant excursion was, till he got bo far as 
Brighton, to Blargatc in one of those hoys of which Lamb, Leigh 
Hunt and Thomas Hood di-ew such wonderfully vivid picturef 
Cruikshank was a Cockney to the core, and, — apart from 
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suburban landacape-backgronuds, some of which, as in the ever- 
memorable scene where Bill Sykea proposes to drown his dog, are 
masterpieces of veracity, — cared little and knew less about what 
went on, or was to be seen and heard of, beyond the sound of 
Bow Bells. Dp. Johnson did not love Fleet Street and its 
purlieus, the Mecca and Medina of his career, with more ardour 
than Cruikshank. 

Of one social stratum of London's inhabitants, the highest, 
wealthiest, and most educated, "George" knew but very little, 
and — although this class included those intellectual princes who 
delighted in everything he did — ^he seemed never to have sought 
knowledge of them. The lower classes, woikmen, small trades- 
men, rascalry of all sorts, the drinkers, and comedians of the in- 
ferior theatres were for him mankind made tu be satirized for 
their own good. Thackeray averred with truth that Cruikshank 
had produced a perfect gallery of dustmen ; he made a dustman 
of Cupid himself, and did wonders with the domesticiues of that 
anomalous stratum, the lowest middle class, which Dickens 
delighted to describe. He preserved for posterity the lineaments, 
manners, customs, and costumes of a social grade which is already 
vanishing from the earth, and he drew its members with so much 
exactness and sympathy, and with such inexhaustible vivacity, 
that they live before ua, and will never be forgotten. Jewish 
scoundrels may cease in the land, but Fagin will live for ever; 
brutalized and hideous Irish rufSans may be relegated to some 
law- respecting country, but the savage.^ of Maxwell's ' Irish 
Rebellion,' as Cruikshank drew tbem, will never be unknown; 
there may be no more " charity boys," and the workhouse may 
become a retreat of honour as well as of luxury, but in Cruik- 
sliank's portraits the inmates of the "Unions" are immortal. 
Mr. B. Jerrold was not wrong when he pointed out- that 
George Cruikshank created ladies of the Sairy Gamp order and 
added, that " Many of the comio London diameters of to-day are 

ly his figures re-dressed." 
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WbeD Thackeray praised the '' drolleries " of the aiBter-ieland, 
as Cruikshank bad depicted them, he omitted the fi'ightful 
barbarians who, with circumstances nearly as inhuman as at- 
tended the cowardly slaughter of Ijorii Mountmorres (which 
inaugurated the still current system of patriotic murders), 
although it does not appear tliat they danced in the gore of the 
dead man, killed Lord Kilwarden in cold blood, aod in 17U8 
buroed alive or piked unresisting men, women and chUdren, 
And yet no ooe drew these devilries wiih so great force and 
abhorrence as Cruikshaok had done. For all Thackeray had to 
Bay about these atrocities — compared with which thoee alleged 
of Bulgaria and the " unspeakable Turk " were aa naught — they 
might as well have been transactions of 1641, when 40,000 
English were •deliberately massacred in Ireland, mostly in cold 
blood and by pre-concert, a villainy a hundred times more wicked 
than that of St. Bartholomew. No account of Crtiikshank 
approaches completeness which does not take note of the terrible 
indictment embodied in his illustrations to Masweii's book. In 
these, as in respect to that passion for " Total Abstinence " 
which marked the artist's later years, he was neither more nor 
less than a f erce partisan, a man of one idea, earnest and eager 
in all he did, inspired by a generous fury, and, although nearly 

I always on the right side, seldom a wise, and never a temperate 
advocate. Fancy such an artist as this being employed to illus- 
trate ' Paradise Lost,' to say nothing of Byron I And yet it was 
his misfortune to be called upon to give his impressions of both. 
He would have taken it upon himself to illustrate Spenser or 
Tennyson, or even Shelley, Of course he could not b^expected to 
see the absurdity of such attempts. The blarae lies with those 
who, iinconeciouB of humour, and ignorant of the fitness of things, 
employed him in ways so foreign to his natui*e. 
Returning to the early works of the artist, let us note t 
jn 1803 we find him etching a sketch by his father, tvhioli i 
',» satire on those Volunteers who so often gaVc 




16 



GEORGE CRUIKSHAXK. 



, the exercise of his wit. It was called Facing the Enemi/ (see 
p. 9), and showed a portly, amateur soldier, beef-fed to repletion, 
and attended by the national bull-dog, looking with supercilious 
commiseration at a half-starved and ragged Frenchman, whom 
he remarks that it would be charitable to feed before fighting 
him, Thia is not an unapt esample of Isaac Cruikshank's style 
in wit, and it proves inferior to that of George, It is noteworthy 
as the first plate with which the latter had to do, and Ackermann 
published at !No 101 in the Strand, the " Repository of the Arts," 
from which thenceforth so many of " George's " satires came 
forth. The fiisb dated Cruikshank is, according to Mr. Eeid, 
who recognized the hand of the eon over the signature of Isaac 
his fathei, T/ie •Snldter's Farewell, published by Ackermann, 
August 13, 1803, %. e. when our artist was not yet eleven 
years old. 

In 1805 Mr. S. W. Fores, of the firm which was then, as it is 
now, established at the corner of Sackville Street, Piccadilly, 
gave to the world thefirat of a numerous category of Cruikshank's 
prints, which are likewise the first of an astonishing array of 
attacks on Napoleon Bonaparte, in producing which the artist 
outdid himself in vigour, bitterness, and John BuIIism. It was 
I called Bone'/ heating Mack — and Nelton giving him a Wliar.k, and, 

I as from two barrels of the satiric gun, illustrated the battle of 
Trafalgar with Nelson presenting to Britannia the ships he had 
captured at Trafalgar, and Napoleon addressing the Austrian 
General Mack, from wbom, on October 20, 1805, he had captured 
Uhn. The print is dated November 19, 1805. 
George Cruikshank's first book illustration proper, the leader 
of an immense host, comprising some of his most admirable 
pieces, to which we shall come presently, is the frontispiece to a 
tract called 'The Impostor Unmasked.' It is the prime instance 
of the designer's desire to mingle in the turmoil of home politics 
of the electioneering sort. While indulging this proclivity he was 
by no means always to be found on the same side ; according as 
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he found occasion he sometimes served the king ; on other days 
he was so far from bigotry that "Koyal George" was the 
strongly-marked butt of his satiric arrows. The like impartiality, 
independence, or whatever it might have been, was manifested 
by Hogarth, Gillray, and Rowlandaon, "The Impostor" was 
E. Brinsley Sheridan, who in October, 1806, had addressed a 
mob of the electors of Westminster, and professed to maintain 
the Bill of Eights; his aiidience emphatically remind him that 
many of his own bills remained unpaid, while hia " checks " were 
worthless. According to Mr. Eeid's catalogue above-mentioned, 
the first etching bearing the name of " 0. Cruilshank, del." is No. 
30 in the series it describes, and is the first which has to do 
with William Cobbett, another frequent subject of satire chosen 
by this artist. It is called Cobbett at Court, was published 
October 16, 1807, and belongs to No. III. of that not over-refined 
or moderate serial, 'The Censor,' and shows how the democrat 
was supposed to appear at St. James's Palace with, under his 
arm, an address to be presented to the king. The humour of 
the piece is very distinctly Cruikshankian, and excels in the 
astonished expression of a Bow Street runner at the appearance 
of Cobbett, to whom his attention had, till then, been called ia 
a very different manner. 



is part oE the rhymed motto of this noteworthy specimen oE the 
powers of an artist then in hia fifteenth year, ' The Censor ' is not 
to he confounded with ' The Meteor,' or ' Monthly Censor,' a publi- 
cation of 1813 and 1814, with which Cruikshank had much to do. 
Baiting the Riwsian Bear, an indolent magistrate, over- fastidious 
lackies, who will not wear flannel, Bonaparte again, old maids 
and a tom-cat, the alleged greediness of the royal family in 
demanding their allowances while the people were distressed foi- 
bread, the conduct of General Whitelock at Buenos Ayres, the 
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1 Spain, Napoleon as Apollyon, the catastrophe at Wal- 
i, and, above all, the case of Mrs. Clarke agaiust the Duke 
of York, occupied Cruikshank uatil the end of 180!). 

How fervid was popular agitation at this time, 18C9-10, 
I the reader may guess, who remembers that on the 30th of January 
of the latter year, Colonel S. W. Wardle, a member of Parlia- 
ment, actually received the thanks of the City of London, and 
r its freedom to boob, because he had been conspicuous in bringing 
the gravest charges of corruption in his high office against the 
I Commander-in-Chief, who was the king's brother and Duke of 
York. Ko wonder satirical draughtsmen with strong democratic 
I proclivities were busily employed, while the public crowded to 
buy the designs of Ci-uikshftnk and his fellows. Hi.s Giace, and 
his graceless, laughing, impudent, and victorious mistress, who had 
turned against him, could not but be fair game to suuh a pencil 
BS that wielded by the juvenile satirist who, largely by this 
means, grew rapidly in reputation, employment, and credit. Hia 
k etchings were to he seen in every print-shop in London, and in 
r a thousand homes were heartily enjoyed as soon as Fores sent 
them forth. Fairburn of the Minories, another publisher of renown, 
took him in hand at this period, and made a good deal of money 
by his means. Kemble and the 0- P, (Old Prices) riots at Covent 
I Garden, 1809, with Sir William Curtis and John Bull, did not 
■jescape. 1810 brought Sir F. Burdett to the fore, and found 
■Cniikshank his vigoi-ous advocate; in 1811 Napoleon made n 
f entrance on the satiric stage, and appeared there in the 
I act of nursing the infant King of Eome; nor because he had 
e-installed as Commander-in-Chief, did the Duke of York 
■escape, when Cruikshaok eagerly took up the etching- needle 
pigainst himin a now-forgotten serial called 'The Scourge.' A 
Xick front Ytvrmoulli to Wales was the unusually happy title of 
n in which the Regent is assaulted by the Earl of Yarmouth, 
pknd his countess looks on, not much disturbed because her royal 
patron is effectually thrasheU. In yn/icei^^yi^tiy the. well-beaten 
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prince lies in bed witli a. sprained ankle, and ia very c 
about Ilia wiff and whiskers, which are brought to him, while the 
Marchioness of Hertford is feeding her royal admirer. This was 
in 1812. The etcher continued to work for 'The Scourge,' 'The 
Satirist,' 'Town Talk,' and similar publications. The shooting 
of Mr. Percival, the Regent, his mistresse?, Bonaparte, Whitebread 
the brewer, Tom Cribb the pugilist, Grimaldi the clown, the 
" aaioted " Queen Caroline, the French in Russia, Chailes Kean 
as Richard III. ("sketched from y" life " and a capital portrait), 
the Duke of Cumberland's liaison with Lady Groavenor, and a 
soiJi-e more events of the day occupied him till 1814, and Admiral 
Cochrane, the making of Bliichei' into an LL.D. at Oxford, 
and, with amaiing zest and energy, the domestic troubles of 
Carlton House, the flight of the Princess Charlotte from home 
could not but attract Crutkshank, one of whose last designs of 

the period is named 'J7ie R 1 kicking up a Row, because it 

depicts the Regent in a violent passion, holding a. birch rod in 
one hand, and furiously driving Miss Knight from her post in 
the palace, where she was in attendance on the princess ; the 
young lady, whom the artist always made at least as exuberant 
as in nature, is seen running away because she dreads a whip- 
ping from her exasperated father. In the background the Bishop 
of Balisbury, in episcopal robes, is seen exclaiming in terror, 
" Dii»h my wig, here's a pretty kick up ! " * 

By this time, 1814-15, the ireputation of the artist was 
BO firmly established that to otnit his name from below a design 
was about the last thing to be thought of by the owner and his 
publishers, some of whom were thriving abundantly with his 
help. Tegg, Fores, Mrs. Humphrey (the employer of Gillray), 
S, Knight of Sweeting's Alley, Hodgson it Co., and one or two 
more published all Cruik shack did at this time. The first 

• It may be needleBS to my that Mias Knight, ir 
the flight of the princess, gave very different accout 
Regent nud bet own pmttian. 
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appeared in this 
period. Dr. Syntax's 'Life of Wapoleoo,' consisted of thirty 
designs illustrating events, from tlie youthful Napohon dToamtng 
in the MUiiary CoUege, to The Landmg in Elba. The case of 
"The Earl of Rosebery v. Sir H. Mildmay," which occupied 
"society" in ISH-IS, was the subject of two clever satires, 
which were followed by a comical skit upoo Joanna Southcote, 
published in December of the former year. The next absorbing 
theme was the escape of Bonaparte from Elba, and this demanded 
from oup artist about twenty swiftly appearing plates, none 
of which are very good. The connection of Cruikshank with 
e Wooler, often mentioned as " The Black Dwarf," a scurrilous 
patriot and printer of Hounsditch (Mr. Eeid often called him 
" Woolner"), is signalized in two prints of 1815, Far more im- 
portant and interesting is the advent on the C ruik sh an kian stage 
of William Hone, the Radical publisher of Fleet Street. This 
occurred by means of T/ie King'6 Statue in GuiWiall, which came 
forth in June, 1815,* and represented the unveiling of an effigy 
of George III. in Guildhall, when Sir \V. Curtis, Lord Ellen- 
borougb, Sir W. Scott (Lord Eldon), and others were present. The 
circumstance created an enormous sensation, and to have taken 
a share in the ceremony was considered a sure test of loyalty. 
The print illustrated the author's power of telling a story in 
what may be called an "all round manner," and so that it 
is not only we who see the circumstances represented by him, 

I but the persons concerned seem to take part in them, and 
to be conscious of each other, while not one is merely, as 
in commonplace designs, conscious of himself and of ua looking 
on. The people live, in fact, not like inferior actors, each of 
t 
r 
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Dr. K. S. MackPiiiie, as quoted by Mr. B. Jerrold, said that it waa in 

year 1819, "whilo Cruikshank was a mera joath, thxt Hone first 

noticed, the ganiuB " of the satirist. This is not i|iiite correct. Four yenra 

jireviouflly Hone had dealinga, aa aboTe indicated, with the ortiat, who was 

tlien more than twenty-three jeare or age. 
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whom "struts his little hour upon th ta b t th w y f 
persona absorbed in what is passm If h m and b th 
more or less concero in that ev t 1 g t th d g n 

which it affects him. There are mynbl tn f( k 

shank's powers in this particular pt dhdtb ttmt 
of Dr. Mackenzie been correct, th t H — wh fl n 

the artist and his fortunes was f th b t m m nt i 

as well as immediate and long 1 t g — ^^ d th t 

in 1819, it would have been worth n t At th fa 

publication in which the compil f Th \ B k F y 
Day Book,' and numerous works by whii-h^his political brochnres 
being now nearly forgotten — he is remembered, and Oruikshank 
came together in 1815, marks one of the best instances of the 
artist's ability. It fully justified the enterprising Hone in em- 
ploying hira to satirize kings, lords, and commons, fiom Louia 
XVIII, as an old woman at a washing-tub trying to wash the 
red and blue from the French flag, and make it all white, while 
Napoleon at St. Helena derides the laborious dnme, and cries, 
" They are all tri-coloured in grain." He then assailed the Allies 
who were supposed to be dividing France, appropi'iating her 
property, and abolishing her liberties. The first-named print is 
entitled, Louis XVIII. climbing the Mot de Cocagne, the second, 
Patience on a Monument smiling at Grief, the third. The After- 
piece to tJie Tragedi/ of Waterloo. We shall shortly see how the 
intimacy between Hone and the artist developed. 

It was in iSI6 that Oruikshank published one of the most 
trenchant and comprehensive of his many satires on that un- 
fortunate wight, the Kegent. It was called The Court of, lii-igUon, 

% Chineae. The scene is the reception-room in the Pavilion, 
which is adorned with statues, placed via n-vis, of the Hottentot 
Venus and the British "Adonis of sixty," as Leiglj Hunt 
styled him in that famous article in the FxamiTier which 
landed the writer at Horsemonger Lane Jail. The statues are 
equally obese and laughably alike. The Regent himself, in a 
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ChineBS dress, is seated on an ottoman, wearing, in allusion to 
Lis matrimonial ditficulties, a pair of gilt horns, and bidding Lord 
Amherst — who was then about to start on hiH embtissy to the 
Flowery Land — bring from that country new decorations for the 
marine palace. The Princess Charlotte, who was soon to wed 
Prince Leopold, asba her father for a Chinese husband, instead 
of being compelled to marry one of her German cousins. Leopold 
is amazed at this request of his bride. The Marchioness of Hert- 
ford lies on a couch and, with her fingers, suggests the indignity 
she was said to have inflicted oa her husband ; while, his official 
staff being surmounted with a pair of horns, he looks on. Queen 
Charlotte is pouring her savings into the Regent's purse, which 
is held open by Colonel MacMahon ; Lords Eldon and Ellen- 
borough are behind. The satice of this and hosts of similar 
prints in which Lords Eldon, Ellenhorough, C'astlereagh, Elgin 
and Cochrane, the Eegent, the Emperor Napoleon, the Duke of 
Wellington, the Princess Charlotte, ber mother, Bergami (the 
alleged lover of the Qaeen), Prince Leopold, Robert Owen the 
Socialist, and many more persons are concerned, is never very 
delicate, sometimes is such aa puilie opinion would not, nowadays, 
tolerate. Cruikshank was, probably, justified by the state of 
popular taste at that time, a state whicb his designs illustrate 
energetically, and certainly did not create. Such works, how- 
ever, rebuke while they refute the assertions of injudicious en- 
thusiasts, who would liave us believe that the artiat never 
produced and never published what ho regretted to have drawn. 
It is the more to his honour that, while most of his contemporaries 
were greater offenders, he led the way in refining, and, after the 
heat of youth had subsided, offended no more. 

With tiie conspicuous assaultSi on the Regent and his entourags, 
which reached their climax in 1816, much fun was made of the 
marriage of " Single Gloster," or the Duke of Gloucester and the 
Princess Mary, his cousin. Tegg pubHshed a characteristic etching 
in June of this year, entitled Farmer Georye'» daugfdar, PoUy, 
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dairy. In the next year Ciuik shank illustrated 'The British Stage ' 
■with a series of capital but somewhat exaggerated portraits in 
character of famous actors, such as Young, Liaton, Osberry, Miss 
Booth, Braham, C. Kemble, Macready, Kean, Terry, Miss Bruntou 
and Farren. They are invaluable in their way. Then carae 
"Orator" Hunt, declaiming to a crowd of ragamuffiDS; that worthy 
is made to demand " no Taxes, no Monarchy, no Lawa, no llelii/ion." 
In the nest year, besides many social satires on costumeti, 
dandies, and Louis XVIII. as j1 /VencA iVep//aK f, seen from behind, 
stooping, and as Mr. Eeid said, ingeniou'ily made "to take the 
fonn of the ungainly animal," we had a laughter-provoking 
caricature which has often been copied, and ih still to be met 
in collections. It was published by Fores of Piccadilly, and 
one of the most popular examples of the period. At this time 
he illustrated 'The Wit's Magazine,' Kerr's 'Ancient Legends,' 
' The Humorist,' and Caulfield's ' Eemaikable Persons,' witli 
series of designs (all showing how book-pTiblishershad discovered 
his merits), and made also a considerable number of single plates, 
most of the themes of which were social weaknesf^es and follies, 
not personal or political incidents. In 1810 he with a vengeance 
returned to lash the Regent, his flatterers and concubines, and 
held them up to universal scorn and laughter. 

Tlie books here mentioned maiy be said to have opened that 
series of still more energetic and successful instances "adorned 

I with cuts " in wood, which brought Cniikshank into the foreniost 
rank of satirists, After the appearance of The Politicid lionise 
(Aoi Jttci iMi7(, which bore the !»yjri'inni«j' of the audacious and 
unconqwerable Hone, a seal was, so to say, set upon their 
relations with each other, Willi this work the public was so 
much pleased that, it is said, not fewer than 100,000 copies of it 
were sold. The text was a feeble version of the well-known 
nursery ballad; the thiiteen cuts were "George's," and they 
irretrievably damaged the ministry of that day. Dr. Mackenzie 
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was right in saying that that book injured the Cabinet far more 
thau the famous 'Register' of Cobbett, acrid, pitilessly logical 
and fiercely sarcastic as this publication was. The person first 
assailed was the Duke of Wellington, whose intention was, it 
was said, to set the sword against the " pen," or the Press. 
It is now averred by the well informed, that this was a popular 
error, and that although the Duke intended to suppress license 
without mercy (as Napoleon, with the immortal "whifE ot giape 
shot " which for many a day gave peace to Pans, had done) 
be was no foe to Liberty. " T)iesi are flie Vsriuin, a Race 
obscene," refers to a courtier, parson, tax-gat h ere i , lawyer, and 
soldiers, Attorney-General Sir T. Krskine is called " the Public 
Informer," and George IV. sarcastically shown as "the Man " 
attired aa a geoernl officer and covered with military insigcia. 
With tbia renowned publication may be ranked TIte. Man in 
the Moon, N'on mi Ricordo, a satire on the supposed appearance 
of a witness at the trial of Queen Caroline, The Political 
Shovyman at Home, The Political "A," Apph Pie, which con- 
tained twenty-three cuts, each referring to a letter in the 
alphabet ; " B," satirizing the bishops as greedy pigs ; " D," the 
Duke of York as keeper of the king's (George 111.) person, and 
getting rich in the office ; " E," Erskin© as a birch-broom seller ; 
" F," C. J. Fox's widow (Mrs. Armitage) eating eleemosynary plum 
pudding ; " M," the Countess of Mansfield as Deputy Ranger of 
Richmond Park, riding off witb £1600 a year, Ac* Of this 
numerous group of works none attracted more attention and has 
become scarcer than the once renowned Qiteen'g Matrimonial 

I Ladder, printed on airdboard in two columns and I'e presenting 
a ladder, on the rungs of which were inscribed sarcastic 
refei-ences to the cai-eer of Queen. Caroline in England and her 
husband's conduct towards her ; between each of the rungs 
* The laijy was the beautiful Louisa, daughter of Loril Cathcart, sister of the 
Honourable Mary, wlto niarriail Mr. Graliam, »fterwarJs Lord Lyndiwh. 
Eomney painted the former in one of liis masttirpiecus, Oaiua borough the latter 
with even more brillisnt cbarma. 
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was a design, eighteen in all, including Qualijieation, where 
the Regent is in vile company and tipsy behind a screen, 
according to the admonition of Solomon, " Give not thy slrenfft/i 
unto women, nor thy wayt to tliat which destroyeth kinga " ; and 
Degradation, where the same prince ia doing penance in a sheet, 
with the motto, "So let him gland." Great numbers of this pro- 
duction were sold ; it went through at least fifteen editions. Most 
of these works were ilhiatrated with wood-cuts. 

Although we need not accept Cruikshank's estimate of the 
prodigious effect ou public policy of his very famous Jlank 
Meati-iction Note, which I have now to consider, there can be 
no doubt that this very original publication did a great deal 
in accentuating and giving force to the popular doubts of the 
efficacy of hanging as a punishment for oifences of the minor 
order. For coining, forgery of all kinds, and sheep and horse- 
stealing, men, women, and even children were hung without 
the least question of the fitness of the proceeding. In the 

tropolis on a Monday morning nothing was commoner than 
the hanging of two, three, or four persons; and, as we know 
from the anecdotes of George Selwyn and other worthies, 

sua! to secure seats in the houses opposite Newgate for I 
parties of gentlemen to " make a night of it," and sit up 
jollily drinking and feasting that they might be ready " 
eight o'clock arrived, and culprits were launched into eternity 
the platform above that street in which the rents of taverns 
" fabulous," because they gave " coigns of vantage " 
spectators.* Cruikshank'e own account of bis celebrated print is, j 

Ditkona described, one of these scenes with liorrilile foroo and veraoity ; 
once popular ballad on the lamo subject wu hnrdlj less graphic, and I thiok^ 
itivaaSeln'yn, or one of his campiuiioRS, who said of the demeanour of a cei 
ho;, when bronght ont to be hanged at Newgate, that, "in all luy life 1 n 
BOW a boy rry so ! " These execntious were, of conrse, quite apai't trara tbM 
very frequent eatiatrophiaa at Tyburn, one of which, so long before as ITiTjil 
Hngarth— alivays iit the van of the merciful— delineated with intensity o 
aardouia satire In Indtutry and Idlenesa, I'iale XI., whioh ahows that, f 
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as might be expected, by far the beat, and may be copied here 
from Mr. B. Jerrold'a book ; but, bo far as I know, not originally 
published there. It was given in a letter to a friend, thus — 
" Dear Whitarer, 

"About the year 1817 or 1818 [G. W. Beid grouped 
this work with others of 1830, and I believe this ia correct. 
The artist's memory, never very accurate in such details, may 
have erred in this respect] there were oce-pound Bank of 
England notes in circulation, and unfortunately there were 
forged one-ponod bank notes in circulation also ; and the 
punishment for passing these foiged notes was ia some cases 
Iransportatioofoi'life, inothersDEATU. At that time I resided in 
Dorset Street, S.iliabury Square, Fleet Street, and had occasion to 
go early one morning to a house near the Bank of England ; and 
in returning home between eight and nine o'clock, down Ludgate 
Hill, and seeing a number of persons looking up tlie Old Bailey, 
I looked that way myself, and saw several human beings hanging 
on the gibbet opposite Newgate Prison, and, to my horror, two 
of these were women ; and, upon inquiry what these women had 
been hung for, was informed that it was for passing one-pound 
notes. The fact that a poor woman could be put to death for 
snch a minor offence had a great effect upon me — and I at that 
moment determined, if possible, to pub a stop to such a shocking 
destruction of life for merely obtaining a few shillings by fraud ; 

tlie convenience of spectators, a, lofty sort of grnDil-atand was malnlained en 
permaneiice naar the " triple tree." Hero ladies and even children, as well aa 
sentleroen, paid for their scats, and tlience it was customary to dispatch 
earner pigeous to announce the completion of the sentences. A hundred 
curious incidents are Bhown in this wonderful design, inclnding t)ie way in 
which, pending the arrival of the culprit, Jaek Xelch lounged on one of the 
eross-posts of the fatal (riangle and smoked a short pipe, and bow the Ordinary 
of Newgate, officially bound to attend on ench occasions, rode apart in advance 
of his charge in a stately mourning coach, and left the condemned Thomas 
Idle to approach the gallows in an open cart with his own coffin and a 
Weslejin minister, who paaaionately implored that unfortunate mortal to 
repent and trust in the Heaven to which hia uplifted foieGnger is directed. 
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and well knowing the habits of the low class of society in 
London, I felt sure that in many cases the i-ascals who forged 
the notes induced these poor ignorant women to go into the gin- 
shops to ' get Eomething t« drink,' and thus pass the notes, and 
hand them the change. My residence was a short distance from 
Ludgnte Hill (Dorset Street) ; and after witnessing this tragic 
scene I went home, and io ten. minutee designed and roade a 
sketch of This Bank A'ole not to be imitated. About half an 
hour after this was done, William Hone came into my room, and 
saw the sketch lying upon my table ; he was much struck with 
it, and said, ' What are you going to do with this, George i ' 
'To publish it,' I replied. Then he said, ' Will you let me have 
itr To this request I consented, made an etching of il, and it 
was published—Mr. Hone then resided on Ludgate Hill — not 
many yards from the spot where I had seen the people hanging 
on the gibbet; and when it appeared in his shop window?, it 
created a great sensation, aud people gathered about his house 
in such numbers that the Lord Mayor had to send the City police 
(of that day) to ilisperse the crowd. The Bank Directors held a 
meeting immediately on the subject, and after that, they issued 
no more one-pound notes, aud so there was no more hanging for 
passing fokqed one-pound notes ; not only that, but ultimately 

I no hanging, even for forgery. After this Sir Robert Peel got a 
bill passed for the ' Resumption ot Cash Payments.' Aftkr this 
he revised the Penal Code, andATTER that thfire was not any mm-e 
hanging or punishment q/TtBATs/or minor offences. In a woi-k I 
am preparing for publication, I intend to give a copy of The 
Bank Note, as I consider it the most important design and 
etching I ever made in my life ; for it saved the lives of thousands 
of my fellow-creature?, and for having been able to do this 
Ch 



Christian act lam indeed most truly thankful, aud am, dear friend, 
"Yours truly, 

"George Cruikshanh." 
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Hone, seeing that he had lived is the Old Bailey for some time, 
must have been vary familiar witb the annals of the gallows in 
Newgate. The sardonifi " bank-note " could not have been issued 
at the period mentioned in the artist's letter, because in 1817 
and 1S18 Hone's address was in that street, as appeared by the 
publication line of CmikBhank's Funeral Procession, of Her Royal 
Highnesa, Frincess C/utrlotte, which Hone put foith, while the 
publication line of Bault Sea/riction Note itself is, " Pvblia/ied 
by Wil/iam, Hone, Lvdgate HiU," in this agreeing with Cruik- 
shank'a letter to Mr, Whitaker. 

There is much that is amusing in the simplicity with which 
"George" gives credit to himself as the efficient human in- 
strument of Divine Providence in abolishing one-pound notes, 
in mitigating punishment for passing the same when forged, in 
putting a stop to hanging for forgery, in promoting the re- 
sumption of cash payments, and procuring the amelioration of 
the Penal Code. That he had satirized one-pound notes out of 
existence and influenced the Directors of the B.ink of England, 
was a notion which must have been extremely comforting to 
so sincere and ardent a philanthropist. The fact ia that the 
influence of the gallows, always, during a certain phase of society, 
most beneficent as an educating apparatus, and, like that of the 
whipping-post in certain districts, iuvaluable as a civilizing 
agent, was, at this period exhausted. But, of course, it did not 
follow that it had never been of the greatest service to society 
in removing Injurious elements, and checking potential ruffians 
and rascals ; giving, in fact, to not a few of them, strength to 
resist their inclinations to do evil. The time h»d come for the 
employment of other means of training scoundreldom and for chas- 
tising those who, without working, desired to appropriate to their 
own use what they were pleased to regard as the " unearned 
increment " of other folks' industry and self-denial. That one- 
pound notes had anything to do with the matter is a characteristic 
notion of the generous muddle-beadedness of the writer of the 
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letter. One-pound notes still circulate in Scotland, but it is no 
longer necessary to hang the knaves of that country who forge 
them, still less need we inflict capital punishment on the fools 
who put them into cii-culation, and thus do their worst to rob 
honest and industrious persons of the price of their labour and 
the reward of their self-control. 

The Bank Restriction Note is, as a piece of wit and invention, a 
very poor thing indeed ; as a plea for mercy it is oE the shallowest ; 
but on that account it is, of course, as a popular appeal, by no 



means unapt. It is a sort of 
witb the figures of three 
neck, a i-ow of m; 
another, and thi 



plagiary of a one-pound note, 

[d eight men hanging by the 

lacles in one part, twelve heads of culprits in 

noosed rope elsewhere ; the autograph of 



"J. Ketch" is in the place of that of "Abraham Newland." 
In Cruikshank's notes to the catalogue of his exhibition in 
Exeter Hall, 1862, it is stated by him that "the Directors of 
the Bank of England wei-e exceedingly wroth [with the publi- 
cation of the Restriction Nate], and these notes were in such 
demand that they could not be printed fast enough, and I had 
to sit up all night to etch and send plates. Mr, Hone realized 
above £700, and I had the satisfiLction of knowing that no man 
or woman was ever hung after this for passing one-pound forged 
Bank of England notes."* Elsewhere Croikshank averred it 

• Thifl puts one in mind of the fact lliat when HogBrth puhliahed tiia 
wonderful etching of that " old tax," Lord Lovat, ■counting the Clans on his 
fiugttrs, " the Tallin g-press eonld not go fast eijon;;h to supply impressions 
of the pla.t«," It woB at work night and day for a long period, and although 
deeply bitten, ao worn that it was more than once re-bitton. If Hono realiOTd 
anything like £700 on this occasion, it wna a proof that patnotiem is somo- 

I times more than ita own Tewari, In this case, as in that of Lord Lomt, the 
price of an impression waa one shilling. It is obaervabla that, not in 1820, 
or later, but on the first of October, 1817, cash payments for notes dated 
before the previoua first of Jannary were reanmed hy the Bant of England. 
It was in March, 1818, Sir James Mackintosh's motion for a committee of the 
HouBO of Coinmons to colisider tbo criminal law, as relating to capital punish- 
ment, was carried. From this inquiry abundant remisaioDS accnieii An Act 



was by ttia means "he had put a stop to hanging." "With the 
NoU was published The Bank Jiestriction Sarometer, showicg 
a graduated scale " of the Effects on Society of the Bank Note 
System, aod Payments in Gold," which proved, according to its 
author, that tbe Millennium would be near when there was no 
more hanging for forgery. The iVbis and the Barometer were 
sold for a shilling. The former ia now scarce ; the latter 
very scarce indeed. Fac-similes of the -Vote are ia Mr. B. Jeri'old's 
' Life of G. Cruikshank,' 1882, and Mr. Bates's ' George Cruik- 
shank,' 1879. The latter is the better, and accompanied by Tlie 
Jiaronieter. 

It was characteristic of Cruikshank that he, notwithstanding 
the odium incurred by Hone on account of publications which 
were said to be blasphemous, rebellious, disloyal, and subversive 
tit raligion, good manners, and true morals, stuck to him, and, 
while disclaiming concern or sympathy in the works, never 
denied his warm personal friendship for the man who hiid baen 
sponsor for many a satire, tract and broadside in which he was 
concerned. Hone died in 1843, and, consistent to the last, 
George Cruikshank in company with Dickens attended the 
funeral of his friend. The clergyman who performed the last 
office for the dead took it upon himself to make some apolo- 
getic and condemnatory remarks on tbe character and career of 
Hone. Deeply moved by this, "George" turned to Dickens 
and, aub voce, said, " If he wasn't a clergyman, and this wasn't a 
Juneral, I'd punch his head ! " 

Cruikshank persuaded himself that to his I'ie^ids' Frying-Pan 
was due the suppression of Bartholomew Fair, always an occa- 
sion of debauchery, gluttony, uproar, robbery and fraud. In a 
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for the further Ptevention of the Forging of Bank-noteB waa paaseil in 1820, 
anJ iu the eame year, various Acts auLhorizing c&pital punishment far certain 
olTeiii^es were repealsJ. On May 8, 1821, the Bank of EnKhmd beflan to 
pay its notes iu caah. After this it is cleat Cmikshank's influence was less 
than he tmngined. 
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note to the group of designs called Odd Fish, and shown at 
the Westminster eshihition of his works, he led the render 
to infer that he had, hy means of this print, " brought the Mayor 
and Aldermen to look at it [the Fair] in the same light as 
myself, and, at last, put an end to that which was a disgrace 
to the City." 





II. 

The Cegent and his entourage, male itad female of all grades 
had not escaped the searching etching- needle of our artist when- 
ever an occasion, which was almost incessantly, presented itself 
for satire. On January 29, 1820, George III., of whom the wits 
had taken no notice for many a year, was removed from this 
world, and George IV. took his place on that throne which, as 
a sort of locum (eneM, ho had long occupied. In his relations 
with his wife, the foolish, if not criminal. Queen Caroline, the 
new monarch attracted the attention of the artist, and within 
a month op two, G. Humphrey, of St. James's Street, whose shop 
had been the home of Gillray till his last hour, put forth one 
of Cruikfihank's most amusing cuts. It was called The Eoyai 
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Rush(ighf> and sLowed how bis ^Majesty and his ministers tried 
to put down the queen, whose bead has the form of the flame of 
a rushlight which is upset, while Brougham endeavours to sup- 
port her, and Lord Eldon as an old woman. Lord Liverpool, the 
Duke of "Wellington, and Woolei- {"the Black Dwarf"), are in 
attendance, and blowing their hardest to extinguish the flame. 
Although Cruikshank assailed the king on account of his deal- 
ings with the unhappy queen, he by no means hacked her 
Majesty without discrimination. The Radical Ladder, where 
she appears on a ladder, weariug a fool's cap, and holding a toreh 
to destroy the crown, is one of those counterblasts which showed 
the impartiality of the designer and the willingness of his 
employers, the print publishers, to please either side by attacking 
its adversary. In this example, Mob Government, Cato Street, 
" Oratier" Hunt, Hunt's Procession, Smit/ilield, and Spa Fields, 
all and severally indicate the dangers of yielding to a turbulent 
and unscrupulous democracy. In T/ie Funeral Pile the mob 
destroy the Bible, laws, and religion, and we have Cobbett, 
Wookr, Alderman Wood and other partisans of the queen, 
who is seen blinded by a fool's cap, like a Cap of Liberty, 
In the year 1821 appeared, besides many amusing and vigorous 
studies, a certain number of works which serve to show how 
often Cruikshank etched the satirical designs of other persons, 
adding, no doubt, much verve and " go " of all sorts to 
them. This curious practice is illustrated by the publication 
lines of eight etchings, explaining the inconveniences of con- 
tinental ti-avel, published by Mrs. Humphrey, and inscribed, 
" HTUtcn hy }('. P. Etched hy G. Ck." " Mr. McLean of the 

■ Many instancea of this cnriouB partnership in wit miglit lie cited from, 
the eatalogue of Cruiksliaijlc'a works, where they occur during a long period. 
This artisC was not the first to act as sponaor for the designs of others. 
0. Darlej, one of th« best known and ablest of the forerunnera of "George," 
publiahed hundreda of his own satires, and often adyertiaed his willingneaa 
to etch and otherwise prepare for issue the ideas of would-he wits, i. e. " to 
make ready gentlemen's own drawings, and engrave the same," as he phrased 
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Haymarket, republished these examples io 1835, They are not 
without vitality, and in some respects they remind us of Row- 
landson's immortal designs of similar themes. Of course it is 
hardly necessary to say that Rowlandsou and Cruik shank, 
having a function in common, often assailed the same persons, 
satirized tbo ssme abuses, frauds and crimes, and held up to 
public censure similar conduct. The Regent, Napoleon and bis 
brothers, the so-called "delicate investigation" (of the conduct 
of the Duke of York and Mrs. Clarke), the English royal dukes, 
the trial of Queen Caroline, her efforts to be crowned with her 
husband, the democratic leaders, the French republicans, pngilists, 
and what not, each and all attracted the arrows of the brilliant 
humorists in design. In this way they may be said to have 
worked together uutii, on the 27th of April, 1827, Rowlandson's 
long career of seventy years was terminated by death, at his 
apartments in the Adelphi. Like Cniiksbank and Darley, Row- 
laodson was accustomeil to " prepare for publication " the designs 
of other wits. Mxuy of the subjects which engaged the above- 
named masteis of satire were dealt with by Gillray, the man 
who, much more than Hogarth, his greater forerunner, led the 
satiric forces against what these artists considered the political 
crimes and abuses ot their times,* 

Of the designs enriching the well-known 'Tom andjerry' text 
I refrain from saying more than that they appeared in 
numbers from August 1820, to July 1821. OF the twenty-three 
examples pertaining to Pierce Egao's ' Life in London,' which are 
known by the former title, Thackeray has, with inimitable zest, 

it. Even the once fimouH Three Coitrsis and a Duserl coinii7i,ied Crnik- 
slianit's carrying out, not his own, but the dcBigns of Mr, W, Clarke, the 
author of that biilliaut inventiaD. 

" The chrnnalogical relationship of these worthies of the giaver and et^jhing- 
neeiile nay \>e given thus: Hogarlh was bom in 1698, and died in 1764 ; 
Rowlandaon Was horn in 1756, and iliad iu 1827 ; Gillrny was horn in 1757, 
and died in 1815 ; Cruikshank vaa horn in 1TS2, and died iu 1878. 
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foreatalled any comments by a, weaker hand than his. I doubt 
extremely if this once renowned publication had a favourable 
eflect OQ the manners and morals of men who were already 
" fast," foolish, and vulgar. It has always been my opinion tbat 
George Cruikahank's peculiar genius in a melodramatic vein 
reached its acme in 1822, when the famous illustrations to ' Peter 
Schlemihl,' eight in number, were published with almost universal 
applause. Thackeray, with characteristic acuteness and rare 
sympathy with the wit of the thing, admired the brilliant ideality 
employed by the designer when he made the Tempter — who had 
just acquired the shadow of Peter by purchase — stooping to the 
ground, and, beginning with one leg, carefully folding it up, 
much as a tailor might fold up a pair of breeches. With pro- 
digious spirit the artist gave the horror of Peter's mistresR, 
walking with him in that paradise of a garden, when, in the 
fullness of the moou's lustre, she noticed that no shadow followed 
him, although her own shadow was manifest, and eveiy tree, shrub, 
and cloud was similarly attended ! Nor is the next design of the 
series less sympathetic. In it the victim of that monstrous 
hnrgain which thrills our feelings and stills our blood, sits alone 
in his bed-chamber while the fateful hour of midnight is about 
to be recorded by the table clock, and — with trembling fingers at 
his lips, concentrated upon himself, ghastly and full of terror — 
glares at the dial. Except himself everything in the room 
is distinctly shadowed on the floor and wails. Admirable is the 
design in which the Tempter, attended by two shadows^his own 
_ and the purchased one — appears to Peter in broad sunlight, and 
with a diabolic grin holds out to him the terrible contract, which 
Lwn up thus ; " / hereby prtmiUs to delii^er over mi/ sovi to 
t3ie hearer after its natural- space of — " tfec. Peter shudders and 
trembles in every fibre ere he takes the pen to part with himself 
ir ever. One of the best of these designs shows how, at a 
ter timp, again encountering the Evil One, Peter is presented 
I tlie shadowy form held out to him, which- Boccid, ILit, and 
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semi- diaphanous, a mere shaving of a man, so to say, affords liim 
anything but comfort. And tbe darkest of dark pits yawns at 
the feet of the pair ! 

In a similar vein were wrought Cruikshank's illustrations to 
Giimm's ' Popular Stories,' tliat wonderful treasure of the wildest 
fun, quaintest humour, and boldest invention. They were 
published in the same year with 'Peter Schlemihl,' and like that 




work, attained tlie extremely rare distinction of being re-pub- 
lished in Germany with the original text. Such an honour had 
been vouchsafed in Germany to Hogarth, sevei-al of whose 
designs were re-engraved for the Fatherland, where the originals 
found ready markets. But these illustrated their own themes, 
and stood or failed according to their proper merits. To please 
Germans by meaoB of illustrations to a German test — especially 
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one so truly national as ' Feter Schlemihl,' or Grimin's ' Stories,' 
was a distinction of the rarest for a foreigner to attain. Not 
to be out of the way when " good advice " was rife, Cruikshank 
cootracted with Mr. R. Famej to illustrate Watt's ' Divine and 
Moral Songs,' with seven very ''moral" etchings. Ireland's 
' Life of Napoleon ' appeared in 1823, with twenty-seven etchings 
by Cruikshank after C. Vernet and others. ' Points of Humour,' 
Part I., was put forth in 1822 ; the second part, a much superior 
series of ten designs, was published in the next year, and sustained, 
if it did not add to, the artist's fame. 

It was about this time, the exact period does not matter, 
although the testimony is in itself very honourable to our satirist, 
that the clumsy, half tipsy, or quite tipsy exercises of Prof, 
Wilson, in what he was pleased to call 'Noctes Ambrosianie' 
(the popularity of which is one of the wonders of literary history), 
gave hiuL occasion to praise George Cruikshank. In the execution 
of his task Wilson bungled so outrageously as to aver that his 
friend could paint "Annunciations," which ia exactly what he 
could never have done and never cared to attempt ; and then, 
with a fine disregard of comm.on sense and relevancy, this 
lumbering impostor of an admirer bawled to the artist — so great 
in himself — to " t/iinJi of Hoga/rth I " 

Cruikshank did many things artistic he had better not have 
attempted, and as we have seen, anent one-pound notes and 
hanging, he was not slow to feel the importance of his mission. 
Bub he never attempted to paint an Annunciation. He was 
unwisely employed to illustrate Byron, note worthily in ' An 
Incident io the Siege of Ismail,' where Don Juan rescues the 
child from the savage Cossacks, which was published in 1824, a 
year to which we now come. He illustrated ' The Corsair,' and, 
in 1824-5 took in bond Clinton's 'Life of Byron," with the 
poet's 'Giaour,' 'Don Juan,' 'Lara,' 'Prisoner of Chillon,' 
'Mitzeppa,' 'Beppo,' 'Cain,' and rather instances — forty etchings 
iu all. Que shudders to think of Ci'uiks hank's version of 
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' Manfred,' but even in the best of these poems there is a fine 
melodramatic element not foreign to the genius of onr subject, 
although of whatever was "transpontine" and theatrical in 
Byron's muse Cruikshank's arfc was a very Nemesis. He was 
always at home in the fine comedy and, sometimes, happy in the 
tragedy of Shakespeare and Scott ; he waa happiest in Morningg 
at Boui Street, three series of various dates, and London Characters, 
of 1829 (surely no one ever more truly delineated the butcher's 
boy, or the parish beadle of this series) ; he was terribly in earnest 
in Maxwell's 'History of the Irish Rebellion,' to which I have 
already referred ; he showed inexhaustible imagination in illus- 
trating fairy tales of all sorts, but he came to grief, as might he 
expected, in treating Milton ! In laughing at the " young ladies," 
whom he understood, he gave ua a foretaste of what he could have 
done with the so-called " Girton Grirl " of our own time. Great 
was he with Dickens (e.g. 'Oliver Twist'), greater with W. 
Harrison Ainsworth, and in ludicrous and sardonic portraiture 
he never faUed. After doing so miich it is truly wonderful 
that any one should have conceived Cruikshank painting an 
Annunciation ! 

What ' Peter Schlemihl ' yias in one respect, such, in another 
way, was Mornings at Bow Street, in regard to Cruikshank'a 
renown. This aeries of twenty-one designs appeared in 1825, 
and made all London iaugh as it never laughed again till Three 
Cov.r3es and a Dessert was set forth for its delectation. It 
was in 1825 that Cruikshank's association with Hone, to which 
attention has been already invoked, was again manifest in eleven 
wood-cuts made for the estrentely popular ' Every Day Book ' 
of that energetic compiler, radical reformer, and publisher. 
Among the illustrations to Mr. Keid's great catalogue is a set 
of facsimiles of the Pv,nch and Judy series of 1837 and 1898, 
whicli, when the drama ia no longer played, and arehiBological 
dictionaries have to be consulted as to who were Codlin and 
Short, will, with intense spirit and veracity, preserve the 
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memories of the venerable performance of which these 

B renowned supportern Till Cruikshank'a time no one seems 
to have thought of lUuitrating the great peripttttic epic. Since 
then I know ot no one who has got near him in delineating 
its incidents and enforcing its moral le^onn No one but he 
approached PuiuJi awl Jvili/ with so much gravity — thus 
taking the legend seriously is verj witty — with equal resourceB, 
with anything like so much energy and with so little exaggeration. 
It is quite possible to overrate the terrors of the piece, an excess 
our artist avoided when, with amazing zest, he depicted the 
career of the tyrant. The vigour and ligneous aspect oE the 
monster, and tlie suiferings of the heroine were never so faithfully 
or with so much humour shown as in the twenty four designs in 
question. 

Scott's ' Demonology and Witchcraft ' afforded to Cruikshank 
the earliest opportunity he enjojed of dealing with a sequence of 
subjects in which the grotesque and passionate aspects of super- 
stition were made manifest in designs, the quaintest, most spirited, 
and picturesquely wild. Elfish as some of these works are, they 
surpassed the quaint illustrations to Grimm's ' German Stories,' 
in being more weird and fantastic. They were published in 
November, 1830, and to this day retain high places as Cruik- 
shanks. 'The New Bath Guide' of Anstey, 'Eoderic Random,' 
Goldsmith, Washington Irving, ' Humphrey Clinker,' and such 
like instances one and all showed how eager the publishers were 
to secure the aid of bo resourceful an inventor and sympathetic 
illustrator of humorous and witty tests, T/ie Knacker's Yard, ov 
horses' last home, abounds in grim pathos of the sort Bewick 
expressed in the fine vignette of an old horse turned out to 
starve slowly, and die in a suow-clad waste, where, trembling 
with age, cold and hunger, the poor creature turns bis long and 
ragged tail to the blast which shakes his mane, and seems to 
freeze him as he stands. The Yard is one of the most painful, 
and yet perhaps the most pity-evoking of art's pleas for our 
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faithful ftllow-servaots oE God. It was publislied by Nisbet 
oE BernerB Street, in 1831. In tbia year Three Courses and a 
Dessert, which haa been already mBntioned, was published. In 
fifty-oce designs, it contains some of the finest touches of Criiik- 
sbauk, not a few of which enchanted Thackeray, and are so 
warmly praised in another portion of this volume that I had better 
leave them to him, although it is true that no part of the 
subject offers greater temptation for an admirer of the artist 
to hold forth upon. 

'Robinson Crueoe,' which he illuttraled in 1831 with thiity- 
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seven capital designs, not engraved by his own hand, offered 
many good themes to C'ruikshank, and enlarged the field of his 
art ; 183^ found iiim at work on Scraps and Siefe/ies, Fart IV., 
which is second to few of his exercises. To 'Gil Bias' he, in 
1833, contributed fifteen etchings of great spirit, freedom and 
variety. Then came ' Don Quixote,' ' My Sketch Book,' in many 
parts, 'The Comic Almanack,' 1835; and, in the nest year, 
thirty-five admirable and very funny plates to Scott's ' Novels.' 
In the long list of Cruikshank's works, the first series of etchings 
to illustrate the ' Sketches by Boz ' will be ever memorable. 
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Ifc consisted of twenty-eight examples of the highest class in the 
Cruikshankian world of invcDtion, humoiir, sardonic and sarcastic 
satire, and appeared in 1836. It was the first category of illus- 
trations to Dickens's works, and on this account alone can never 
be overlooked by us. The nest group of the same kind comprises 
the incomparable twenty-five etchings to ' Oliver Twist,' in pro- 
ducing which the artist gave solidity to the creations of his 
author, and brought to life Fagin the Jew, that immortal scamp, 
"the Artfnl Dodger;" that beadle of beadles, Mr. Bumble, 
whose very name has given a word to our language, and sur- 
vives to designate a variety of our species. Id BJIt Sykes he 
outdid himself, and produced a portrait so vigorous, true and 
original, that, as it seems to me, all the world agrees to accept 
- it as decidedly Cruikshank's master-work. A large proportion 
of his admirers think Si/kee attempting to destroy hi» Dog the 
best of his designs (see p. 129). Not seldom I find myself of 
this opinion, and I never convince myself there is a better. 

It is most instructive to find, in Cruikshank's letter to the 
I ' Times ' on this subject, that, whereas Dickens desired to make 

the portrait of Oliver Twist himself "rather a (jueer kind of 
chap," the artist, struck by the pathos of an inquiry anent the 
I deaths of some workhouse children belonging to the parish of 

^^H St. James's, Westm.inster (who had been "farmed out"), called 

^^^1 Dickens's attention to the subject, and suggested that "it he 
^^H took up this matter, his doing so tniglit help to save many a 
^^H poor child from injury and death, and I earnestly begged him 
^^H to let me make Oliver a nice, pretty little boy ; and, if he so 
^^H represented him, the public — particularly the ladies— would be 
^^^ Bure to take a greater interest in him, and the work would then 

r be a certain success. Mr, Dickens agreed to that rerjueat, and 

I I need not say here that iny prophecy was fulfilled ; and if any 

^^_ one will take the trouble to look at my representations of 

^^^k ' Oliver,' they will see that the appearance of the boy is altered 
^^H ufter the first two illustrations." This is very well, so far as it 
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goes ; but in honour of Dickens it is right to say that the inleDse 
sympatLiea of his illustrious illustrator no doubted I y no fai- 
llli^led him, as they were apt to do id other cases (see what T 
have said aneut the one-pound bank-notes, and the haoging of 
forgers and others), that he actually claimed the origination of 
benevolent ideas which were really the property — I was going to 
write the inheritance — of most intelligent and merciful men, and 
were very far indeed from being his monopoly, or of his origin- 
ating. The history of this matter, which I have not space to 
treat of, is to be found in Forster's 'Life of Dickens.' That 
author led us to infer that the claims of Cruikshank to be the 
originator of some of the finest elements in ' Oliver Twist,' had 
been pounced upon, and made much of on the other side of the 
Atlantic, where, at that time, there existed among the vulgar 
representatives of the viler " Press," of that country much spite 
against Dickens, who had blessed the future of " Spread 
Eagleism," its bragging, grabbing and swaggering, with incisive 
portraits of such wretches as Mr. Jefferson Brick, and his like 
in scoundreldom. In time, when Bickena's satire had worked its 
good will in the States, juster thoughts of that great genius 
obtained there. Apart from this, Justice calls upon me to warn 
readers of Cruikshank's history that his enthusiasm for the 

I right, and hia absorption in himself (his horizon was not very 
extensive), more than once led him to claim as his own, ideas 
which had been attained before he bad to do with them, by the 
iheD whose works he illustrated. Thus he vexed the souls of 
Dickens, Harrison Ainsworth, and Pierce Egan, with claims 
most injurious to them as the authors of books he was employed 
to illustrate. However this may be, it must be admitted that, 
although Cruikshank did not invent the typical personages 
whose likeness to "the life" we all recognize, he undoubtedly 
gave form and ehai'aeter to those types, verifying them, so to 
say, to our eyes, and enabled our ideas to crystallize about them 
in a manner which is next to creation. It cannot he denied that 
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nnd etched at this period ; they included ' Tlie Ingoliisby 1 

Then, 183tl, came the secood set of ' Sketches by Boz,' forty io 

all, and an amazing group embraciog the Electwn for a Beadle, 
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Seven Dials (a fight of women), the Hogarthian Gin Shopg, 
cabs, coaches, Jemima Evans, aud The Bloomshu%-y Chrinten- 
ing. It was in this year also that he produced his well-known 
illustrationa of The Loving BaUad of Lord Bateman, one of the 
most successful and most popular of all his works. Tiie notes at 
the end by Dickens are in his most hiimorous vein. The ballad 
wss dramatized as a burlesciue at the Strand Theatre, and copies 
of Cruikshank's designs did duty as Rceue-paintJngs. 

In 'Eentley's Miscellany' for 1839 are to be found those 
most dramatic etchings to 'Jack Sliepbard,' in which the odd 
figure of the spurious hero is a conspicuous example of what the 
artist could invent with the subtlest knowledge and the ripest 
sympathy with his work. Ainsworth'a ' Tower of Iiondon ' 
occupied him in 1840, and was only a little too melodramatic ; 
which is a defect of the text rather than the artist. In forty-one 
designs the novel was immortalized. It is well, while we Lave 
Thackeray and C'ruikihank in co-relationship, to remember that 
the former never forgave Ainsworth and Bnlwer for writing 
novels of which scoundrels and harlots were the heroes and 
heroines. ' The Tower oE London,' and ' Eugene Aram ' (to 
say nothing of ' Jack Shephai'd,' in mentioning which he lost 
all patience) were his peculiar abhori-ence, and we know that, 
in 1840, immediately after 'The Tower' was published in sac- 
cession to 'Jack Shephard,' Thackeray put forth io 'Fraser' 
the brilliant melodrama, ' Catherine ; A Story,' which was 
intended to counteract the charms of that Old Bailey literature 
he detested so vehemently. 

The Omnibus, 1841, marked a memorable epoch in Cruik- 
shank's career, and although it contained some capital instances 
of his skill, did not add to pecuniary resources, which a long 
course of joviality and some improvidence had reiluced. 

have already mentioned ' The Comic Almanack ' among 

exercises of our subject. The volume for 1843 contained 

some of his best satires, including the capit-al Nevi St. Giles, 
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Morals /or the Million, in which the wonderful effects of 
" educating the masses " to a knowledge of the power thrust 
upon them through the effetenesa of that middle class which 
made England, is manifest, and two ex-pickpocketa have taken a 
gentleman to the station-houMe and charged him with stealing a 
handkerchief. The horror of the constable on duty is very 
humorously shown. 'The Comic Almanack,' in nineteen volumes, 
with nearly two hundred and fifty illustrations by Cruikshank, a 
sequence unique of its kind, was continued from 1835 to 1853, 
and became a good annuity to the artist. Sentimental altruism, 
as distinct from real benevolence and noble charity, often found 
a EaJ'castic foe, and Bometimea a sardonic commentator iu George 
Cruikshank, whose sympathies with honest and valiant poverty 
were beyond question, while his wrathful contempt for cant was 
not seldom shown. His contributions to ' Bentley's Miscellany ' 
were extended through fourteen volumes, and comprised many 
portraits of noteworthy persons, besides the artistic dramas, 
' Oliver Twist,' ' Nights at Sea,' ' The Ingoldsby Legends,' ' Jack 
Shephard,' ' Guy Fawkes,' and ' Stanley Thorn,' one hundred and 
thirty-nine etchings in all. Cockney parochialism and vulgar 
domineering, with red-tape and meddling grandmotherly legis- 
lation, frequently occupied the satirist about this time, vide the 
very funny Commentaries on the iVew Police Act, accoi'ding to which 
" nobody was allowed to do anything." In them petty tyi-anny 
of almost Prussian quality was assumed to be impending over a 
generation unsuspicious of County Councils and trains of officials, 
and extortionate rates for the benefit of those who vote but do 
not pay. For several years after this Cruikshank was almost 
incessantly employed in giving life to minor publications and 
ephemerae of merit so insignificant that even his ability hardly 
gave them value. It is needless to attempt to load the i-eader's 
memory with the names only of the majority of these things. 
Descriptions are out of the question when the designs exist 
tiolely in cabinets of collectors and have their single record in 
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G. W. Reid's astonishing catalogue, which, all toici, describes, how- 
ever briefly, five thousand two hundred and sixty-five examples. 
Although it may be time that among this host a certain number 
of instances are not by George Cruiksliank, nor even by any 
one of his name, yet it is averred that, in no inconsiderable way, 
this stupendous list is incomplete. 

The greatest work of 18i5 was, beyond question, the score of 
etchings made for the ab-eady mentioned ' History of the Irish 
Rebellion,' that terrible indictment which delineates savagery 
gone so far mad in its lust for blood that it almost forgot its 
cowardice. It may, or may not, be a picture fair to both- sides, 
but it is loyal to the evidence of the time. I consider that, 
although not, on the whole, his greatest work, it marks the 
highest point of Cruikshank's invention. To conclude rapidly the 
list of the eminent groups of designs made by him, I enumerate 
'Songs of the late Charles Dibdin' with twelve etchings, 1841, 
'The Table Book' of 1845, 'The Fairy Library,' a, fascinating 
body of eighteen etchings illustrating Hop o' my Thuinb, Jack and 
the Beanstalk, and Cinderella, and published 1854. To 'The Life 
of Sir John Falstaff,' which as a true biography was produced 
for Messrs. Longmans in 1857, I shall refer in a few pages. One 
of its supremo designs, Tlte Laet Scene in t/ie Life of Sir John Fair 
sfeyf, is reproduced to illustrate this text, 'The Fairy Library' 
was continued in 1864. 

So far I have spoken of etcliings. It is now proper to name 
some instances of that nature which were reproduced in glypho- 
graphy, the most reniarkable of which is the world-famous group of 
eight works called The Bottle, a fierce satire, but nevertheless, 
and despite its inevitable coarseness and vulgarity, full of pitiful 
elements and sardonic wit. At 'a very low price it had an enor- 
mous sale, and was extensively circulated by temperance societies. 
Cruikshank himself, moved no doubt by considerations proper 
to its subject rather than his treatment thereof, often declared 
Tlie Bittle, with its inferior sequel, The Druithard'i Children, to 
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be bis c\efg d'ceuvre. Many persons are inelined to agi-ee with 
him, bat the majoiity of students reject tlie idea. The Bottle 
was published in 18iT. A certain number of lithographs deserve 
mention here, because they include the funny B-aux of 1818, 
j5e^ies q/ 1818, and several music titles of unusual merit. Mr. 
Eeid catalogued seventeen huodfeil wood-cuts, which we owe to 
Cruikshank. They estend from the before-mentioned ' Meteor, 
or Monthly Censor' of 1813, and include 'Lottery Puffs' or 
' Handbills,' which attest that, io his early life, the artist did 
not take himself so seriously as at that later time when the 
fit of fanatical " Temperance " {or rather total abstinence from 
spirituous liquors and beer) made him the most uncompromisiug 
advocate of teetotalism. Of course The Bottle owed its esist- 
ence to this inspiration. The Political House t/iat Jack built, 
a trenchant group cf satires, ia named in the catalogue of 
cuts ; so likewise Is The Queen's Matrimonial Ladder, and some 
others which Lave been mentioned above, as T/ie Marl in the 
Moon, the illnstrations of Pierce Egan'u Life in London, A Slap at 
Slop, ' Tales of Irish Life,' Points of Humour, ' The Life of Byron,' 
' Mornings at Bow Street,' Tom, Thumb, ' Three Courses and a 
Dessert,' ' Robinson Crusoe,' Sunday in Lmidon, a Hogarthian 
series of fourteen cuts ; Cruikshank's Table Book, one hundred 
and twenty-seven examples, some of which are of rare merit. 

Cruikshank ^besides that terribly unpicturelifce picture and 
hnge unwieldy jumble of discordant elements, the so-called 
WoraUp of Bacchus, which was exhibited at Exeter Hall in 1862. 
and is villainously executed as a whole and outrageo\isly ridicu- 
lous in parts — painted certain works in oil; among them is 
Cinderella, which was at the Academy in 1854; A Runaway 
Knock, British Institution, 1855, both of which were engraved ; 
with Sisturhing the Congregation, the interior of a church — 
which Prince Albert bought. In addition we had, Fitting out 
Moses for the Fair. E. A., 1830; Tam o' Shanter, R. A., 1852; 
A Scene from 'Midsummer Night's Dream,' B. A., 1853; On 
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Guwrd, R. A., 1853; a second Cinderella, B. A., 1859; and 
Sliakesptare on tfie Sloffe at l/ie Globe Tltealn, 1564, £. A.. 
1867. He exhibited, besides tbs above, fourteen pictures at the 
British Institution. 

From a lecture which was delivered some years ago I extract 
a sort of running comment on what eeera to me some of the 
leading elements of Cruikshank'a career and character, not pre- 
viously alluded to, and yet such as the reader may be willing to 
accept. 

" The astounding fecundity of hie genius, and, during the greater 
part of bis hfe, bis prodigious energy and industry variously em- 
ployed, cannot but strike the reader of the least exhaustive 
biographies of Cruikshank. I find innumerable proofs of hia 
wealth of inventive power even in those juvenile efforts which 
liave been already alluded to. I am sure Hogarth did not 
approach him in this respect, for the productions of the latter 
may be reckoned by hundi-ede only, whereas we have seen to 
what tliousands the enumeration of G. W. Keid amounted. I 
find this superabundance of illustrative elements to be essential 
and radical in the mind of the designer ; e. g. in illustinting at 
eleven years old, a subject called Borse Racing, he was not con- 
tent with giving the straining steeds and commonplace accom- 
paniments of the subject, hut there is among the bystanders a 
coachman whipping a hoy from the back of bis vehicle, and a 
great hubbub created by a plunging horse. T find the same in 
the attitudes and expressions of the folks who have been 'ground 
young again' in The Wonderful Mill (1803); here these figures 
are the magic elements of the design, yet in their extraordinary 
variety of expressions and attitmles, tlie marvelloui'ly hovel con- 
ception of the details and the spirit of the idea are rendered by 
iple*t means, and for nothing more ambitious than the use 
of children. The same exuberance of invention is to be seen iu 
every design which has followed these. It is in the quaint notion 
of turning upside down the globe in The Ilumorisl, so that north 
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has been made Eouth, and in adding boys standing on their heads 
and grinning, as iE at the amazement of the Yankee who beheld 
an Irishman stand on his head to read an inverted public-house 
sign. It is distinct in that exquisite bit of landscape which 
aceompaniea Sylces attempting to destroy Mb Dog, 1870, a land- 
scape which seems to have escaped notice, but is highly deserving 
of study. I say nothing here of Bill Sykes himself, nor of that 
too-faithful beast his dog, the attitude of which is one of the most 
subtle conceptions of my subject (see p. 129) ; this wealth pre- 
sents itself by means of the eame dog as he cowers under the 
t^ble in Mr. Fagin and /tig pujnl reeoverinj Nance. 

" It would be difficult to find a stronger instance of his pos- 
session of the intense feeling ena,bling an artist to enter into 
and fully act with the spirit of his subject than ia afforded by 
a series of illustrations to Maxwell's 'History of the Irish Ee- 
bellion ' in twenty water-colour drawings.* These are executed 
with unwonted spirit and force, and are exceedingly intense in 
feeling, showing that earnest participation in the events pour- 
trayed which has rendered so many chronicles vital now, and 
redeemed from oblivion so many petty events. This intensity 
of sensibility is so great as to give the impression that the artist 
must have lived among the scenes he depicts, although he was 
still in the practice of his profession amongst us. Although 
these drawings were executed many years after the Rebellion, yet 
Mr. Cruikshank might well remember to have walked, let na 
'ay, over the still-hot embers of the hideously savage business in 
question. His feelings about the subject is anything but that 
of an ' United Irishman ' ; indeed, these pictures represent the 
natives as so utterly brutalized and revoltiugly savage in aspect 

■ "Wliii-h were afterwardB etched snd pttliliahfld with thnt searohlnft indict- 
ment oF nithlese and wanton cruelty, infamous lieyond Dallomey aa=rifiMS, 
and sure to incur oliastiaement without stint ; the etching were republished 
in the nobla volumea of plates nocompanyiu)! G. "W. Heid's e»'»logae to which 
I have often referred, as issued by Meaars. Bell & Daldy, 1871. 
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and act, that we wonder Bome irate Celt has not, more Iliber- 
nico, settled the question with the artist by knocking out his 
brains with a bludgeon, or furtively shooting him fiom behind 
a hedge. The representatives of such horrible countenances 
as he gives the Irish are hardly to he found even amongst the 
reapers one sees at work during the English harves^t, which 
is saying a great deal.' He makes their cowardice equal to 
their brutality ; showing, for instance, in one plate how a High- 
lander, single-handed, and with his bayonet only, keeps his poet 
against a score of them. In another place, a dozen fellows are 
kept at fault by the inmatts of a little country house, and, while 
some drag ofE their men, wounded by shots from a window, others 
of the gang set fire to the doors of the house, with, on their 
countenances, such hideous zest in the villainy as is not only 
marvellous as art, in its expressive rendering, but deeply sig- 
nificant of the designer's thorough entering into his subject. 
Again, here is a party of savages trying to burn alive in a 
thatched hut some over-mastered and besieged fugitives, who 
have taken refuge from their devilish fury ; some of the rebels 
set tii'e to the thatch, some throw torches into the windows, while 
others, with all their strength, hold closed the doors that the 
roasting may go ou well within. Again, an unarmed man has 
been stabbed, and before his wife's eyes lies dead upon the earth ; 

* Renders not yet paat midJlo life maj remomber to have pneountereJ 
Hiich Bemi-SKViigea at the times in view liere, and known them for ruffiaDB nf 
tha vilest aort, tlie teiTor of the countryside, the curse of police-courta, and 
infanioDH for their conduct, violence, and drunkenness. Owing to the ei- 
Wnded use of machinery in farm operations theie men are seldom seen now- 
adays in England. It is believed that with the " Biddies," or rough female 
house-servants to whom the onca common adveitiaementa used to refer wilh 
"No Irish need apply," these males have carried to tha United States their 
turbulence, their savage ways, and too often heastly conduct. Such faces 
and lifpu^s na Cmikshank drew are to he seen in the early drawings of Leech 
and other s.itiriste of the time ; when occnsion caUa Mr.Tenniel still delineates 
their Wboon-like faces with muxzles asd the eyes of sullen beasts of prey, 
and thus hoth these arliata are witnesses to the veracity of CmiksLank. 
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she, bending over bis body, curses fcbe butchers who slew him, 
V look on as if they would kill her likewise, as they 
have killed the dug who lies at the side of his murdered master. 
Completely expressing the feeling of abhorrence above noted is 
the last exa,mpl6 I shall select from this series ; the murdering 
of a drummer-boy by six big Celts, who, without a moment's 
rufch, stick their pikes into his young body. This drawing, like 
the rest, contains some characteristic incidents, giving that grim 
comicality we call sardonic wit which Mr. Crnikshank delight.s 
in, and which is often mistaken for that wise because more 
thoughtful eleraenf, designated huTnour. The drummer has got 
his leg entangled in his stoven dram, and so stands helplessly 
trammelled ; • he cannot fly, neither can be fight against six full- 
grown Celts. The intensity of feeling that lent zest to tins 
design has, however, been kept so strongly within the bounds 
of probability that it is impossible to deny that such faces ns 
these mighl belong to Irishmen, if for no other reason than that 
we still find them upon hitman forms. Such acts as the artist has 
shown give to his veracity a more terrible force, and cause the 
picture to create a horror teu times as hateful as that felt at 
sight of gorillas. Thus earnestly does Cruikshank throw himself 
into every question he touched. 

" There is a vigorous though rude poetry about the intensity 
of feeling which made Mr. Craikpliank so ewrnest a champion in 
anytbiDg he undertook. This cost him body and soul into the 
'total abstinence' scheme of reformation for drunkards. (See 
The Worship of Baac/iua, and likewise a far better work, the 
well-known series called The Bottle, and its inferior sei|uel, The 
Drunkard's ChUdren, in which last a good thing was run to 

* Tha fact ia — for the incident th'.ia represented was a PeBl one— the Ijoy, 
finding llimself a captive, nnil knowing what had liaen tho fato oF men, worn en, 
and children at the hands of the Iriahry^i'yitig tlint no rebel slioiild beat liis 
drum, jumped inta nnd bur^t the bmd of it. He WiUt incontinently stalibed 
by six jiatriots armed with pikes and enlisted nndur the "Green Flag of tha 
Bravo" as "Sous of HolyEriii." 
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death.} But, as was shown in the Triah Rebellion geries, all that 
is expressed may be true— iodeed much of it muat be so — yet 
we feel that this is not all. At the best, stern vigour of repro- 
ductioD, mere fidelity of espressiuii and aptitude of illustration, 
even when directed to the most beneficent purposes of morality, 
as in Tlte Bottle, or against merciless cowardice and beast-like 
cruelty, as in the pictures of Celtic gorillas, are not alone only 
partially true, and bo far inefficient in bringing about the desired 
result; but they do not attest humour in the best sense of the 
term— and his possession or non-possession of that faculty has to 
be decided before we can fix the position that appears to ua to 
be held by Cruikshank as an artist and a tea«her. 

"To say, as I have already said, that he takes his place as a 
teacher conscientiously in earnest, is to state what we could aver 
of few, either of this or any other dav In these vigorous, tragic, 
and poetic works of hia, there is the gr mmest truth in his pour- 
trayal of vile character, perfectly susta ned d nmatic incident, 
and unusually good technical art ; yet withal 1 ttle of that un- 
comic and thoughtful humour which ^ sugge'iteJ to an educated 
audience by the mirror-like fidelity of Hogarth. They express so 
undisguisedly the crude facts, with such intensity of zest in the 
veracity of the representation, as representation, that the mind 
eickoDs and revolts at them. 

" Of course, the observer's mind is stirred to anger against the 
savnges, and the cry for justice may thus be made to hasten the 
coming ot vengeance. The published narratives of the atrocities 
committed in 1871 by the Commune in Paris, had a like effect, 
and gave force to the call for that stern vengeance which was 
meted out to those rats of civilization and, for a time, stamped 
into the earth the villainy they represented. 

" It may be urged that the appeal in the latter cape was 

intended for an audience to whom sad familiarity had maJe such 

details and such esju-essions not hideous ; while, as to the Irish 

inmble scenes, the ground muat have been still hot, when those 
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designs were made, ivith the fii-e that had been trampled out so 
swiftly and ao well. 

"In addition to the great earnestness of feelin" which has 
been pointed out, there ia another kind of poetry in many of Mr. 
Croikshank's works : a kind not seen ' in the examples above 
referred to. It ia useless disgnising the fact that most of us 
have more than a regard for Sir John Falstaff, and hold that 
man low who does not sincerely grieve at the death of Mrs. 
Quickly'a patron. There is a representation of that event 
amongst Mr. Cruikshank's designs, which more than any other 
of his works gives hira a title to be called a htimoroua artist. 
There is a tearful sort of pathos in the jest of that man's career 
(reprehensible character that he was), for the pourtrayal of 
which we Englishmen owe Shakespeare more than we shall 
ever pay by erecting statues, or sentimentally styling him. a 
Swan. Falstaff's death is one of the wisest, as it is one of the 
tenderest, things man has conceived, or Shiikcspeare written. 
That Mr. Crnikshank, feeling all this, shoidd have repre- 
sented this scene, and not in that miserable mannei' which makes 
men o( feeling tarn from a book illustrated in the modern 
fashion, bnt with all his art, heartily, is a fact not to be over- 
looked in weighing his merits as a designer. There is the old 
man in the bed, his scant, uuhonoured hairs strewing the pillow, 
his face, not wholly in pain or horror, or a stolid blank, but 
turned to the light, as he ' babbled o' green fields.' One arm is 
over the sheets, the feet are stretched down. Mrs. Quickly, 
that fat, vaio, but kindly woman, attests his death in the manner 
that we know. The face is admirably given. Best of all is the 
figure of Bardolph, who stands with his arms folded and shoulders 
up, labouring as with a sigh he was ashamed to own. Something 
of the ruffling strut is upon him yet, though ovei' all his air, 
and evidently filling his besodden soul, ai'e thou^'hts of what has 
gone before ; clearly the heart-stricken speculation of a novel 
and intense impression. There, too, is Nym'a anxious way ; 



N 



GEORGE CRETIKSHANK. 

the boy is looking on ; upon tlie wall hangs a portrait o( the 
Prince. I quote this as an example of the thoughtful poetry 
often to be seen in Mr. Cruikshank's works. Of gentler and 
simpler domestic sentiment there is a good deal which need not 
be pointed out. 

" Mr. Cruikshank's feeling for the outrageoua spirit of fun 
that overruns everything, and his comicality halting between 
ciiricature and humour, is nowhere better seen than in a wonderful 
design called 77 e dhoit "ilory — as we read it, the story of a man 
who has seated himaelE in some loag-haunted room, and receives 
— while his fare criikles on the hearth, for many a year disused 
— a visit from some of the chamber's old inhabitants : a ghastly 
crew! One a lean aciimonio us, easily-irate ghost, squats, with 
arms a-kimbo, upon his once accustomed chair, and relates to the 
living inmate a tale of horror such as makes bis very queue shiod 
erect between his shoulders, his hands drop the pistol they bad 
held, and himself sit rigid but for trembling under the eye oE his 
gi'im tormentor. What a strange company that of men and 
women, the grisly folk who stand behind the story-teller! — what 
bones they show ! — what a mere spinal column is the waist of that 
long-faded virgin who appears with her lean hands folded so 
grimly before her waist ! There is likewise an awful spectre of 
I a cat, just substantial enough for the light not to sbine through 

her, but bo fearfully emaciated — having no ghosts of mice to feed 
on— that, as she squats, the very bones of her tail coil upon the 
floor like a knotted stick. Note, too, the ghastly white fire that 
lies so deep in those dreadful eyes she turns upon the horror- 

I stricken dog, who, all a-heap, trembles from nose to tail as he 
is rooted by bis master's feet, 
"Jack o'Lantern is one of tbs artist's best designs of the gro- 
tesque sort^a gaunt and leathery goblin, solidly black in the 
darkness that his white light makes visible, hovering over a pool 
as he slides, mysterious as teiTible, between its long bulrushes, 
and turning his face, grins a funless grin at us. Overhead it is 
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starless black iniglit down to the faintly -lighted horizon that 
cltises tu so near the desolate place of the furtive gohlin. In 
looking at this astonishing piece of imagination it is imposBible 
not to regret that Craikshank has not given light and life to 
some of the Scandinavian legends of Nixies, Vtetter, Noks, Elf- 
Folk, and, what would probably suit him better, sonie of the 
Ketheilandish legends oE Kaboiitermannekens, or the Devil of 
the wild heaths, Kludde." 

"With regard to the private life, adventures, and ups and downs 
of fortune of our subject, it is not within my province to deal, 
except in the briefest way and, as before, incidentally as concerned 
hia art and genius. Of his early life I have written enough. We 
know that while quite a boy he worked hard for his father ; 
that he wBs ill-paid goes without saying; but, except through his 
own extiavagance and reeklestnesa of economy, he was never 
I eally what people call in " poverty," or deeply impecunious, until 
he had far passed middle life, when work went to younger hands 
than his; the taste of the day had then changed thoroughly, 
aud Cruiks.hank's market was forestalled. Then indeed, and 
not once but several times, appeals were made in his behalf, aud, 
on many sides frequently as well aa liberally responded to. His 
hot and impatient nature, outspoken ways, and an over-sensitive 
temper brought him into predicameots which a more cautious 
man would have avoided with ease. He was in hot water with 
Dickens, Ainsworth, and others with whom it was his interest ns 
it must have been his pleasure to work harmoniously. He fell 
out with publiahei'i?, some of whom he suspected of attempts to 
overreach him or undervalue his art. "With Beutley Le was at 
one time at daggers drawn, and Cntiibert Bede has tiAA us that 
" the secession of Cruikshank from the ' Miscellany ' made room for 
John Leech." 

NotwithstAnding all this, it was on one of these occasions, 
wheD friends' help was aaked for the then aged artifit, calculated 
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tbat from his earnings alone, his income had, during a long 
series of years, been very good indeed for a man whose domestic 
) ambitious than his origin demanded. U!is 
quarrel with Ainsworth and Mr. B. Jerrold showed a lamentable 
misfortune brought on by the artist, and pursued with vehemence 
and wild statements whieli could not be justified. "Temper" 
was the cause of all these explosions. With the commercial 
failure of T/te Omnibus in 1842 the tide of Cruikshank's fortunes 
began to ebb, but if it did not stop, the falling stream moved 
slowly, and it was long before the shoals beneath thd surface 
became visible. 

It is said tliat, displeased by some personalities in ' Punch,' then 
in its palmy days, and being mindful of the error which had 
alienated "Dickey" Doyle, and thus deprived the publication 
of his support, by no means likely to exceed in that respect, 
Cruifcshank, although pressed by its able original editor to 
draw for what was then called " our facetious contemporary," 
strenuously refused, even on his. own terms, to do so. Mark 
Lemon said to him, " We shall have you yet." George shouted in 
reply, striking one of his theatrical attitudes, " Nevee ! " A more 
generous, rashly benevolent man than our subject never existed ; 
rather than not help a friend, or even an acquaintance he 
esteemed, the artist, if he had no money of hie own, would 
borrow in order to lend. 

Dickens told a capital, heart-warming story of Cruikshank's 
attempt to obtain from him a loan to be lent again. Dickens's 
description of an imaginary interview of "George" and Mrs. 
Gamp at a railway-station when that illustrious female was 
going to Manchester, is one of the funniest things of the kind. 
One of the best likenesses of him is by Maclise, and shows 
him when still young seated on a beer-barrel, and furtively 
sketching a " character." No better or truer porti-ait of him 
exists than that of the Triumjili of Cupid, which was made 
for 'The Table B^ok,' and represents the artist seated smokiog 
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and muping before his own fire, while scores of quaint and 
fanciful figures " thick as motes in a Bunbeam " floating about 
his head indicate the nature of hia fancies, and show the 
spritps of his imagination. His custom of making sketches on 
his thumbnail of faces, figures, and incidents intended for 
future use ivas well known, and is often alluded to in accounts 
of his ways and doings, Hogarth did the like. When he 
abandoned the nee of spirits, wine, and beer, which was in 
1842, not long before T/ie Bottle was designed, he threw away 
his pipe and smoked no more. After this, with the super- 
abundant zeal of a convert, he denounced everybody who either 
drank or smoked ; he lectured on "total abstinence," and with 
undeviating courage and persistency urged the cause of " Temper- 
ance " both in and out ot season. His passion for " Temperance " 
was of course intemperate. It found expression in hundreds of 
etchings, cuts, drawings, and pictures; in urgent discourses and 
appeals to every one he could get to listen. His "Temperance" 
friends honoured him accordingly, and admitted his name to the 
foremost roll of their prophets. He lost much employment be- 
cause of this fanaticism, but this neither mitigated his ardour nor 
moderated his speech. He — having been a boon companion of a 
very uproarious and entirely reckless kind, devoted to the 
" glass," or rather to the tumbler — ^suddenly, and with character- 
istic energy, became on entire teetotaler and violent opponent of 
practices which he had till then been devoted to. In his 
eighty-thii'd year he boasted that for twenty-seven years he had 
drank no alcoholic liquors. To this he attributed his long life 
and the excellent health which gave him happiness and left him 
energy during many years when ordinary constitutions have 
succumbed to the assaults of time ; he could hold in his steady 
outstretched palm a brimful glass of water and spill not a drop ; 
was seen to dance a hornpipe when more than eighty years 
of age; and until quite late in life he wallced like a man still 
young. 
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It is an amazing fact that in 1853, when lie was sixty 
years old, he entered aa a Probationer in the Koyal Academy 
Antique School, and actually, in order to improve his draughts- 
manship, drew there for a time ; but he never passed into the 
Life School of that institution. He was among' the earliest 
recipients of one of the pensions of £50 a year, from the 
Turner Annuity Fund, whiuh ia administered by the Eoyal 
Academy. ' 

One of the great events of his life was the opening of 
the Cruikshank Eshibition at Exeter Hall, in November 1862, 
of which the catalogne, a, page in ' The Weekly Keeord,' 
lies before me, and mentions one hundred and forty- seven 
groups cf works and single examples, besides I'he Worshiji 
<lf Bacehvg. In 1875 a committee of his friends, ip order 
to provide funds for the benefit of the artist, formed a much 
larger collection of pictures of all kinds ; the eleven hundred 
specimens were offered at £3000. Ultimately they passed to 
the Westminster Aquarium Company. Scarcely anybody wont 
to see the gathering in Eseter Hail, so completely had the 
ardent reformer and brilliant satirist passed out of the public 
view, and gone beyond the popular care or heed. In 1867 
a testimonial was got up for his benefit, and about a thousand 
pounds procured for him. Tlie Triumph qf Bacchus was bought 
on another occasion for £400, and more (I do not know how 
much), and deposited at South Kensington. The Civil List 
furnished a pension to the artiet of £95 a year. In 1876 the 
purchase of the Cruikshank CoUectioo was completed by the 
Aqiiarium Company, and the owner received £2500 with a sur- 
vivorship life-annuity of £35 for himself and his wife. The closing 
period of bis long and invaluable career was mai'ked by impecu- 
niosity rather than direct poverty ; in fact, many kindly efforts 
such as those above-named prevented him from expei'ienciug the 
worst troubles of indigence. He died, where he had long lived, 
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at his house in the Hampstead Koad, on the 1st of Februaiy, 
1878, and in the following November his remains were finally 
and very fittingly deposited in the crypt of St. Paul's Cathedral. 
There let him rest, in peace, 

F. G. Stephens. 



We extract the following notice of Cmikphank's Death nnd 
Funeral from the excellent biogriiphy, ' The Life of Gicorge 
Ceuikshank,' by BlanchiirJ Jenold, jiiiblislied by Mes.'^rs. Chatto 
& Wind us. 

Ceorgfl Croikahank fell ill in the firat month of 187S, and was attended by 
his HjTnpathetic and distinguiahed friend, Dr. B. W. Rithardson. 

He died at his house in the Hsmpiitead Road, on the 1st of Feljmary. He 
was buried temporarilj— the Crjptof St. Paul's being underrepaii^at Kenaal 
Green. The only member of the Royal Academy who attended his funeral 
was Charles Landseer, R.A,, who yia» almost as old as Cruikshank. Giit 
Jlesara. Tenniel and Du Maurict were there, with poor W. Brunton, a clever 
caricaturist, who was to fall in his yoath. Cruiicshank's friend, Geoifte 
Augustus Sala, and Lord Houghton, were nmoog hia pall-bearers ; and in tJie 
j(rouj> about tlic coffin were Edmunil Yates, S. C. Hall, General U'Murdo, 
and John Sheehan, the "Irish Whiskey -drinker." 

On the 29th of the following November, a heara?, followed by ■ mourning- 
coEoh conlaining Mrs. George Cmiksbank, conveyed the mortal part of the 
illustrious artist to St Paul's, and four sergeants of the Tolimleer corjis which 
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he had commanded brought up the procession. The coffin was silently lowered 
to its final resting place immediately after the afternoon service. 

The following is the inscription over the grave : 

GEORGE CRUIKSHANK, 

Artist, 

Designer, Etcher, Painter. 



Born at No. — , Duke Street, St. George's, Bloomsbury, London, 

on September 27th, 1792. 

Died at 263, Hampstead Road, St. Pancras, London, 
on February 1st, 1878, 

Aged 86 Years. 



In memory of his Genius and his Art. 
His matchless Industry and worthy Work 
For all his fellow-men ; This monument 
Is humbly placed within this sacred Fane, 
By her who loved him best, his widowed wife. 

Eliza Cruikshank. 

Feb, 9tk, 1880. 



[Mrs. Cruikshank died Dec. 13, 1890.] 
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ACCUSATIONS of ingratifcude, and just accuBationa no doubt, 
are made against every inha-bitant of this wicked world, and 
the fact Lb, that a maa wbo is ceaselessly engaged in its trouble 
and turmoil, borne hither and thither upon the fierce waves of 
the crowd, bustling, shifting, struggling to keep himself some- 
what above water— fighting for reputation, or more likely for 
bread, and ceaselessly occupied to-day with plans for appeasing 
the eternal appetite of inevitable hunger to-morrow — ^a man in 
such straits has hardly time to think of anything but himself, 
and, as in a sinking ship, must make his own rush for the boats, 
and fight, ati-uggle, and trample for safety. In the midst of such 
a combat as this, the "ingenuous arts, which prevent the ferocity 
of the manners, and act upon them as an emollient " [as the 
philosophic bard remarks in the Latin Gi'ammar), are likely to 
be jostled to death, and then forgotten. The world will allow 
no such compromises between it and that which does not belong 
to it — no two gods must we servo ; but (as one has seen in some 
old portraits) the horrible glazed eyes of Necessity are always 
fixed upon you ; fly away as you will, black Care sits behind 
you, and with his ceaseless gloomy croaking drowns the voice 
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e cheerful companions. Happy lie whose fortune has 
placed him where there is calm and plenty, and who lias the 
wisdom not to give up his quiet in quest of visionary gain. 

Here ia, no doubt, the reason why a man, after the period of 
his boyhood, or first youth, makes so few friends. Want and 
ambition (new acquaintances which are introduced to him along 
with his beard) thrust away all other society from him. Some 
old friends remain, it is ti'ue, "but these are become as a habit — 
a part of your selfishness — and, for new ones, they are selfish as 
you are ; neither member of the new partnership has the capital 
of affection and kiadJy feeling, or can even afford the time that 
ia requisite for the establishment of the new fii'm. Damp and 
chill the sbades of the prison-house begin to close round us, and 
that " vision splendid " which has accompanied our steps in our 
journey daily farther from the east, fades away and dies into the 
light of common day. 

And what a common day ! what a foggy, dull, shivering apology 
for light is this kind of muddy twilight through which we are 
about to tramp and flounder for the rest of our existence, wan- 
deiing farther and farther from the beauty and freshness and 
from the kindly gushing spriugs of clear gladness that made all 
around us green in our youth ! One wanders and gropes in a 
slough of stock-jobbing, one sinks or rises in a storm of politics, 
and in either case it ia aa good to fall as to rise^to mount a 
bubble on the crest of the wave, aa to aiuk a stone to the 
bottom. 

The reader who has seen the name affixed to the head of this 
article did scarcely expect to be entertained with a declamation 
upon ingratitude, youth, and tlie vanity of human pursuits, which 
may seem at first sight to have little to do with the subject in 
hand. But (althoagh we reserve the privilege of discoursing 
upon whatever subject shall suit us, and by oo means admit the 
public has any right to aak in our sentences for any n 
or any connection whatever) it happens that, in this particular 
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instance, there is an undoubted connactioii. In Susan's case, as 
recorded by Wordsworth, what connection had the corner of 
Wood Street with a mountain ascending, a vision of trees, and 
a nest by the Dove? Why should the song of a thrush cause 
bright volumes of vapour to glide through Lothbiu-y, and a river 
to flow on through the vale of Cheapside J As she stood at that 
corner of Wood Street, a mop and a pail in her hand most likely, 
she heard the bird singing, and straightway began pining and 
yearning for the days of her youth, forgetting the proper business 
of the pail and mop. Even so we are moved by the sight of some 
of Mr. Cruikshank's works — the " busen f iihit sich jiigendlich 
erscbiittert," the " schwankende gestalten " of youth flit before 
one again, — Cruikshank's thrush begins to pipe and carol, as in 
the days of boyhood ; hence misty moralities, reflections, and sad 
and pleasant remembrances arise. He is the friend of the young 
especially. Have we not read all the story-books that his won- 
derful pencil has illustrated 1 Did we not forego tarts, in order 
to buy his Breakiyig-up, or his Faahwnahle Montlrositiea of 
the year eighteen hundred and something ? Have we not Vwfore 
us, at this very mom'sot, a print, — one of the admirable Illugtra- 
tions qf Phrenolo'jy, — which entire work was purchased by a 
joint-fltock company of boys, each drawing lota afterwards for the 
separate prints, and taking his choice in rotation 1 The writer 
of this, too, had the honour of drawing the first lot, and seized 
immediately upon Philoprogenitivenegs — a marvellous print (our 
copy is not at all improved by being coloured, which operation 
we performed on it ourselves)— a marvellous print, indeed, ^ — full 
of ingenuity and fine jovial humour. A father, possessor of an 
s and family, is surtounded by the latter who are, 
of them, embracing the former. The composition writhes 
and twists about like the Kei-mes of Rubens. No less than 
little men and women in nightcaps, in frocks, in bibs, 
in breeches, are clambering about the head, knees, and arms of 
h the nose ; their noses, too, are preternaturally 
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developed— the twins in the cradle have noses of the most con- 
siderable kind the second daughter who la watching them ; the 
youngest but twi who aits squalhng m a, certain wicker chaii' ; 
the eldei-t son who is yawning the oldeafc daughter who is 
preparing with the gri\y of two mutton chops a savoury dish 
of Yorkahue pudding foi eighteen persons the youths who are 
examining her operations (one a hterary gentleman lu a re- 
markably ne-it nightcap and pinafore who haa just had his 




finger in the pudding) ; the genius who is at work on the slate, 
and the two honest lads who are hugging the good-humoured 
washerwoman, their mother,— all, all save this worthy woman, 
have noses of the largest size. Not handsome certainly are 
thej', and yet everybody must be charmed with the picture. It 
is full of grotesque beauty. The artist haa at the back of his 
own skull, we are certain, a huge bump of philoprogeuitiveness. 
He loves children in his heart ; every one of those he has drawn 
is perfectly happy and jovial, and affectionate, and innocent as 
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passible. He makes them with lavge noses, but he loves them, 
and you always find sometbing kind in the midst of hia humour, 
and the ugliness redeemed by a sly touch of beauty. The smiling 
mother reconciles one with all the hideous family ; they have all 
something of the mother in them — something kind, and generous, 
and tender. 

Knight's, in Sweeting's Alley ; Fairbnrn's, in a court ofE 
Ludgate Hill ; Hone's, in Fleet Street — bright, enchanted 
paiaces, which George Cruikshiink used to people with grinning, 
fantastical imps, and merry, harmless sprites, — where are they ) 
Fairbnrn's shop knows him no m.ore ; not only has Knight 
disappeared from Sweeting's Alley, but, as we are given to 
understand. Sweeting's Alley has disappeared from the face of 
the globe — Slop, the atrocious Castlereagh, the sainted Caroline 
(in a tight pelisse, with feathers in her head), the "Dandy of 
sixty," who used to glance at us from Hone's friendly windows — 
where are they 1 Mr. Cruikshaak may have drawn a thousand 
better things, since the days when these were ; but they are to 
us a thousand times more pleasing than anything else he has 
done. How we used to believe in them? to stray miles out of 
the way on holidays, in order to ponder for an hour before that 
delightful window in Sweeting's Alley ! in walks through Fleet 
Street, to vanish abruptly down Fairburu's passage, and there 
make one at his charming "gratis" exhibition. There used to 
be a crowd round the window in those days of grinning 
good-natured mechanics, who spelt the songs, and spoke them 
out for the benefit of the company, and who received the points 
of humour with a general sympathizing I'oar. "Where are these 
people now t You never hear any laughing at H. B. ; his 
pictures are a. great deal too genteel for that^polite points 
of wit, which strike one as exceedingly clever and pretty, and 
crfuse one to smile in a quiet, gentlemanlike kind of way. 

There must be no smiling with Cruikshank, A man who 
does not laugh outright is a dullard, and has no heart ; even the 




I 



ESSAY ON THE GENIUS OF 



old Dandy of sixty must have laughed at his own wondrous 
grotesque image, as they Bay Louis Philippe did, who saw all the 
caricatures that were made of himself. And there are some of 
Cruikahank's designs, which have the blessed faculty of creating 
laughter as often as you see them. As Dig^ory says in the play, 
who is bidden by his master not to laugh while waiting at 
table — " Don't tell the story of Grouse in the Gun-room, master, 
or I can't he!p laughing." Repeat that history ever so often, 
and at the proper monaent, honest Diggory is sure to explode. 
Every man, no doubt, who loves Cruikshank has hia Grouse in 
the Gun-room. There is a fellow in the ' Points of Humour ' 
who is offering to eat up a certain little general, that has made 
us happy any time these sixteen years ; his huge mouth is a 
perpetual well of laughter — buckets full of fun can be drawn 
from it. We have formed no such friendships as that boyish one 
of tbe man with the mouth. But though, in our eyes, Mr. 
Cruikshank reached his apogie some eighteen years since, it must 
not be imagined that such is really the case. Eighteen sets of 
children have since then learned to love and admire him, and may 
many more of their successors be bro-jght up in the same 
delightful faith. It is not the artist who fails, but the men who 
grow cold — the men, from whom the illusions (why illusions 1 
realities) oE youth disappear one by one ; who have no leisure to 
be happy, no blessed holidays, but only fresh cares at Midsummer 
and Christmas, being tbe inevitable seasons which bring us bills 
instead oE pleasures. Tom, who comes bounding home from 
school, has the doctor's account in his trunk, and his father goes 
to sleep at the pantomime to which he takes him. Pater infa'-iX. 
you too have laughed at clown, and the magic wand of spangled 
harlequin ; what delightful enchantment did it wave around you, 
in the golden days " when George tbe Third was king ! " But 
our ciown lien in his grave ; and our harlequin, EUar, prince of 
how many enchanted islands, was he not at Bow Street the other 
day, at Bow Street, in hia dirty, tattered, faded motley — seized 
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OS a iaw-breaker, for acting at a penny theatre, after liavinj 
well-nigh, starved in the streets, where nobody would listen to 
his old guitar ! No one gave a shilling to blesa him ; not one of 
116 who owe him so much. 

We know not if Mr. Cruikshank will be very well pleased at 
finding hia name in such company as that of Clown and Harle- 
quin ; but he, like them, is certainly the chUdren's fHend. His 
drawings abound in feeling for these little ones, and hideous, aa 
in the course of his duty, he is from time to time compelled to 
design them, he never sketches one without a certain pity for it, 
and imparting to the figure a certain grotesque grace. In happy 
seliool-boya he revels ; plum-pudding and holidays his needle 
has engraved over and over again ; — there is a design in one of 
the comic almanacs of some young gentlemen who are employed 
in administering to a schoolfellow the correction of the pump, 
which is as graceful and elegant aa a drawing of Stotbard. Dull 
books about children Geoi'ge Cruikshank makes bright with 
illustrations — there is one published by the ingenious and opulent 
Mr. Tegg, of Cheapside, from which we should have been charmed 
to steal a few wood-cuts. It is entitied ' Mirth and Morality,' 
the mirth being, for the most part, on the side of the designer — 
the moi-ality, uaesceptionable certainly, the author's capital. 
Here are then, to these moralities, a smiling train of mirths 
supplied by George Cruikshank — see yonder little fellows butter- 
fly-hunting across a common I Such a light, brisk, airy, 
gentleman-Hke drawing was never made upon such a theme. 
Who, cries the author^ 

"Wlioliaa not Bhased the butterfly. 

And crushed its slendar legs and wings, 
And heaved a momlizing sigh ; 

Alas ! how frail are Imman things ? " 

A very unexceptionable morality truly ; but it would have puailed 
another than George Cruikshank to make mirth out of it as he 
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has done. Away, surely not on the wings of these 
Oruikshank's imagioiitioa begins to soar ; and he makes ua three 
darling little men on a green common, backed by old farm- 
houses, someivhere about May. A great mixture of blue and 
clouds in the air, a strong fresh breeze stirring, Tom's jacket 
flapping in the same, in order to bring down the insect queen or 
king of spring tbafc is fluttering above him, — he renders all this 
with a few strokes on a little block of wood not two inches square, 
upon which one may gaze for hours, so merry and lite-like a 
scene does it present. What a charming creative power is this, 
what a privilege — to be a. god, and create little worlds upon paper, 
and whole generations of smiling, jovial men, women, and 
children half-inch high, whose portraits are carried abroad, and 
have the faculty of making us monsters of six feet curious and 
happy in our tiu-n. Now, who would imagine that an artist 

lulJ make anything of such a subject as thtsi The writer 

agins by stating — 

" I love to go baek to the days of my youth, 
Aad to reckon my Jdja to the letter, 
And to coaut o'er the frienda that I have iu the world. 
Ay, and thoae who are gone to a betier." 

This brings him to the consideration of his uncla " Of all the 

m I have ever known," says he, " my nncle united the gi'eateat 

gree of cheerfulness with the sobriety of manhood. Though 

nan when I was a hoy, he waa yet one of the most agi-eeable 

mpanions I ever possessed. . . . He embarked for Ameiica, 

and nearly twenty years passed by before he came back again ; . . , 

but oh, how altered !— he was in every sense of the word an old 

man, his body and mind were enfeebled, and second childishness 

had come upon him. How often have 1 bent over him, vainly 

endeavouring to recall to his memory the scones we had shared 

together, and how frequently, with an aching heart, have I gazed 

on his vacant and lustreless eye while he has amused himself in 
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clapping his hands, and singing with a quavering voice a verse 
of a psalm." Alas ! such are the consequences of long residences 
in America, and of old age even in uncles ! Well, the point of 
this morality is, that the uncle one day in tlie morning of life 
vowed that he would catch his two nephews and tie theni to- 
gether, ay, and actually did so, for all the efforts the rogues made 
to run away from him ; b\it he was so fatigued that he declared 
he never would make the attempt again, whereupon the nephew 
remarks, — " Often since then, when engaged in enterprises beyond 
my strength, have I caOed to mind the determination of my 

Does it not seem impossible to make a picture out of this? 
And yet George Cruikshank has produced a charming design, 
in which the uncle and nephews are so prettily portrayed thnt 
one is reconciled' to their existence, with all their moralities. 
Many more of the mirths in this little book are excellent, 
especially a great figure of a parson entering chui'ch on horseback 
— an enormous parson truly, calm, unconscious, unwieldy. As 
Zeuxis had a bevy of virgins in order to make his famous 
picture — his express virgin, a clerical host, must have passed 
under Cruikshank's eyes before he sketched this little, enormous 
parson of parsons. 

Being on the subject of children's books, how shall we enough 
praise the delightful German nursery- tales, and Cruikshank's 
illustrations of them 1 We coupled his nnme with pantomime 
awhile since, and sure never pantomimes were more charming 
than these. Of all the artists that ever drew, from Michael 
Angelo upwards and downwards, Cruikshank was the man to 

I illustrate these tales, and give them just the proper admixture of 
the grotesque, the wonderful, and the graceful. May all Mother 
Bunch's collection be similarly indebted to him; may 'Jack 
the Giant Killer,' may ' Tom Thumb,' may ' Puss in Boots,' be 
one day revivified by his pencil. Is not Wfaittington sitting 
yet on Highgate Hill, and poor Cinderella (in that sweetest of 
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all fairy stories) still pining in her lonely chimney nook ? 
man who has a true affection for these delightful companions 
hi.i youth is bound to be grateful to them if be can, and we pray 
Mr. Cruikshank to remember them. 

It is folly to say that this or that kind of humour in too good 
for the public, that only a chosen few can relish it. The best 
humour that we know of has been as eagerly received by the 
public as by the most delicate connoisseur. There is hardly a 
man in England who can read but will laugh at JFalstafE and the 
humour of Joseph Andrews ; and honest Mr. Pickwick's story can 
be felt and loved by any person above the ft^e of six. Some may 
have a keener enjoyment of it than others, but all the woi'ld 
can be merry over it, and is always ready to welcome it. The 
best criterion of good humour is success, and what a share of 
this has Mr. Cruikshank had I how many millions of mortals has 
he made happy ! We have heard very profound persons talk 
philosophically of the marvellous and mysterious manner in which 
he has suited bimaelf to the time— ^at'i vibrer la fibre populaire 
(as Napoleon boasted of himself), supplied a peculiEir want felt 
at a peculiar period, the simple secret of which is, as we take it, 
that be, living amongst the public, has with them a general 
wide-hearted sympathy, that be laugbs at what tbey laugh at, 
that he has a kindly spirit of enjoyment, with not a morsel of 
mysticism in his composition ; that he pities and loves the poor, 
and jokes at the follies of the great, and that he addresses all in a 
perfectly sincere and manly way. To he greatly successful as a 
professional humorist, as in any other calling, a man must be quite 
honest, and show that his heart is in his work. A bad preacher 
will get admiration and a hearing with this point in his favour, 
where a man of three times his acquirements will only find in- 
difference and coldness. Is any man more remarkable than our 
artist for telling the truth after his own manner I Hogarth's 
honesty of purpose was as conspicuous in an earlier time, and 
we fancy that Gillray would have been far more successful and 
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more powerful but for that unhappy bribe, which turned the 
whole course of his humour into an unnatui'al channel. Cruik- 
shaak would not for any bribe say what he did not think, or lend 
Lis aid to sneer down anything meritorious, or to praise any 
thing or person that deserved censure. When he levelled hia 
wit against the Regent, and did his very prettiest for the Princess, 
he most certainly believed, along with the great body of the 
people whom be represents, that the Princess was the most spot- 
less, pure-mannered darling of a princess that ever married a 
heartless debauchee of a Prince Royal. Did not milliona believe 
with bim, and noble and learned lords take their oaths to her 
P.oyal Highness's innocence! Cruiksbank could not stand by 
and see a woman ill-used, and so struck in for her rescue, be and 
the people belabouring with all their might the party who were 
making the attack, and determining, from pure sympathy and 
indignation, that the woman must be innocent because her 
husband treated her so foully. 

To be sure we have never heard so much from Mr. Cruik- 
ahank's own lips, but any man who will examine these odd 
drawings, which iirst made him famous, will see what an bonesfc, 
heai'ty hatred the champion of -woman has for all who abuse 
her, and. will admire the energy with which he flings his wood- 
blocks at all who side against her. Canning, Castlereagh, Bexley, 
Sidmoutli, he is at them, one and all ; and as for the Prince, up 
to what a whipping-post of ridicule did he tie that unfortunate 
old man ! And do not let squeamish Tories cry out about dis- 
loyalty ; if the crown does wi-ong, the crown must be corrected 
by the nation, out of respect, of course, for the crown. In those 
days, and by those people who so bitterly attacked the son, no 
word was ever breathed against the father, simply because he 
was a good husband, and a sober, thrifty, pious, orderly man. 

This attack upon the Prince Regent we believe to have been 
Mr. Cruikshank's only effoi-t as a party politician. Some early 
manifestoes against N^apoleon we find, it is true, done in the 
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regular John Bull style, with, the GLllray model for the little 
upstart Corsican ; but as soon as the Emperor had yielded to 
stern fortune our artist's heart relented (as Btranger's did on 
the other side of the water), and many of our readers will 
doubtless recollect a fine drawing of Louis X7I. trying on. 
Nwpohoris Soots, which did not certainly fit the gouty son of 
Siint Louis. Such satirical hits as these, however, must not 
be considered asi political, or as anything more than the 
espi'ession oE the artist's national British idea of Frenclimen. 

It must be confessed that for tbat great nation Mr. Cruik- 
shank entertains a considerable contempt. ILet the reader 
examine the ' Life in Paris,' or the five hundred designs iu which 
liVenchmen are introduced, and he will find them almost invari- 
ably thio, with ludicrous spindle-shanks, pigtails, outstretched 
hands, shrugging shoulders, and queer hair and moustachios. 
He has the British idea of a Frenchman ; and if he doe:^ not 
believe that the inhabitants of France are for the most part 
dancing-misters and barbers, yet takes care to depict such in 
preference, and would not speak too well of them. It is curious 
how theae traditions endure. In France, at the present moment, 
the Eaglishman on the stage is the caricatured Eoglishman nt 
the time of the war, with a shock red head, a long white coat, and 
invariable gaitera. Those who wish to study this subject should 
peruse Monsieur Paul de Kock's histories of Lord Bouliugroj and 
Lady Oroekmilove. On the other hand the old htiigrS has taken 
hia station among.it us, and we doubt if a good British Gallery 
would understand that such and such a character loas a 
Frenchman unless he appeared in the ancient traditional costume. 

A curious book called ' Life in Paris,' published in 1822, con- 
tains a number of the artist's plates iu the aquatint style ; and 
though we believe he had never been in that capital, the designs 
have a great deal of life in tbem, and pass muster very well. 
We had thoughts of giving a few copies of French heads from 
this book and others, which would amply show Mr. Cruikshank's 
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anti-Gallican spirit. A villaiDoas race of Bhoiilder-ahrugging 
mortals are his Frenchmen indeed. And the heroes of the 
tale, a certain Mr. Dick Wildfire, Squire Jenkins, and Captain 
O'Shuffleton, are made to show the true British superiority on 
esery occasion when Britons and French are brought together. 
This book was one among the many that the designer's genius 
has caused to be popular ; the plates are not carefully executed, 
but, being coloured, have a pleasant, lively look. The same style 
was adopted in the once famous book called 'Tom and Jerry, or 
Ijfe in London,' which must have a word of notice here, for, 
ins Mr. Cruikshank'a best work, his reputation 
larily raised by it. Tom and Jerry were as popular 
i Mr. Pickwick and Sam Weller now are ; 
L have we wished, while reading the biographies of 
the latter celebrated personages, that they had been described 
as well by Mr. Cruikshank's pencil as by Mr. Dickens's pen. 
Aa for Tom and JeiTy, to show the mutability of human affairs 
and the evanescent nature of reputation, we have been to the 
British Museum, and no less than five circulating libraries in 
quest of the boot, and ' Life in London,' alas, is not to be 
fonnd at any one of them. We can only, therefore, speak of the 
work from recollection, but have still a very clear remembrance 
of the leather gaiters of Jerry Hawthorn, the green spectacles of 
Logic, and the hooked nose of Coiinthian Tom. They were the 
schoolboy's delight ; and in the days when the work appeared 
we firmly believed the three heroes above-named to be types of 
the most elegant, fashionable yonng fellows the town afforded, 
and thought their occupations and amusenaents were those of ail 
high-bred English gentlemen. Tom knocking down the watch- 
man at Temple Bar; Tom and JeiTy dancing at Almack's, or 
flirting in the saloon at the theatre ; at the night-houses after 
the play ; at Tom Cribb's, examining the silver cup then i 
possession of that champion ; at Bob Logic's chambers, where, 
if we mistake not, " Corinthian Kate " was at a. cabinet piano, 
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siogiiig a song ; ambling gallantly in Botten Row ; or examining 
the poor fellow at Kewgate who was having his chains knocked 
o2 before hanging ; all these scenes remain indelibly engraved 
upon the mind, and so far we are independent of all the circulating 
libraries in London. 

As to the literary contents of the book, they have passed sheer 
away. It was, moat likely, not particularly refined; nay, the 
chances are that it was absolutely vulgar. But it must have 
bad ROme merit of its own, that is clear; it must have given 
striking descriptions of life in some part or other of London, for 
all London read it, and went to see it in its di'amatic shape. 
The artist, it ia said, wished to close the career of the three 
hei-oes by bringing them all to ruin, but the writer, or publishers, 
would not allow any such melancholy subjects to daah the 
merriment of the public, and we believe Tom, Jerry, and Logio 
were married off at the end of the tale, as if they had been the 
most moral personages in the world. There is some goodness 
in this pity, which authors and the public are disposed to show 
towards certain agreeable, disreputable characters of romance. 
Who would mar the prospects of honest Boderick Bandom, or 
Chailes Surface, or Tom Jones? only a very stern moralist 
indeed. And io regard of Jerry Hawthorn and that hero with- 
out a, surname, CorinthiaD Tom, Mr, Cruiksbank, we make little 
doubt, was glad in his heart that he was not allowed to have hia 

Soon after the 'Tom and Jerry' and the 'Life in Paris,' Mr. 
Cruiksbank produced a much more elaborate set of prints, in 
a work which was called ' Points of Humour.' Thesa ' Points ' 
were selected from various comic works, and did noffwe believe, 
extend beyond a couple of numbers, containing about a score 
of copper-plates. The collector of humorous designs cannot fail 
to have them in his portfolio, for they contain some of the very 
beat efforts of Mr. Cruikshank's genius, and though not quite so 
highly laboured as some of his later productions, are none tiie 
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■worse, ID our opinion, for their comparative want of finish. All 
the effects are perfectly given, and the expression as good as it 
could be iu the most delicate engfaving upon steel. The artist's 
style, too, was then completely formed ; and, for our part, we 
should say that we preferred his manner of 1825 to any other 
which he haa adopted since. The first picture, which is called 
T/ie Point of Honour, illustrates the old story of the officer 
who, on being accused of cowardice for refusing to fight a duel, 
came among his brother officers and fiung a lighted grenade 
down upon the floor, before which his comrades fled ignomin- 
iously. This design is capital, and the outward rush of heroes, 
walking, trampling, twisting, scuflling at the door, is in the beat 
style of the grotesque. You see but the back of most of these 
gentlemen, into which, nevertheless, the artist has managed to 
thi'ow an expression of ludicrous agony that one could scarcely 
have expected to find in such a part of the human figure. The 
next plate is not less good. It represents a couple who, having 
been found one night tipsy, and lying in the same gutter, were, 
by a charitable though misguided gentleman, supposed to be man 
and wife, and put comfortably to bed together. The moining 
came ; fancy the surprise of this interesting pair when they 
awoke and discovered their situation. I'ancy the manner, too, 
in which Oroikshank has depicted them, to which words cannot 
do justice. It is needless to state that this fortuitous and tem- 
porary union was followed by one more lasting and sentimental, 
and that these two worthy persons were married, and lived 
happily ever after. 

We ^ould like to go through every one of these prints. 
There is the jolly miller, \v)\o returning home at night, calls 
upon his wife to get him a supper, and falls to upon rasbers of 
bacon and ale. How he gormandizes, that jolly miller ! rasher 
after rasher, how they pass away frizzling and smoking from the 
gridiron down that immense grinning gulf of a mouth. Poor 
wife ! how she pines and frets at that untimely hour of midnight 
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ged to fry, fry, fry perpetually, and minister to the 
appetite. And yonder in the clock, what agonized 
face ie that we seel By heavens, it is the squire of the parish. 
What business has he therel Let ua not ask. Suffice it to say, 

that he has, in the hurry of the moment, left up-stairs his br ; 

his — psha I a part of his dress, in short, with a number of bank- 
notes in the pockets. Look in the next page, and you will see 




the ferocious, bacon-devouring ruffian of a miller is actually 
causing this garment to be carried through the village and cried 
D blush to be obliged to say that the 
3red to return the bank-notes, although 
IS in endeavouring to find an owner 
n which he had found them. 



AndA^ 



by the town- 
demoralized millei 
he was so mighty 
for the corduroy portfoli 



Passing from this painful subject, we 



s regret to state. 
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to a aeries of prints representing personages not a wbit more 
moral. Burns's famous ' Jolly Beggars ' have all had their 
portraitB drawn by Cruikshank. There is the lovely " hempen 
widow," quite as interesting and romantic as the famous Mrs. 
Shephard, who has at the lamented demise of her hushand 
adopted the very same consolation, 

" Mj curse upon them every one, 
Tliey've hauged my braw John Higlilandnian ; 

And now a widow, I tnaat moarn 
Departed joys that ce'el return ; 
No comfort but a hearty can 
When 1 think on John Highlaudmao." 

Svreet " raucle carlin," she haa none of the sentimentality of the 
English highwayman's lady ; but heing wooed by a tinker and 

' ' A pigmy acraper wi' his fiddle, 
Wha us'd to trystes and fairs to dciddle," 

prefers the practical to the merely musical man. The tinker 
sings with a noble candour, worthy of a fellow of bis strength of 
body and station in life — 

" My bonuie lass, I work in brass, 

A tinker is my station ; 
I've travell'd round all Chiistian ground 

In this my occupation. 
I've ta'en the gold, I've beenenroU'd 

In many a noble Bquadrnn ; 
But vain they aearch'd when off I march'd 

To go an' clout the caudron, " 

It was his ruling pagsion. What was military glory to him, 
forsooth ! He had the greatest contempt for it, and loved free- 
dom and his copper kettle a thousand times better — a kind of 
hardware Diogenes. Of fiddling he has no better opinion. The 
picture represents the " stui-dy caird " taking " poor gut- 
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scraper " by the beard, — dra.wing his " roosty rapier " and 
swearing to "speet him like a pliver" unless he would relinquish 
the bontiie lassie for ever, 

" Wi' glmstly ee, poor twoedla-deo 
Upon hie hunkers bended, 
An' pray'd for graca wi' ruefu' face. 
An' so the quarrel cndEd." 

Hark how the tinker apostrophizes the violinist, stating to the 
widow at the same time the advantages which she might espect 
from an alliance with himselE — 

" Doapise thatslirimp, that wither'd imp, 
Wi' a' his noise and oaperio' ; 
And take a share with those that bear 
Tba budgot an' the apron I 

i' honpe, 



May I ne'er woet my craigia. " 

Crnikshanfc's caird is a noble creature ; hia face and figure 
show him to be fully capable of doing and saying all that is above 
written of him. 

In the second part, the old tale of ' The Three Hunchbacked 
FidJlers' is illustrated with equal felicity. The famous classical 
dinners and duel in 'Peregrine Pickle' are also excellent in 
their way ; and the connoisseur of prints and etchings may see 
in the latter plate, and in another in this volume, how great the 
artist's mechanical skill is as an etcher. The distant view of the 
city in the duel, and of a market-place in The Quack Doctiyr, 
are delightful specimens of the artist's skill in depicting buildings 
and backgrounds. They are touched with a grace, truth and 
dexterity of workmanship that leave nothing to desire. We 
have before mentioned the man with the mouth, which appears 
in this number, and should be glad to give a little vignette 
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emblematical of gout and indigestion, in which the artist has 




shown al! the fancy of Callot. Little demons, with long saws for 




noses, are mak Qf, dreadful inc & on nto the toes of the unhappy 




sufferer ; some are br o^ ng pans of hot coals to keep the 




wounded member warm a hu^e olemn ghtmare ts on the 




invalid's chest star ng solemnly nto h s eyes a monster w th 
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a pair of dr mst ckp •* bang ng a dev 1 s tattoo on b s forel ead 




and a pair of imps are nailing great tenpenny na Is into h s 




bands to make h s happ ness complete 
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Messrs. Clark and Cmikshank only sold their hundreds where 
Messrs. Dickens and Phiz dispose of their thousands. But if 
our recommeudation can in any way influence the reader, we 
would enjoin him to have a copy of the ' Three Courses,' ' that 
contain some of the best designs of our artist, and some of the 
most amusing talei. in oui language The invention of the 
pictures for which Mr Clark takes credit to himselt says a 
great deal for his wit and fancy Can we for instance praise 
too highly the man who invented this wonderful oyster 1 
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Examine him well his beard his pearl his 1 ttle round 
stomach and hia sweet smile Only oyters know how to smile 
in th s way cool gentle waggish and yet mesjiressibly innocent 
and winning. Dando himself must have allowed such an artless 
native to go free, and consigned him to the glassy, cool, translucent 



In writing upon such subjects as these with which we have 
been furnished, it can hardly be expected that we should follow 
any fised plan and order — we must therefore take such advantage 
as we may, and seize upon our subject when and wherever we 
can lay hold of him. 



' Three CoaueR and a Dessert ' i 



w published in Bahu's Libra ly. 
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For Jews sailor Irishmen Hessian boots httle boys beadles, 
policemen tali Life Guard men ch nfy child en pump dust- 
men, veTY short pantaloons dandies in spectacles and ladies 
with aquiline noses remarkably taper waist and wonderfully 
long ringlets Mr G uik hank has a special predilection The 
tinbe of I raelites he faa studied with amazing gusto witness 
the Jew in Mr Ainsworth <( Jack Shephard and the immortal 




b__,„ 

^^^B these persons and things 1 Why should a beadle be comic, and 

^^H his opposite a charity boy t Why should a tall Life Guardsman 

^^H have something in him essentially absurd) Why are short 

^^H breeches more ridiculous than long ? What is there particularly 

^^^1 jocose about a pump, and wherefore does a long nose always 

^^^1 provoke the beholder to laiightarl These points may be meta- 

^^^1 physically elucidated by those who list. It is probable that M.v. 
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Cruikshank could not give an accurate detmition of that which 
is ridiculous in these objectb but ins inatmct ha? told him that 
fun lurks in them and lold must be the heart that can pass by 
the pantaloons of hia chanty boys the Hessian boots of hia 
ctandieb, and the fan tail hate of his duatmea, without respectful 
wonder 

We can submit to public notice a complete little gallery of 
dustmen Here is in the first place the professional dustman, 
who, hT.-i ing m the enthusia.htic exercise of his delightful trade 
laid hands upon property not stiictly his own, la pmsued, we 




^m poo 



presume, by the right owner, from whom he Sies as fast as bia 
crooked shanks will carry him. 

What a curious picture it is — the horrid rickety houses 
in some dingy suburb of London, the grinning cobbler, the 
smothered butcher, the very trees which are covered with dust 
— it is fine to look at the different expressions of the two 
interesting fugitives. The Sery charioteer who belabours yondev 
poor donkey has still a glance for his brother on fiwt, on whom 
pHuishment is about to descend. And not a little curious is it 
to think of the creative power of the man who has arranged this 
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little tale of low life How logically it is conducted, Low 
cleverly each one of the accessories is made to contribute to the 
effect of the whole Whit a deal of thought ind humour has 
the artist expended on this little block of wood , a large picture 
might have been painted out of the very =ame njitpiinls nhith 
Mr. Cruikshank, out of hi. wondiou<! fund of merriment and 
observation, can affoid to throw away upon a dj-aning not two 
inches long From the practical dustman we pass to those purely 
poetical Here ire three of them who rise on clouds of their own 
rftiaing, the very genu of the sack and shove! 

Is there no one to write a sonnet to these! — and yet a whole 




poem was written about Peter Bell the Waggoner, a character by 

Gin has furnished many subjects to Mr. Cruikiihank, who 
labours in hi.i own sound and hearty way to teach his country- 
men the dangers of that drink. In the ' Sketch-Book ' is n 
plate upon the subject, remarkable for fancy and beauty of 
design ; it ia called the Gin Jnygernaut, and represents a hideous 
moving palace, with a reeking still at the roof and vast gin- 
barrels for wheels, under which unhappy millions are crushed 
to death. An immense black cloud of desolation coveia over 
the country through which the gin monster has pasaed^ <iL'0!A.-^ 
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looming through the dai'kDess whereof you see an agreeable 
prospect of gibbets with men dangling, burnt houses, ifeo. The 
vast cloud comes sweeping on in the wake of this horrible body- 
crusher ; and you see, by way of contrast, a distant, smiling, 
sunshiny tract of old English country, where gin aa yet is not 
known. The allegory is as good, as earnest, and as fanciful as 
one of John Bunyau's, aud we h«ve often fancied there was a 
similarity between the men. 

The reader will examine the work called 'My Sketch-Book" 
with not a little amusement, and may gather from it, as we 
fancy, a good deal of information regarding the character of the 
individual man, George Cruikshank. What points strike bis eye, 
as a painter ; what move his anger or admiration as a moralist ; 
what classes he seems most especially disposed to observe, and 
what to ridicule. There are quttcks of all kinds, to whom he 
has a mortal hatred ; quack dandies who assume under his pencil, 
perhaps io his eye, the most grotesque appearance possible- — 
their hats grow larger, their legs infinitely more crooked and 
lean ; the tassels of their canes swell out to a most preposterous 
size; the tails of their coats dwindle away, and finish where 
coat-tails generally begin. Let us lay a wager that Gniikshauk, 
a man of the people if ever there was one, heartily hates and 
despises these supercilious, swaggering yowng gentlemen; and 
his contempt is not a whit the less laudable because there may 
be tant goit peu of prejudice in it. It is right and wholesome to 
scorn dandies, as Nelson said it was to hate Frenchmen : in 
which sentiment (as we have before said) George Cruikshank 
undoubtedly shares. Look at this fellow from the ' Sunday in 
Ijondon.' 

Monsieur the Chef ia instructing a kitchen-maid how to com- 
pound some rascally French kickshaw or the other — ^a pretty 
scoundrel truly I with what an aii" he wears that nightcap of his, 
and shrugs his lank shoulders, aud chatters, and ogles, and grins : 
they are all the same, these mounseers ; look at those other two 
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fellows— mo ri?eM / one is putting his dirty fingers into the 
saucepan ; there are frogs cooking in it, no doubt ; and see, just 
over some other dish of alHtmiDation, another dirty rascal is 
taking snuff 1 Never mind, the sauce won't be hurt by a, few 
ingredients more or leas. Three such fellows as these are not 
worth one Englishman, that's clear. See, there is one in the 
very midst of them, the great burly fellow with the beef, he could 
beat all three in five minutes. We cannot he cei'tain that such 
was the process going on in Mr. Cruikshank's mind when he 
made the design ; but some feelings of the sort were no doubt 
entertained by him. 

Against dandy footmen he ia particularly severe. ' He Lates 
idlers, pretenders, boasters, and punishes these fellows as best he 
may. Who does not recollect the famous picture, ' What is Taxes, 
Thomas?' What is taxes indeed; well may that vast, over-fed, 
lounging flunky ask the question of his aFsociate Thomas, and 
yet not well, for all that Thomas says in reply is, / don't know. 
" beati plushicolw," what a charming state of ignorance is 
yours ! In the ' Sketeh-Book ' many footmen make their appear- 
ance ; one is a huge fat Hercules of a Portman Square porter, 
who calmly stu'veys another poor fellow, a porter likewise, but 
out of livery, who comes staggering forward with a box that 
Hercules might lift with his little finger. Will Hercules do so? 
not he. The giant can carry nothing heavier than a cocked-hat 
note on a silver tray, and his labours are to walk from his sentry- 
box to the door, and from the door back to his sentry-bos, and 
to read the Sunday paper, and to poke the hall fire twice or 
thrice, and to make five meals a day. Such a fellow does 
Cniikshank hate and scorn worse even than a Frenchman, 

The man's tnafiter, too, comes in for no small share of our 
artist's wrath. See, here is a company of them at church, who 
humbly designate themselves 

" MISERABLE aiNNERB 1 " 

.Miuerable siuDers indued! O what floods of turtle soupj what 
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tons of turbot aad lobster-sauce must have been sacrtSced to 
make those sinners properly laiaerable. My ludy tliere with 
the ermine tippet and draggling' feather, can we not see that 
she lives in Portland Place, and is the wife of an East India 
Director J She has been to the Opera over-night (indeed her 
husband, on her right, with his fat hand dangling over the 
pew-door, is at this minute thinking of Mademoiselle Li^ocadie, 
whom he saw behind the scenes) — she has been at the Opera 
over-night, which with a trifle of sapper afterwards — a white- 




I 

I 



and-brown soup, a lobster-salad, some woodcocks, and a little 
champagne — sent her to bed quite comfortable. At halt-past 
eight her maid brings her chocolate in bed, at ten she has fresh 
eggs and muffins, with, perhaps, a half hundred of prawns for 
breakfast, and so can get over the day and the sermon till 
lunch-time pretty well. What an odour of musk and bergamot 
jxhales from the pew! — how it is wadded, and stuffed, and 
ipangled over with brass nails 1 what hassocks are there for those 
who are not too fat to kneel 1 what a flustering and flapping of 
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gilt prayer-books ; and what a pioua whirring of Eib!e-le 
ore hears all over the church, as tlie doctor blandly gives out 
the teit To be miberable at thit. rate you rnuEt at the ^ ery 
leaat haie foui thouband a year and many pci-aone are there 
BO enan ouied of grief and &in tbit thej would wdbngly take 
the n!>k of the m sery to have a. lite interest m the con ols that 
accompany it quite careless about consequences and sceptical 



^ 




3 to the notion that a day is at hand when you niuHt fulfil 
!/oar share of the bargain. 

Our artist loves to joke at a soldier; ia whose livery there 
appears to him to be something almost as ridiculous as in the 
imiform of the gentleman of the shoulder-knot. Tall lifeguards- 
men and fierce greoadiei-s figure in many of Lis designs, and 
almost always in a ridiculous way. Here again we have the 
honest popular English feeling which jeers at pomp or pretension 
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of all kinds, and is earecially Jealoue of ftll display of military 
authority. "Raw Eecruit," ditto "dressed," ditto "served up," 
as we see them in the ' Sketch-Book,' are so many satires 
upon the army : Hodge with his ribbons flaunting in hia hat, or 
with red coat and musket, drilled stiS and pompous, or that last, 
minus leg and arm, tottering about on crutches, do not fill our 
English artist with the enthusiasm that follows the soldier in 
every other part of Europe. Jeanjean, the conscript in France, 
is laughed at to he sure, but then it is because he is a bad 
soldier; when he comes to have & huge pair of moustachios and 



^ 




the croix-d'Aonneur to hriller on his poilrlne cicalrisle, Jeanjean 
becomes a member of a class that is more respected than any 
other in the French nation. The veteran soldier inspires our 
people with no such awe — we hold that democratic weapon the 
fist in much more honour than the sabre and bayonet, and laugh 
at a man tricked out in scarlet and pipe-clay. Look at this 
regiment of heroes " marching to divine service," to the tune 
of the " British Grenadiers." 

There they mai-ch in state, and a, pretty contempt our artist 
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shows for all tlieir gimcracks and trumpery. He has drawn 
a perfectly English Bceoe — the little blackguai'd boys are playing 
pi-auks round about the meo, and shoutiog " heads up, soldier," 
"eyes right, lohater," as little British urchins will do. Did one 
ever hear the like sentiments expressed in Fi-auce t Shade of 
Napoleon, we insult you by asking the question. In England, 
however, see how diffiereot the case is : and designedly or un- 
designedly, the artist has opened to us a piece of his mind. 
Here is another picture [p. 96], in which the sentiment is much 
the same, only aa in the former drawing we see Englishmen 
laughing at the troops of the line, here are Irishmen giggling 
at the militia. 




I We have said that our artist has a great love for the drolleries 
I of the Green Island. Would any one doubt what wa^ the 
■ country of the merry fellows depicted in the above group? 

" Place me imid O'Rourkcs, O'Toolea, 
Tho ragged, royal mce of Tara ; 
Or pliwe rae where Dick Martin rule? 
L T!ie patlilesB wilda of Connemara. " 

I We know not if Mr. Cruikshank has ever had any such good 

H 
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luck as to see tte Irish in Ireland itself, but he certaicly has 
obtained a. knowledge of their looks, as if the country had been 
all his life tamihar to 1 im CouH Mr OC<innell himself desire 
anything more nat onal than this scene or could Father Matbew 
have a better text to preacl upon? 

And V th one mo e 1 ttle H berniaa spec men we must bid 
farewell to Ireland altogether having many other pictures i 
our gallery that deserve pirticular not oe and we give this, not 
so much for the comical look of poor Teague who has been 




pursued and beaten by the witch's stick, but in order to point 
the singular neatness of the workmanship, and the pretty, fanciful 
little glimpse of landscape that the artist has introduced in the 
background. 

Mr. Cruikshank has a fine eye for homely landscapes, and 
renders them with great delicacy and taste. Old Ullages, farm- 
yards, groups of stacks, queer chimneys, churches, gable-ended 
cottages, Elizabethan mansion-houses, and other old English 
scenes, he depicts with evident enthusiasm. 
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Famous books in their day ware Cruikshank's 'John Gilpin' 
and ' Epping Haob ' ; for though our artist does not draw 
hfirjes very Boientifically, — to use a phrase of the atelier, — he 
fede thera very keenly ; anl hia queer animals, after one is used 
to them, answer ijuite as wall as better. Neither is he very 
happy in trees, and such rustical produce ; or rather, we should 
say, he is very original, his trees being decidedly of his own 
make and composition, not imitated from any master. Here is 
a notable instance [p. 100.]. 




worst 1 inT/TTip :pvWuiv yircij 
to say which is the siobt 



Trees or horse-flesh, which i 

roiiih Km iiririul'; It IS i 
villainous. 

But what then ? Suppose yonder horoed animal near the 
post-chaise haa not a very bovine look, it matters not the least. 
Can a man be supposed to imitate everything! We know what 
tho noblest study of mankitid is, nud to this Mr. Cruikshank 
has confined himself. Look at that postilion ; the people in the 
broken-dowa chaiae are roaring after him : he ia as deaf as the 
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post by which he passes. Suppose all the accessories were away, 
could not one Kwear that the man was stone-deaf, beyood the 
reach of trumpet? Tj\ hat is the peculiar charax?ter in a deaf 
man's ph ysiognomv !^can anv person define it satisfactorily in 
words J— not in pages and Mr Cruikshank has expressed it on 
a piece r f j. iper not so big as the tenth part of your thumb-nail. 




The horses of John Gilpin are much more of the equestrian 
order, and as here the artist has only his favourite suburban 
buildings to draw, not a word is to be said against his design. 
The inn and old buildings in this cut are charmingly designed, 
and nothing can be more prettily or pUyftilly touched. 
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" 'Sto[) thief! stop thiaf I— B highwayman !' 
Nnt one of them was muta ; 
And nil and each tliat passed that way 
Did join ia the pnibuit. 
"And DOW tho turnpike gates again 
Flew open in short space ; 
The totl-men thinking, as before. 
That Gilpin rode a race." 



The rush, and shoutiog, and clatter are here excellently depicted 




101 1 

4 



at Lie 
ke a special exception in favour 



by the artist ; and we, who hf 

designing animals, must here [ 

of the hens and chickens ; eacli has a differeot action, and is 

curiously natural. 

Happy are children of all ages wlio have such a ballad and such 
pictures as this in store for them. I It is a comfort to think that 
woodcuts never wear out, and that the book still may be had at 
Mr. Tilt's for a shilling, for those who can command that sum of 
money. 



J 
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In the ' Epping Hunt,' which we owe to the facetious pen of 
Mr. HooJ, our artist has nob been so successful. There is here 
too much horsemanship and not enough incident for him; but 
the portrait of Koundings the huntsman is an escellent sketch, 
and a couple of the designs contain great humour. The first 
represents the Cockney hero, who, " like a bird, was singing out 
while sitting on n. tree." 




if i^j,™, 



And in the second the natural order i 
having takeu heart, is hunting the huntsman, and the C'heapside 
!Nimn>d ia most igoominiously running away. 

Tha Easter Hunt, we are told, ia no more ; and as the ' Quarterly 
Review ' recomniends the British public to purchase Mr. Catlin'a 
pictures, as they form tha only record of an interesting race now 
rapidly passing away, in like manner we should exhort all our 
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friends to purchase Mr. Cruikshank'a designa of another 
interesting race, that is run already and for the last time. 

Besides these, we must meotion, in the line of our duty, the 
notable tragedies of 'Tom Thumb' and ' Bom bastes Furioso,' 
both of which have appeared with many illustrations by Mr, 
CruiLshank The brave army of Eombastea exhibits a terride 
display of brutal forue which must shock the sensibilities of an 
Eoglish rsidtcal And we can well underetaDd the caution of the 




general, who bids this golilateggue tffrenit to begone, and not to 
kick up such a row. 

Such a troop of lawless ruffians let loose upon a populous city 
would play ea<I havoc in it ; and we fancy the massacres of Bir- 
mingham renewed, or at least of Badajoz, which, though not quite 
HO dreadful, if we may believe his Grace the Duke of Wellington, 
as the former scenes of slaughter, were nevertheless severe enough ; 
but we must not venture upon any ill-timed pleasanti-ies in 
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presence of the disturbed King Arthur, and the awful ghost of 
Gaffer Thumb. 

■ We are thus carried at oace into the supernatural, and here 
ve find Cruikshank reigning supreme. He has inyented in his 
time a little comic pandemonium, peopled with the most droll, 
good-natured fiends possible. We have before us Ohamisso's 
' Peter Schlemihl,' with Cruikshank's designs translated into 
German, and gaining nothing by the change. Tiie ' Kinder und 



'Haus Maerchen ' of Grimm are likewise ornamented with a 
frontispiece, copied from that one which appeared to the amus- 
ing version of the English work. The books on Phrenology 
and Time have been imitated by the same nation ; aod even in 
France, whither reputation travels slower than to any country 
escept China, we have seen copies of the works of George 
Crutkshank. 

He in return has complimented the French by illustrating 
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couple of ' Lives of Napoieon,' and the 'Life" in Paris' before 
mentioned. He has clso made designs for Victor Hugo's ' Bug 
jHrgal,' published here in a sicgle volume, under tlie title of 
'Hans of Iceland.' Strange, wild etcliings wei-e those, on a 
strange, mad subject ; not so good in our notion as the designs 
for the German books, the peculiar humour of which lattfr 
eeemed to suit the artist exactly. There is a mixtuie of the 
awful and ridiculous in these, which perpetually excites and keeps 
awake the reader's attention ; the German writer and the English 
artist aeem to have an entire faith in their subject. The reader, 
no doubt, remembers the awful paseage in ' Peter Schlemihl ' 
where the little gentleman purchases the shadow of that hero — 

■ " ■ Have the kindneaa, nobk air, to examine bdiI try thia bag.' He put 
his hand into hia pocket, and drew thence e, tolerably large bag of Cnidovan 
leather, to which a, couple of thonga were fixed. I took it from him, and 
immediately counted out ten gold pieces, and teu mote, and ten more, and 
Btill other ten, whecciipon 1 huM out roy hand to hira. 'Done,' said I, 'it is a 
bargain; you sliall Lava my shadow for yonr bag.' The bargain wasconcluded ; 
he koell down hofora me, and I saw liim with a wonderful neutneaa take my 
shadow from head to foot, lightly lift it up from the grass. Toll and fold it up 
neatly, and at last pocket it. He then rose up, bowed to me once more, and 
walked away again, disappearing behind the rose-bushes. I don't know, but 
I thought I heard him laughing a little. 1, however, kept fast hold of the 
hag. Everything around mo was bright In the sun, and as yet I gave no 
thought to what I had done." 

This marvelloua event, narrated by Peter with such a faith- 
ful, circumstantial detail, is painted by Crniltshank in the most 
wonderful poetic way, with that happy mixture ot the real 
and supernatural that makes the narrative ho curious and like 
truth. The sun is Bbining with the utmost brilliancy in a great 
quiet park or garden ; there is a palace in the backgi'ound, and 
a statue basking in the sun quite lonely and melancholy ; there is 
a. sun-dial, on which is a deep shadow, and in the front stands Peter 
Schlemihl, bag in hand, the old gentleman is down on his knees 
to him, and has just lifted off the ground the shadow 0/ one leg ; 
he is going to fold it back neatly, as one does the tails of a coat, 
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and will stow it, without any creases or crumples, aloDg with 
the other b1a«k garments that lie in that immense pooket of his. 
Cruikshank has designed all this as if he had a very serious belief 
in the story j he Janghs, to be sure, but one faccies that he is a 
little frightened in Ills heart, in spite of all hia fun and joking. 

The German tales we have mentioned before. The Prince 
riding on tite Fox, Hans in Luck, The Fiddler and his 
Gooee, Heads of, are all drawings which, albeit not before 
ua now, nor seen for ten years, remain indelibly fixed on the 
memory — "heiast du etwa. Sutn./?elstilzchen ? " There sits the 
queen on her throne, surrounded by grinning beef-eaters, and 
little Kumpelstiltskin stamps his foot through the floor in the 
excess of hia tremendous despair. In one of these GJerman tales, 
if we remember rightly, there is an account oE a little orphan 
who is carried away by a pitying fairy for a term of seven years, 
and passing that period of sweet apprenticeship among the imps 
and sprites of fairy-land. Has our artist been among the same 
company, and brought back their portraits in his sketch-book t 
He is the only designer fairy-land has had. Callot's imps, for 
all their strangeness, are only of the earth earthy. Fuseli'a 
fairies belong to the infernal regions ; they are monstrous, lurid, 
and hideously melancholy. Mr. Cruikshank alone has had a 
true iusight into the character of the " little people." They are 
sometliing like men and women, and yet not flesh and blood ; 
they are laughing and mischievous, but why we know not. Mr. 
Cruikshank, however, has had some dream or the other, or else 
a natural mysterious instinct {as the Seherinn of Prevorst had 
for beholding ghosts), or elaa some preternatural faii-y revela- 
tion, which has made bim acquainted with the looks and ways of 
the fantastical subjects of Oberon and Titania. 

There is, for instance, the case of ' The Gentleman in Black,' 
which has been illustrated by our artist. A young Freoch 
gentleman, by name M. Deaonge, who having expended his 
patrimony in a variety of taverns and gaming-houses, was one day 
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pondering upon tbe exhausted state of his finances ; nnd utterly 
at a, loss to think how he should provide means for future sup- 
port, esclsimed, very naturally, "What the devil shall I do 3" 
He had no sooner spoken, than a Gentleman is Black made his 
appearance, whose authentic portrait Mr. Cruikshank has had 
the honour to paint. This gentleman produced a blacU-edged 
book out of a black bag, some biack-edged papers tied up with 
black crape, and sitting down fa,iailiarly opposite M. Desonge, 
began conversing with him on the state of his affairs. 

It is needless to state what was the result of the interview. M. 
Desonge was induced by the gentleman to sign his name to one 
of the black-edged papers, and found himself at the close of the 
conversation to be possessed of an unlimited command of capital. 
This nrrangeraent completed, the Gentleman in Elack posted (in 
an extraordinarily rapid manner) from Paris to Iicndon, there 
found a young English merchant in exactly the same situation 
in which M. Desonge had been, and concluded a bargain with 
the Britcn of exactly the same nature. 

The book goes on to relate how these young men spent the 
money so miiaculou^ly handed over to them, and how both, when 
the period drew near that was tn witness the performance of their 
pait of the bargain, grew melancholy, wretched, nay, so abso- 
lutely dishonourable as to seek for every means of breaking 
through their agreement. The Englishman living in a country 
where the lawyers are more astute than any other lawyers in the 
world, took the advice of a Mr. Eagsby, of Lyon's Inn, who.=e 
name, as we cannot find it in the 'Law List,' we pi-esume to 
be fietiliouB. Who could it be that was a match for the devil t 

Lord very likely ; we tihall not give his name, but let e 

reader of thia Review fill up the blank according to his 
fancy, and on comparing it with the copy purchased by his 
neighbours, he will find that fifteen out of twenty have written 
down the same honoured name. 

Well, the Gentleman in Black was auxioua for the fulfilment 
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of his bond. The parties met at Mr. Bagsby's ebambers to 
consult, the Black Gentleman foolishly thinking that he could 
act as his own counsel, and fearing no attorney alive. But 
mark the superiority of British Law, and see haw the black 
pettifogger was defeated. 

Mr. Bagsby simply stated that he would take the case into 
Chancery, and his antagonist, utterly humiliated and defeated, 
refused to move a step farther in the matter. 

And now the French gentleman, M. Desonge, bearing of hia 
friend's escape, became ansioua to be free from hia own rash 
engagements. He employed the same counsel who had been 
successful in the former instance, but the Gentleman in Black 
was a great deal wiser by tliia time, and whether M. Desonge 
escaped, or whether be is now in that extensive place which is 
paved with good intentions, wa shall not say. Those who are 
anxious to know had better purchase the book of Mr. Daly, of 
Leicester Square, wherein all these interesting matters are duly 
set down. We have one more diabolical picture in our budget, 
engraved by Mr. Thompson, the same dexteiMus artist who has 
rendered the former diableries so well. 

We may mention Mr. Thompson's name as among the fii-ab 
of the engravers to whom Cruikshank's designs have been en- 
trusted ; and next to him (if we may be allowed to make such 
arbiti-ary distinctions) we may place Mr. Williams ; and the 
reader is not possibly aware of the immense difficulties to be 
overcome in the rendering of these little sketches, which, traced 
by the designer in a few hours, require weeks' labour from the 
engraver. Mr. Cruikshank has not been educated in the regu- 
lar schools of drawing, very luckily for him,, as we think, and 
consequently has had to make a manner for himself, which is quite 
unlike tlwt of any other draughtsman. There is nothing in the 
least mechanical about it ; to produce his particular effects he 
uses his own particular lines, which are queer, fi'ee, fantastical, 
and must be followed in all their infinite twists and vagaries by 
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the careful tool of the engraver. Look at tbese three lovely 
emiling heads, for instance. Iiet us examine them, not bo much 
for the jovial humour and wonderful variety of feature exhibited 
in these darling countenances as for the engraver's part of the 
work. See the infinite delicate cross-lines and hatchings which 
he ia obliged to render ; let him go, not a hair's breadth, but the 
hundredth part of a hair's breadth, beyond the given line, and the 
feeling of it is ruined. He receives these little dots and specks, 
and fantastical quirks nf the pe-ncit, and cuts away with a little 




\ 



knife round each, nor too much nor too little. Antonio's pound 
of flesh did not puzzle the Jew so much ; and so well does the 
engraver succeed at last, that we never remember to have met 
with a single artist who did not vow that the wood-cutter Lad 
utterly ruined his deKign. 

Of Messrs. Thompson and Williams we have epoken as the 
first engravers in point of rank ; however the regulations of 
profeaaional precedence are certainly very difficult, and the rest 
of their brethren we shall not endeavour to class. 
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Here is an engraving by Mr. Landells, nearly as good in our 
opinion as tlie verj best wood-cut that ever was made after 
Ci'uikabink, and curio utly happy in rendering the artist's 
peculiar manner ; this cut does not come from the facetious pub- 
licatioas whicli we have consulted, and from which we have bor- 
rowed ; but is a contribution by Mr. Cruikshank to an elaborate 
and splendid botanical work upon the Orchidacete of Mexico, 




by Mr. Bateman. Mr. Bateman despatched some extremely 
choice roots ot this valuable plant to a friend in England, who, 
on the arrival of tlie case, consigned it to his gardener to unpack. 
A great deal of anxiety with regard to the contents was mani- 
fested by all concerned, but on <he lid of the box being removed, 
there issued from it three or four fine specimens of the enormous 
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yonder " Chawbaeon " with the shovel, on whose face ia written 
" Zumraerzetsheer," Is it hypercriticism to say that the 
gardener on the ground is a Scotehman 1 there ia a well-known 
Scotch gentleman in London who must surely have stretched 
for the portrait. Cbawbacon appears in another plate, or else 
Cbawhacon's brother. He has come up to Lunnon, and ia 
looking about him at " raaces." 

How distinct are these rustics from those whom we have just 
been examining ! they hang about the purlieus of the metropolis : 
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Brook Green, Epsom, Greenwinh, Asuot, Goodwood are their 
haunts. They visit Loudon professionally once a year, and that 
ia at the tima of E-irthoiomew fair. How ooe may speculate 
upon the different degrees of rascality, as exhibited in each face 
of the thimblerigging trio, and form little bietories for these 
worthieii, cliarmiag Newgate romances, such as have beeii of late 
the fashion ! Is any man so Iilind that he cannot see the exact 
face that is writhing under the thimblerigged hero's hat) Like 
Timanthes of old, our artist expresses great passions without 
the aid of the human countenance. 




Is there any need of having a face after this? "Come on," 
says Claret-bottle, a dashing, genteel fellow, with his hat on one 
ear — " come on, has any man a mind to tap me 1 " Ciaret-hottle 
is a little screwed (as one may see by his legs), but full of gaiety 
and courage ; not so that stout, apoplectic Bottle-of-r«m, who has 
sta$i!gered against the wall, and has his hand upon his liver : the 
fellow hurts himself with smoking, that ia clear, and ia as sick as 
can -be. See, Port is making away from the storm, and Double 
X is as flat as ditch-water. Against these, awful in their white 
robes, the sober watchmen come. 
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Our artist then can cover up faces, aad yet show them quite 
clearly, as in the thimblerig group ; or he can do without faces 
altogether, or he can, at & pinch, provide a countenance for 
a gentleman out of any given object, — aa we see here a beautiful 
Irish physiognomy being moulded upon a keg of whisky ; or here 
[p. 68], where a jolly English countenance froths out of a pot of 
ale (the spirit of brave Toby Philpot come back to reanimate his 
clay). Not to recognize in this fungus [p. 114] the physiognomy 
of that mush ;■ ;> ■ - T 1 ii- luld argue oneself imknown. 




Fin&lly, if he is at a lose, he can make a living head, body, 
and legs out of steel or toi'toiBe-shell, aa in the case of this 
vivacious pair of spectacles that are jockeying the nose of Caddy 
Cuddle [p. 73]. 

Of late years Mr. Cruiksbank has busied himself very much 
with steel engraving, and the consequences of that lucky inven- 
tion have been, that his plates are now sold by thousands, where 
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they could only be produced by hundreds before. He has made 
many' a bookseller's and author's fortune (we trust that in so 
doing he may nob have neglected his own). 

Twelve admirable platei, famished yearly to that facetious 
little publication, the ' Comic Almaaac,' have gained for it a. sale, 
as we hear, of nearly twenty thousand copies. The idea of the 
■work was novel ; there was, in the fii-sb number e.'!i)ecially, a 
great deal of comic power, and Cruikshank's designs were so 
admirable that the ' Almanac ' at once became a vast favourite 
with the public, and has so remained ever since. Besides the 
twelve plates, this Almanac contains a prophetic wood-cut. 




accompanying an awful Blarneyhum Aatrologicum that appears 
in this and other Almanacs. There is one that hints in pretty 
clear terms that with tlie Reform of Municipal Coi'porationa 
the ruin of the great Lord Mayor of London is at hand. His 
lordship ia meekly going to dine at an eightpenny ordinary, — 
his giants in pawn, Ma men in armour dwindled to "one poor 
knight," his carriage to be sold, his stalwart aldermen vanished, 
his sheriffs, alas 1 alas ! in gaol ! Another design shows that 
Eigdum, if a true, is also a moral and inalructivo prophet. 
Behold John Bull asleep, or rather in a vision ; the cunning 
demon. Speculation, blowing a thousand bright bubbles about 
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Meanwhile the rooks are busy at his fob, a knave has cut a 
cruel hole in his pocket, a ritttleenake has coiled safe round his 
feet, and will in a trice swallow Bull, chair, money and all ; the 
rats are at his corn-bags (as if, poor devil, be had corn to spare), 
his faithful dog is bolting his leg of mutton, nay, a thief has gotten 
hold of his very candle, and there, by way of moral, is his ale- 
pot, which looks and winks in his face, and seems to say, " O Bull, 
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all this is froth," and a cruel satirical picture of a certain rustic 
who had a goose that laid certaia golden eggs, which goose 
the rustic slew in expectation of finding all the eggs at once. 
This is goose and sage too, to borrow the pun of " learned 
Doctor Gill " ; but we shrewdly suspect that BIr. Cruikshank ia 
. little conservative in his notions. 
We love these pictures so that it is bard to part ua, and we 
Btill fondly endeavour to bold on, but this wild word, farewaU. 
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must be spolkpn by the best fnenda at last and bo good-bye, 
brave wood cut'i we feel quite a Badaeaa m coming to the last 
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nore pretty p cturei 
—for not one more 



Bord oi two more have we to say, but no 
—take your last look of the woodcuts then | 

w 11 appear after this page — not one more 




with which the plea ed traveller may comfort h 8 eye — a Bmiling 
oasis in a desert of test What could we have done without 
.these excellent mer y p ctures 1 
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Header and reviewer would have beea tired of listening long 
I Btnce, and would have been comfortably asleep, 

■ In the earlier numbers of the 'Comic Almanac' all the 

manners and custome of Londoners that would afford food for fun 
were noted down ; and if during the last two years the mysterious 
personage who, under the title of " Rigdum Funnidoa," compiles 
this epliemeris, has been compelled to resort to romantic tales, 
we must suppose that he did so because the great metropolis was 
exhausted, and it was necessary to discover new worlds in the 
cloud-land of fancy. The character of Mr, Stubbs, who made 
his appearance in the Almanac for 1839, had, we think, great 
merit, although his adventures were somewhat of too tragical a 
description to provoke pure laughter. The publishei-s have allowed 
us to give a reprint of that admirable design befoi-e mentioned, 
in which Master Stubbs is represented under the school pump, 
to which place of puoishment his associates have brought him. 
In the following naive way the worthy gentleman describes his 

" This did very well, bat still I was dissatisfied, I wanted a pair of boola. 
Three bays in the school had boots — I was mad to have them too. 

" But my papn, when I wrote to him, would not hear of it ; and three 
pounds, the ])riee of a pair, was too large a sum for my mother to take from 
the houaelteeping, or for me to pay, in the present impoveriahed state of my 
exchequer ; but the desire for the boots was so atroug, that havo thiiin I must 
at any rate. 

"There was a German tiootraaker who had jost set up in oifr town in those 
days, who afterwards made hia fortune in London ; I determmed to have the 
boots from him, and did not despair, before the end of a year or two, either 
to leave the school, when I sbonld not mind his dunning me, or to screw the 
money from mamma, and so p^y bim, 

" So I called upon this man — Stiffelkind was hia name — and be took my 

" ' Von are a vary yong gentleman to wear dop boots,' said the shoemaker. 

" ' I suppose, fellow,' sajs I, ' that ia my business, and not yours ; either 
make the boots or not — but when you speak to a man of my rank, sjieak 
Tespectriilly ; ' and I poured out a number of oaths, in order to imprcis bim 
I with a notion of my respectability. 
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"TIiBy had the desired effeot 'Stay, sir,' says he, ' I have a nice littel 
pair of dop boots dat 1 tink yiill joat da for you,' and be produi:ed, sum 
enough, the most elegant things I evetsaw. 'Day were made,' said he, 'for 
de Honouraljle Mr. StifFney, of de Ga.rda, but were too ainalL' 

" 'Ah, indeod I' said 1, 'Stiffney is a relation of mine : and what, you 
scoundrel, will yon have the impudence to ask for theao things '!' — He replied, 
'Three pounds.' 

" 'Wall,' said 1, ' they are confonndedly dear, hnt, as yon will have a long 
time to wait for your money, why, I shall have my revenge, you see.' The 
man looked alarmed, and began a speech : 'Sare, I cnuuot let dem go vidout,' 
—bat a bright thought struck roe, and I intEiTnptcd — ' Sir ! don't sir me — 
taka off the boots, fellow, and, harkye, when you apeak to a nobleman, don't 

" ' A hondred tonsand pardazis, my lort,' says he : ' if 1 had known yoa 
were o lort, I yood never bare called yoa— Sir, Vat name shall I put down 
in my books ! ' 

" ' Name ?— oh ! why— Lord Cornwallis, to be sure," said I, as I walked 
nlT in the boots. 

" ' And vat shall I do rid my lort's shoes ! ' ' Keep them until I send for 
them,' said I ; and, giving him a patronizing bow, I wiilked out of the shop, 
as the German tied up my shoes in a paper. 

" This story I would not have told, but that my whole life turned upon 
those accursed boots, I walked back to school as proud as a peacock, and 
easily succeeded in satisfying the boys as to the manner in which I came by 
my new ornaments. 

"Well, one fatal Monday morning, the blackest of all black Mondays that 
ever I knew — as we were all of us jilaying between bcIidoI. hours — I saw a 
posse of boys round a stranger, who seemed to be looking out for one of oa—a. 
sudden trembling seized me^I knew it was Stiffelkind : what hod brought 
hiDi here 1 He talked loud, and seemed angry — so I rushed into the school- 
room, and, burying my head between my hands, began reading for the dear 
life. 

"'I Tant lort Cornvallis,' said the horrid bootmaker. 'His lortahip 
belongs, I know, todis honourahlaBclioo], for I saw himvid do boysat church, 
yesterday,' 

"'Lord whoT 

'"Vy, Lort Cornvallis, to he sure — a very fat yoimg nohlemsn, vid red 
hair, he squints a little, and swears dreadfully.' 

" ' There's no Lord Cornvallis here ,' said oue — and there was a pause. 

'"Stop! I have it,' says that odious Bunting. 'II miisl be Sluhl/s;' 
and'Stubbs! Stiibbsl' every one cried out, while I was so busy at my Look 
as not to hear a word. 
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"At laat, two of the biggest ehaps rnshed into the seTiool-rooni, and seizing 
oach an arm, run me intji the playground — bolt up against the shoBmaker, 

" 'Dis in my man — I beg jour lortship's pariion,' says he, ' I have brought 
your lortsbip'a shoes, vich you left — see, doy have heeu in dia parcel ever 
since yon vent away in my hoots,' 

"'Shoes, fellow!' says I, 'I never saw yonr face before;' for I knew 
there was nothing for it but brazening it out. ' Upon thu honour of a gentle- 
man,' said I, turning round to the boys^ — they hesitated ; and if the triek had 
turned in ray favour, fifty of them would bave seized hold of Stiffelkind, and 
drubbed him soundly. 

" ' Stop ! ' says Bunting [hang him !), ' Let's see the shoes — if they lit him, 
why, then tbe cobbler's right. ' They did lit me, and not only that, bat the 
name of STUBBS was written in them at full length, 

" ' Vat I ' said Stiffelkind, 'is lie not a lort ) so help me himmel, I never 
did vonce tink of looking at de shoes, which have been lying, ever since, in 
dis piece of brown paper ; ' and then gathering anger as he went an, thundered 
out BO much of his abuse of me, in his Germ an -English, that tbe boys roared 
with laughter. Swishtail came in, in the midst of the disturbance, and asked 
what the noise meant. 

" ' It's only Lord Comwallis, air,' said the boys, ' battling with his shoe- 
maker, about the price of a pair of top-boota.' 

'"0, sir,' said I, 'it was only in fun that I called myself Lord ComwalHa.' 

" 'In fan I — Where are the boots ! And yon, sir, give me your bill.' My 
beautiful boots were brought ; and Stiffelkind produced his bill. ' Lord Com- 
wallis to Samuel Stiifelkind, for a pair of boots — four guineas.' 

" ' Yoa have been fool enough, sir,' says the doctor, looking very stern, ' to 
let this boy impose upon you as a lord ; and knave enough to chai'ge him 
double the value of the article yon sold him. Take back the boots, sir, I 
won't pay a penny of your bill ; nor can you get a penny. As tor yon, sir, 
you miserable swindler and cheat, I shall not flog you as I did before, but I 
shall send you home : you are not fit t« be the companion of honest boys, ' 

" ' .S'lipjJose ine diick him before ho goes,' piped out a very small voice : — 
the doctor grinned significantly, and left the school-room ; and tlie hoys knew 
by this they might have their will. They aeisEd me, and carried me to the 
playground parap — they pumped upon me until 1 » 
monster, Stiffelkind, stood looking on for the half-hou 

We should be glad to devote a few pages to the ' llluBtratioDB 
of Time,' the ' Scraps and Sketches,' and the ' Illustpations of 
Phrenology,' which are among the most famous of our artist's 
publications ; but it is very difficult to find new terms of praise, 
as find them one must, when reviewing Mr. Craiksh.ink's public- 
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ationa, and more difficult still (as the reader of this notice will 
no doubt have perceived for himself long since) to translate his 
designs into words, and go to the printer's box for a description 
of all that fun and humour which the artist can produce by a 
few skilful turns of bis needle. A famous article upon the 
' Illustrations of Time ' appeared some dozen years since in 
' Blackwood's Magazine,' the conductoi's of which have always 
been great admirers of our artist, as became men of humour and 
genius. To these grand qualities do not let it be supposed that 
we are laying cJaim, but, thank Heaven, Cruikshank's humour 
is so good and benevolent that any man must love it, and on 
this score we may speak as well as another. 

Then there are the ' Greenwich Hospital ' designs, which must 
not be passed over. ' Greenwich Hospital ' is a hearty, good- 
natured book, in the Tom Dibdin school, treating of the virtues 
of British tars, in approved nautical language. They maul 
Frenchmen and Spaniards, they go out in brigs and take frigates, 
they relieve women in distress, and are yard-ai'm and yard-arm- 
ing, athwart-hawsing, marlinspiking, binnacling and helm'e-a- 
leeing, as honest seamen invariably do, in novels, on the stage, 
and doubtless on board ship. This we cannot take upon lis to 
say, but the artist, like a true Englishman, as he is, loves dearly 
these brave guardians of Old England, and chronicles their rare 
or fanciful ex])loits with the greatest good-will. Let any one 
look at the noble head of Nelson, in the ' Family Library,' and 
they will, we are sure, think with us that the designer must have 
felt and loved what he drew. There are to this abridgment of 
Southey's admirable book many more cuts after Cruikshank ; 
and about a dozen pieces by the same hand will be found in a 
work equally popular, Lockhart'a excellent 'Life of Napoleon.' 
Among these the retreat from Moscow is very fine j the Mam- 
louka most vigorous, furious, and barbarous, as they should be. 
At the end of these three volumes Mr. Cruikshank's contribu- 
tions to the ' Family Library ' seem suddenly to have ceased ; 



122 ESSAY ON THE GENIDS OF 

the work, which was then the property of Mr. Mun-ay, has since 
that period passed into the hands of Mr. Tegg, whose shop seems 
to be the bourne to which most books travel — the fatal retreat of 
the nnfortunate brave, Mr. Tegg, like Death, will never give 
up his prey. We implored of him a Joan of the precious wood- 
blocks that are bnried in hia warehouses ; but no, Tegg was in- 
exorable, and such of Mr. C'ruikshank'a charming little children 
as have found their way to him, have not been permitted to take 
B, holiday with many of their brethren whose guardians are not 



Let us offer our thanka to Messrs. Whitehead, Tilt, Robins, 
Darton and Clai'k, Thomas, and Daly, proprietors of the Cruik- 
shank cuts, who have lent us of their store. Only one man has 
' imitated Mr. Tegg, and he, we are sorry to say, is no other than 
George Cruikshank himself, who, although besought by humble 
ambassadors, pestered by printera'-devils and penny-post letters, 
did resolutely refuse to have any share in the blowing of his own 
trumpet, and showed our messeng'ers to the door. 

Our stock of plates has also been increased by the kindness of 
Messrs. Chapman and Hall, who have lent us some of the designs 
for the Boz sketches, not the worst among Mr. Dickens's hooks, 
as we think, and containing some of the best of Mr. Cruikshank's 
designs. 

We are not at all disposed to undervalue the works and genius 
of Mr. Dickens, and we are sure that he would admit as readily 
as any man the wonderful assistance that he has derived from the 
artist, who has given us the portraits of his ideal personages, and 
made them familiar to all the world. Once seen, these figures 

I remain impressed on the memory, which otherwise would have 
bad no hold upon them, and the Jew and Bumble, and the heroes 
and heroines of the Boz sketches, become personal acquaintances 
with each of us. that Hogarth could have illustrated Fielding 
in the same way ! and fixed down on paper those grand figures of 
Parson Adams, and Squire All worthy, and thegreat Jonathan Wild, 
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"With regard to the inodera romance of 'Jatk Sheppard,' in 
which the latter personage maktss a second appearance, it feems 
to ua that Mr. Croikshank really created the tale, and that Mr. 
Aiiisworth, as it were, only put words to it. Let any reader of 
the novel think over it for awhile, now that it is some mouiLa 
since he has perused and laid it down — let him think, and tell us 
what he remembers of the tale 1 George Cruikshank's pictures — - 
always George Cruikshank's pictures. The storm in the Thames, 
for instance ; all the author's laboured description of that event 
has passed clean away — we have only before the mind's eye the 
line plates of Cruikahunk. The'pooi' wjetuh cowering under the 
bridge arch, as the waves come rtishing in, and the boats are 
whirling away in the drift of the great swollen black waters ; 
and let any man look at that second plate of tbe murder on the 
Thames, and he must acknowledge how much more brilliant tbe 
artist's description is than the writer's, and what a real genius 
for the terrible as well as for the ridiculous the former has ; how 
awful is the gloom of the old bridge, a few lights glimmering 
from the houses here and there, but not so as to be reflected on 
the water at all, which is too turbid and raging ; a great heavy 
rack of clouds goes .sweeping over the bridge, and men with flaring 
torches, the murderers, are borne away with the stream. 

TThe author requires many pEigea to describe the fury of the 
storm, which Mr. Cruikahank has represented in one. First, 
he has to prepare you with the something inexpressibly melan- 
choly in sailing on a dark night upon the Thames ; " the ripple 
of the water," " the darkling current," " the indistincti*ely seen 
craft," "the solemn shadows," and other phenomena visible on 
rivers at night are detailed (with not unskilful rhetni'ic) in order 
to bring the reader into a, proper frame of mind for the deeper 
gloom and horror which is to ensue. Then follow pages of de- 
scription. 

"As Rowland sprang to the helm, and gavs the signal for pursuit, b war 
like a volley o( orduancs wm liaard aloft, and the wind again burst ita boudsge. 
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[ A moment before, the snrfxee of the stream was as black as ink. It was now 
wbiWning, biaaing, and seething liiio an enormous cmliiron. The blast once 
over the agitated river, whirled off the aheels of foam, scattered 

' them far and wide in rain-drops, and left the raging torrent blacker than 
before. Deatrnction everywhere marhed the course of the gale. Steeples 
toppled and towers reeled beneath its fury. Ail. was darlmess, horror, con- 
fasion, rain. Hen fled from their tottering hahitatioos and returned to them, 

seared by greater danger. The end of the world seemed at hand 

The hurricane had now reached its climax. The blast shrieked, as if exulting 
in its wrathful mission. Stunning and continuous, the din seemed almoat to 
take away the power of hearing. He wh<i had faced the gale wimld have ieca 
instaiUly aUfied," tc, Ac- 
Sea with what a tremendous war of words (and good loud 
words too ; Mr. Ainsworth's description is a. good and spirited 
one) the author is obliged to pour ia upon the reader before 
he can efEeot his pHrpose upon the latter, and inspire him with a 
proper terror. The painter does it at a glance, and old "Wood's 
dilemma in the midst of that tremendous storm, with the little 
infant at bis bosom, is remembei'ed afterwards, not from the 
words, but from the visible image of them that the artist has 
left us. 

It would not, perhaps, be out of place to glance through the 
whoie of the ' Ja«k Sheppard ' plates, which are among the most 
finished and the most successful of Mr. Cruikshank's perform- 
ances, and say a word or two concerning them. Let ua begin 
with finding fault with No. 1, Mr. Wood offers to adopt litOe 
Jack S}ieppa/rd. A poor print, on a poor subject ; the figure of 
the woman not ns carefully designed as it might be, and the 
expression of the eyes (not an wncommon fault with our artist) 
much caricatured. The print ia cut rip, to nse the artist's phrase, 
by the numbers of accessories which the engraver has thought 
proper, after the author's elaborate description, elaborately to 
reproduce. The plate of WUd discoverirtff Darrell in (Ae loft 
IB admirable — ghastly, terrible, and the treatment of it extra- 
ordinai-ily skilful, minute, and bold. The intricacies of the tile- 
work, and the mysterious twinkling of light among the beams. 
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are 11 tly felt and rendered, and one sees here, as in the 

tw n xt pi te of the storm and murder, what a fine eye the 
art t h what a skilful hand, and what a sympathy for the wild 
and d df L As a mere imitation of nature, the clouda and the 
b dg th murder picture may be examined by painters who 
make far higher pretensions than Mr. Cruikshank. In point of 
workmanship they are equally good, the manner quite unaffected, 
the effect pi^iduced without any violent contrast, the whole sceofl 
evidently well and philosophically an-anged in the artist's brain, 
before he began to put it upon copper. 

The famous drawing of Jack carving his name on Hie beam, 
which has been transferred to half the play-bills in town, is over- 
loaded with accesHoriea, as the first plate ; but they are much 
better arranged than in the last-named engraving, and do not 

ure the effect of the principnl figure. Eemark, too, the con- 
scientious neea of the artist, and that shrewd pervading idea of 
/orm which is one of his principal characteristics. Jack is sur- 
rounded by ail sorts of implements of his profession ; he stands 

a regular carpenter's table, away in the shadow under it lie 
shavings and a couple of carpenter's hampers. U'he glue-pot, the 
mallet, the chisel-handle, the planes, the saws, the hone with its 

■er, and the other paraphernalia ai-e all repi-esented with extra- 
ordinary accuracy and forethought. The man's mind has retained 
the exact drawing of all these minute objects (unconaeiouBly 
perhaps to himself), but we can see with what keen eyes he must 
go through the world, and what a fund of facts (a£ such a know- 
ledge of the shape of objects is in his profession) thie keen student 
t nature has stored away in his brain. In the next plate, where 
Jack is escaping from hia misti-ess, the figure of that lady, one 
of the deepest of the paQuKoX-irm, strikes us as disagreeable and 

■efined; that of Winifred is, on the contrary, very pretty and 
graceful ; and Jack's puzzled, slinking look must not be forgotten. 
All the accessories are good, and the apartment has a snug, cosy 
air, which is not remarkabUj except that it shows how faithfully 
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the designer has performed his work, and how curiously he has 
entered into all the particulars of the subject. 

Master Thames Barrel!, the handsome young man oE the book, 
is, in Mr. Cruikshank's portraits of liim, no favourite of ours. 
The lad seems to wish to make up for the natural insignificance 
of his face by frowning on all occiisions inost portentously. This 
, . figure, borrowed from the compositor's desk, will give a 

. I . notion of what we mean. Wild's face is too violent for 
I thejgreat man of history (if we may call Fielding history), 
but this ia in consonance with the ranting, frowning, braggadocio 
character that Mr. Ainsworth has given him. 

The Intirior of Wilkaden Church is excellent as a com- 
position, and a piece of ai-tistical workmanship ; the groups well 
arranged, and the figure of Mrs. Sheppard looking round alarmed, 
as her son is robbing the dandy Kneebone, ia charming, simple, 
and unaffected. Not so Mrs. Sfieppard ill in bed, whose face is 
screwed up to an expression vastly too tragic. The little glimpse 
of the church seen through the open door of the room is very 
beautiful and poetical : it is in such small hints that an artist 
especially excels ; they are the morals which he loves to append 
to his stories, and are always appropriate and welcome. The 
boozing ken is not to our liking ; Mrs. Sheppard is there with 
her horrified eyebrows again. Why this exaggeration — is it 
necessary for the public 1 We think not, or if they require such 
excitement, let our artist, like a true painter as he is, teach them 
better things. 

The Eicape/rom WilUsden cage is excellent; the Burglar}/ 

I in Wood's Itouse has not less merit ; Mrs. Sheppard in Bedlam, 

a ghastly picture indeed, is finely conceived, but not, as we fancy, 
BO carefully executed ; it would be better for a little more careful 
drawing in the female figure. 
Jack gittiiig for his picture is a very pleasing group, and 
savours of the manner of Hogarth, who is introduced in the 
company. The Murder qf Tren<Jiard must be noticed too as 
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'fe mark able for the effect and terrible vigour which the artist 
has given to the scene. The Willesden Churchyard has great 
merit too, but the gems of the book are the little vignettes illus- 
trating the escape from Newgate. Here, too, much anatomical 
care of drawing is not required ; the figures are so smali that the 
outline and attitude need only be indicated, and the designer 
has produced a series of figures quite remarkable for reality and 
poetry too. Thei-e are no less than ten of Jack's feats so described 
by Mr. Cruikshank. (Let us say a word here in jiraise of the 
excellent manner in which the author has carried us through 
the adventure.) Hei^e is Jack clattering up the chimney, now 
peering into the lonely red room, now opening " the door between 
the red room and the chapel." What a wild, fierce, scared look 

■ he has, the young ruffian, as cautiously he steps in, holding light 
his bar of iron. You can see by liis face bow his heart is beating ! 
If any one were thei'e I but no 1 And this is a very fice charac- 
teristic of the prints, the extreme lonelinets of them all. Not a 
soul is there to disturb him — woe to him who should ! — and Jack 
drives in the chapel gate, and shatters down the passage door, 
and there you have bim on the leads, itp he goes, it is but a 
spring of a few feet from the blanket, and he is gone — abiil, 
evasif, erujiit. Mr. Wild must catch hiin again if lie can. 

We must not forget to mention ' Oliver Twist,' and Mr. Crtiik- 
shank'a famous designs to that work.* The sau.sage scene at 
Fagin's, Nancy seizing the boy ; that capital piece of humour, 

I Mr. Bumble's courtship, which ia even better in Cruikshank'a 
version than in Boz's esqui.fite account of the interview ; Sykea's 
farowe!! to the dog ; and the Jew — the dreadful Jew— that 
Cruikshank drew 1 What a fine touching picture of melancholy 
desolation is that of Sykes and the dog ! The poor 



too well drawn, the landscape ia stiff and formal; 
case the faults, if faulta they be, of execution rather 

* Or his nawer work, 'The Tower of London,' nOiieh pro 
Burpaas Ur. Ciuikshank's former prodocUona. 
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diminish the effect of the picture : it has a strange, 
broken-hearted look ; we fancy we see the laodscape as it must 
have appeared to Sykes, when ghastly and with bloodshot eyes 
he looked at it. As for the Jew in the duogeon, let us say 
nothing of it — what can we say to describe it J What a fine 
homely poet is the man who can produce this little world of mirth 
or woe for ub ! Does he elaborate his effects by slow process of 
thoughts, or do they come to him by inntiuct ? Does the painter 
ever arrange in his brain an image so complete, that he after- 
wards can copy it exactly on the canvas, or does the hand work 
in spite of him 1 

A great deal of this random work of course every artist has 
done in his tirae, many men produce effects of which they never 
dreamed, and strike off excellencies, haphazard, which gain for 
them reputation; but a fine quality in Mr. Cruibshnnk, the 
quality of his success, as we have said before, is the extra- 
ordinary earnestness and good faith with which he executes all 
he attempts — the ludicrous, the polite, the low, the terrible. In 
the second of these he often, in our fancy, fails, his figui'es lack- 
ing elegance and descending to caricature ; but there is something 
line in this too; it is good that heskould fail, that he should have 
these honest iiaive notions regarding the beau tnonde, the charac- 
teristics of which a namby-pamby tea-party painter could hit off 
far better than he. He is a great deal too downright and manly 
to appreciate the flimsy delicacies of small society — you cannot 
expect a lion to roar you like any sucking dove, or frisk about 
a drawing-room like a lady's little spaniel. 

If then, in the course of his life and business, he has been 
occasionally obliged to imitate the ways of such small animals, 
he has done so, let us say it at once, clumsily, and like as a lion 
should. Many artists, we hear, hold his works rather cheap ; 
they prate about bad drawiag, want of scientific knowledge j — 
they would have something vastly more neat, regular, anatomical. 

Not one oE the whole band most likely but can paint an 
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academy figure better than himself ; nay, or a portrait of an 
alderman's lady and family of cliiHren. But look down the list 
of the paintei'N and toll us who are theyl How many among 
these men are jwets, makers, possessing tlie faculty to create, 
the greatest amocg the gifts with which Providence has endowed 
the mind of man t Say how many there are, count up what 
they have done, and see what in the course of some nine and- 
twenty years has been done by this indefatigable man. 

What amazing energetic fecundity do we find in him I As a 
boy he began to fight for bread, has heen Imngi'y (twice a day 
we trust) ever since, and has been obliged to sell his wit for ]iis 
bread week by week. And his wit, sterling gold as it ia, will 
find no such purchasers ns the fashionable painter's thin pinch- 
beck, who can live comfortably for six weeks when paid for and 
painting a portrait, and fancies his mind prodigioiisly occupied 
all the while. There was an artist in Paris, an arlist hair- 
dresser, who used to be fatigued and take restoratives after in- 
venting a new coiffure. By no such gentle operation of head- 
dressing lias Cruikshank lived ; time was (we are told so in print) 
when for a pictui'e with thirty heads in it he was paid three 
guineas — a poor week's pittance truly, and a dire week's labour. 
We make no doubt that the same labour would at present bring 
him twenty times the sum ; but whether it be ill-paid or well, 
what labour has Mr. Cruikfliank's been ! Week by week, for 
thirty years, to produce something new ; some smiling offspiing 
of painful labour, quite independent and distinct from its ten 
thousand jovial bi-ethren ; in what hours of sorrow and ill-health 
to be told by the world, "Make us laugh or you starve — Give 
US fresh fun; we have eaten up the old and are hungry." And 
all this has he been obliged to do— to wring laughter day by 
day, sometimes, perhaps, out of want, often certainly from ill- 
health or depression^to keep the fire of his brain perpetually 
alight, for the greedy public will give it no leisure to cool. This 
he has done and done well. He has told a thousand truths in 
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as many straoge and fascinating ways ; he has given a thousand 
new and pleasant thoughts to milliona of people ; he has never 
used hia wit dishonestly ; he has never, in all the exuberance of 
hia frolicsome humour, caused a, single painful or guilty blush ; 
how little do we tliink of the exti-aordinary power of this man, and 
how ungrateful we are to him I 

Here, as we are come round to the charge of ingratitude, the 
starting-post from which we set out, perhaps we had better con- 
clude. The reader will perhaps wonder at the high-flown tone 
in which we speak of the services and merits of an individual, 
whom he considers a humble scraper on steel, that is wonderfully 
popular already. But none of ug remember all the benefits we 
owe him ; they have come one by one, one diiving out the memory 
of the other ; it is only when we come to examine them alto- 
gether as the writer has done, who has a pile of books on the 
table before hiin — a heap of personal kindnesses from George 
Cmikshank (not presents, if you please, for we bought, borrowed, 
or stole every one of them), that we feel, what we owe him. Look 
at one of Mr. Ouikshank's works, and we pronounce him an 
excellent humourist. Look at all, his reputation is increased by 
a kind of geometrical progi'ession ; an a whole diamond is a hun- 
dred tiniea more valuable than the hundred splinters into which 
it might be broken would be. A fine rough English diamond is 
this about which we have been writing. 
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" rights merrio" cuts. TiU, Fleet Street, 1835 to 1S41. 
Thr Comic Almanack. Adorned with namerous humorous illuatratioui, and a 

dozen of "rightemerrie" cuts. TiU and Bogae, 1842 to 18*5. 
The Comic Almanack, With numerous humorous illustrations. David Bogue, 

1846 to 1B53. 
RooKwooD. By W. Harrison Aiosworth, Twelve etchings. Sfacrone, 1838. 
The Adventures of Sir Frizzlb Pumpkin. Seven Ihll-pags etchings. 

Edinburgh: Bl/uJcwood, 1833. 
Land and Sea Tales. In two volumM. Full-pago frontispiece, and engraved 

title to each volume. Effingham WUmi, 1836. 
A Comic Alphabet. Twenty-sis humorous coloured etchinga, 1836. 
) A HisTOEY OF New York trou the Begin-iing o? the World to the Und 
' at THE Dutch Dynastv. By Wasbington Irving, llluatratioiia. Tegg, 1835. 
I BuBTOHEii BY "Boi." Illustrative of Every-Day Life, and Every- Day People, 

By Charles Dickens. Two volumes. Sixteen full-page etchinga. John 

JfaenwK, 183 S. 
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Skbtcites by "Boz." llluatrfltive of Every-Day Life, and Everj-Day People. 
By Charles Dickens. Seconil Series. Twelve full-page etchings. Macron-; 
1837. 
' The ■Wavebley Novels. Forty-eight volumes. Thirty-five etchings. Fisher 
and Co., 1S3B to 1839. 
RambiiBS in the Footsteps of Dos Qui 

vignettes. WkittnJcer, 1837. 
Edwabd Lascelles. Four illustrations. Two volnii 

1837. 
Bestley's MlacELLANT. The first fourteen volumes we- 
abank, witb etchings on steel. A hondred and t 
to 'Oliver Twist,' 2V to 'Jack Sheppaid," 22 
'Ingoldshy Legends,' 7 to 'Nights at Sea,' 3 b 
to misGollBtieous articles. BenUey, 1837 lo 1843. 
' Olivbu Twist ; or, the Parish Boy's Progress. By Charles Dickens, 
volumes. Twenty-four illustrations. Bentlty, 1838. 
Mbxoibs of Joseph GniMALrr. Edited by "Boi." Two volumes. Twelve 

full-page etchings. Bcntley, 1838. 
Ltmphfielt) and its Environs ; a sorios of views of that villoga ; and the ' Old 
Oak Chair.' Four woodcut illustrations. Wasterham ; Seary Qeorgt, 1888. 
Lasd Shakes and 3ba Gulia By Captain Glascock. Three volumes. Six 

etchings. BenlUy, 1838. 
Tophail-Sheet Blocks; or. The Naval Foundling. By the "Old Sailor." 

Three volnraes. Etchings. BentUy, 1838. 
MoBB Hints on Etiqtiette, Woodcuts. TiU, 1838. 
Chf-kistey no Mystbey. By an Old Philosopher. Two woodcats. Banxy 

and Baiion, 1889. 
LiEE OE Masbie Wauoh, Tailor in Dalkeith. Eight illustrations on atoel. 

Edinburgh: Blackvmod, 1839. 
The Loving Ballad of Lokd EATzuiN. Notes hy Charles Dickens. Twelve 

etchings. TiU, 1839. 
Jack Sheppard. By W. Harrison Ainaworth. Three volumes. Twenty-seven 

full-page etchings and woodcut tailpiece. Brmiley, 1839. 
Illubtration to a Set of Quabbilles from Bodwell's Celbbbatrd Romance, 
Jack Sheppard. Portraits of Panl Bedford, Miss Campbell, Mrs. Keeley, 
Mrs. Haylor. LfAlinaiw,, Soho Square, 183B. 
The Tower of Losdon. By W. Harrison Ainsworth. Forty large etchings, 

and lirty-cight woodcuts. Bcntley, 1810. 
The Inqolosby Leqends ; or, Mirth and Marvels; By T. Ingoldsby. (Second 

Series, 1842. Third Series, 1847.) Many illustrations. Bcnlley, 1840. 
Guy Fawkes. By William Harrison Ainsworth. Three volumes. Twenty- 

fuU-paga etchings. Bcniiey, 1841. 
SONca OF THE LATB Chableb Dibdis. With a Memoir. Tivelve pintm. 
Murray, 1841. 
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The Pic-mc Papers. Edited by Charles Diekens. Three volnmcs, Tivo 
etchings. Colburn, 1841. 
OeosQK Cbuikbhank's Omnibus. Edited by Laman Blanchard. One liundred 
engrafings on steel and wood. TiU and Bogus, 1841. 
Cakbb and Ale. By Douglas Jerrold, Two volumos. Frontispieceu and 
engraved titles. How and Farions, 1842. 
AmswoRTK'a Magazine. Edited hy William Harrison Ainsworth. The first 
ail volnmas only were illustrated by Cruikshank. ' The Miser's Daughter,' 
20 etchings, 3 woodcuts ; ' Windsor Castle,' 14 etchings ; ' Elliston Papen ' 
, .,._._..__..._.._.._... 
TBS 
.1 
Wis 
Tfls 
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„_ , 'John Maneaty,' 6 etchings ; 'Modem Chivalry,' E etchings, 1 

woodcut; 'St. James's ; or, the Court of Queen Anne," 14 etchings. Cunning- 

ham mtd MortUner, 1842 to 1844, 
Tbs Mibbb's Dauohtek. By Harrison Ainsworth. Three Tolumes. Tnsnty 

' ' ' Ov,nmngkalii and Morlimer, 1842. 

WlsnaoB Castle. By Harrison Ainsworth. Fourteen etchinp. Parry, 1847. 
Ths Dbitkkahd. a Poem. By John O'NeilL Portrait of the author, and four 

fnll-page etchings. TiU raid Boyus, 1842. 
Mabtin's Vaoahies, a seoiiel to 'A Tale of a Tnb.' Two full-page etchings, 

and one woodcut, A. H. Saily and Co., 1343. 
HoDBEN Chivalry ; or, A New Orlando Furioso. Two volnmes. Four full- 
page etchings, and woodcut vignette. Mortimer, .1843, 
Thb Comio Blackbtokk. By Gilbert Ahbott fl Beckett. An etching and two 

woodcnta. Punch Office, 1S44. 
Thr Bachelor's Own Book; or. The Adventures al Mr, Lambkin (Gent.). 

Twenty-four plates, 1844. 
Mbmoibb of Robert William Ellibtos, Comehian, By Gooigo Raymnnd. 

Three fuU-page etchiugs, MorHmer, 1844. 
AsTHiiR O'Leaby ; Hia Wanderings and Ponderinga in Many Lands. Dy Charles 

Lever, Three volumes. Portrait, and nine other full-page etchings. Colbum, 

1S44. 
GEottfiE Ckuikbhakk'b Table-Book. Edited by Gilbert Abbott i Beckett. 

Twelve etchings, sis; glyph ographs, and a hundred and twenty woodcuts. 

PitncA Office, 1845. 
H18TOHT QV THE Irish Eebellioh in 1708. By W. H. Maxwell. Twenty 

spirited etchings, and a woodcut design. Baity Brothcn, 1845. 
, Thb Old Sailoe's Jollt Boat, lades with Tales and Tabns to please all 

Hands ; pulled by Wit, Fun, Hiitnoar, and Pathos, and steered by Matthew 

Henry Barker. Seven of the twenty-four etchincp are entirely or partly by 

George, and the rest by Eohert Cruikshank. }PiUaiighh}/, 1845. 
r Prisons and Prisoneks. By Joseph Adshead. Ftontiapioce. Longmans, 184S. 
\ Skbtchbb PROM LiEB. By Laman Blanchafd. Three volumes. Two woodcuts. 
■ Celbum, 1848. 
i' The Snow STniiK. A Christmas St&ry. By Mrs. Gore. Four fnlW^w. 

etchings. Fisher, 1846. 
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The YnLE Lou fob thb Christmas Hbabth. Four full-page etchings, etched 

title, aad woodcat. Newby, 1347. 
The Good Geniits that tubsed Eyeetthiko into Gold. A Christmas Fairy 

Tale. By the Brothers MayheW. Bogue, 1847. 
The Greatest Plague of Life. Twelve full-page etchings. Bogue, 1817. 
^Wbom toMabby, anbHow to Get Makbied, Edited by the Brothers Mayhew, 

Twelve full-page etchings, and woodcat vignette. Bogue, 1S47. 
fi^B Bottle. Eight plates. Bogue, 1847, 

■'The Dru.vkaiid's Childeen, A Sequel to " The Bottle." Eight plates. Bo^e, 
1848. 
'flE FENTAyEEONE. By Giainbattiata Bsisila. Translated by John Edward 
Taylor, Four etchings. Bogue, 1848. 
BTre Inundation. By Mrs. Gore. Four full-page etchings. Fisher, 1848, 
[fTsE Magic op Kinskess. By the Brothers Mayhew. Four fu'l-page etchings. 
Barton,, 1849. 

r Bam'b Adventures, By Mary Cowden Clarke. Four etchings and a 
woodcut. Orantand Grijilh, 1849. 
^Cleuent LoBiMEB. By Angus B. Reach. Twelvo fiill-paga illuatratioiia. 1849, 
IE FAlltLBtGH ; or, Scenes from the Life of a Private Pupil. Thirty illuatra- 
onsonsteeL Sail, VirlucandCo., 1850. 

X MiTHOLOQV, By Thomas Keightley. Etched frontispiece. Bdhn, 1850. 

f Tbe Adventueeb dp Mr. asd Mhs. Sandboys and Family. By Henry 

Mayhew and George Cruikshank. Ten etchings, and engraved woodcut title. 

Botpie, 1851. 

r CilOP Thief ! or, Hints to HousekeeperB, By George Cruikshank. Footteen 

woodcuts. Bradbury and Mi-ana, 1851, 
I' The Betting Book, By George Cruikshank, With outs. Craft, 1852. 
LiThe True Legend of St, Du.shtan and thb Devil. By Edward G. Flight. 

□ illustrations. Bogtu, 1852. 
JTalpa ; or, The Chronicles of a Clay Farm, By Chaodos Wren Hoskyna. 
Twenty-four woodcuts. Becve and Co., 1862. 
The DoMESTiD Habits ob the FbopLiK. Six iUuBtrations. Charles Gilpin, 

1852. 
The Glass and the Nbw CitvarAL Palace. By Geoi^ Ctuikshank. Twelve 

woodcuts. Cassell, 1S53. 
Uncle ToM'a Cabin. By Hari-iet Beecher Stowe. Twenty-seven illnatrations 

on wood. Caasell, 1853. 
Gbohob Cbuikshank's Faiey Library.^' Hop 0' my Thumb,' and the 

Seven-Leagne Boots.' Six etchings. Bogue, 1853. 
'Xhb Histoez of Jack and the Bean-Stalk, Sir. etchings. Bogue, 1853. 
Cindekella, or. The Glass Slipper. Ten etchings. Bogae, 1853. 
Pubs in Bociis. Sii full-page etchings. Bogue, 1861. 
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B CfitriKsHANK's Ma(iAZ!NB. Edited by Frank E. Smedlcy. Onl^ tma 
parts •Umied. Bogtu,1S5i. 
r AsABBtLA ; or, the Adventurei of a Doll. By Mias Pitrdoa. Four tiill- 
lage illustrations. Kirby, 185S. 

DON Lyrics. By Frederick Looker. With one Btching. Chapniait mid 
Sail, 1857. 
The Life of Riit John Falstafp, By Robert B. Bronfih. Issued in ten monthly 
parts. Twenty full-page ctt^liiugs. Lunpnam, 1857-8. 
— SlENELAira AND Amslda : A Chriatmaa Legend. Three woodcata. Qriffilh and 
Farran, IS.'iS. 

8 LnTLEQOOD, Esq., a Young Gentleman who wished to see Sociaty. By 
Alfred W. Cola. Twelve full-paga etchings. James Blackaood, 1858. 
IjtlBNiOHT Scenes avd Social Photoqh-Aphs. Sketches of Life in the Streets. 
Frontispiece. Glasgow ; Murray, 1858. 

E BiQLOw Papees. By James Bossel! Lowell. Wilh frontispiBcc. Hottcn, 
1859. 

D Faces is New Masks. By Robert Blaltey. Etched frontispiece and title' 
page. Kent and Co., 18S9. 

N FiRBD OFF ET GEOnOE CRDIKSHANK IS DeFESCB OP THE BRtriSB 

VOLUNTEEHB OF 18(13. Eight woodouts and two portraits. .Kfnf and Cu. , ISQd, 
) About : A Boy's Adventurea. By Hain Friawoll. Six woodonts. 
Groombridge and Sons, 1S60. 
HoLtDAra WITH HoBRoSLiss, and Talk of .Strange Things. By Dudley Costello. 
With illustrations. ffoUen,i&6i. 

s Pegasus, By H. Cholmoudeley Pennell, With frontispiece. IToiUn, 



1861. 

B OrsTEii. Frontispiet 
Co., 1861. 
i DiscoVEnr Coscrbsin 



, xai woodcut t 
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a Ghosts. Nine engravings. Arnold, 1863. 

7 Sam Adams' Pipe Became a Pio. By J. W. Kirton. Sis woodcuts. 
Partridge, 1864. 

(toPtrtAR Romances of the West of Enoland. Collectad and edited by Robert 
Hunt. First and second series, with frontispiece te each. Eotten, 18B6. 
n TaAVRLs and Surprising Adventdhes of Bahon MnsanAtrBBN. Five 
woodcuts, and twenty-two full-yage curious engravings. Tcgg, 1867. 
ll^E Savage Club Papers. Edited by Andrew Halliduy. With eti-'liinga 

Tinalq/ Brothers, 1167-8. 
I The Gin Palace. Twelve woodcuts. J'artridge and Co., 1861. 

n Own Goose. Woodcut on title-page. Fartridgt and Co., 186B. 
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The Brownies, and other Tales. By Juliana Horatia Ewing. Four illustrations. 
Bell and Daldy, 1870. 

Remarks on Education. By George Cruikshank. Three woodcuts, 1870. 

The Artist and the Author. A Statement of Facts. By the Artist, George 
Cruikshank. Bell and Daldy, 1872. 

Lob Lie-by-the-Fire. By Juliana Horatia Ewing. Three illustrations. Bell 
and Sons, 1874. 

Peeps at Life and Studies in my Cell. Bv the London Hermit. Two 
illustrations, signed ** George Cruikshank, age 83, 1875. * Simpkin, 1875. 

The Rose and the Lily. A Fairy Tale. By Mrs. Octavian Blewitt. A 
frontispiece. This frontispiece was designed and etched in 1875, in the artist's 
eighty-third year, and was probably the last book-illustration executed by him. 
Chatto and Windus, 1877. 



An ezhaustive and well-annotated List of the Principal Works illustrated by 
this artist, appears at the end of Mr. Blanchard Jerrold's * Life of George 
Cruikshank.' 



INDEX. 



Anstcy's *Xew Bath Guide,' 42 

Bank Bcstrkfion Notc^ 27 
Beaux and BeUcs of 181S, 52 
Belch "\V., i»rintsoller, 11 

* Beiitlcy's Miscellany,' 46, 48 
Bill Sykes, 14, 128 

* Boiiibastes Fiirioso,' 103 
Bottle, The, 4, 50, 52, 56, 63 
Buiibiiry, 3 

Byron, Lord, 40 

Cobbett, AVilliani, 10, 26 

Collet t, John, 7 

*€oniic Almanack,' The, 43,48, 114, 

117 
Com'iiuntarics on tJie Neic Police Act, 

48 
Court, The, at Brighton, 22 
Cruikshank, George — 

IJirtli. 1 

School, 7 

Miin-iage, 6 

KcHideiices, 7, 13 

First Kk etches, 8 

CollcctioHH of his works, 8 

Eurliest etching, 10 

hove of Loudon, 13 

Etclied i)ortrHit of his father, 15 

First book illustration, Ki 

Letter to Mr. Whitaker on the subject 
of the Bank R(»t,ictioii Note, 2S 

Emjiloyed to illustrate Ijyron, 40 

Workh in oils, .02 

delations with jmblishers, 01, 02 

Financial position, (il, 02 

Invited t<» join ' I'mich,' 02 

lieconies an ardent devotee of tcini)cr- 
ance i>rinci]>lcs, CB 

Entcre<l as u i»rol>atiouer of the Royal 
Academy, 04 

Pension from the Civil List, 64 

Death and Burial, 04, 05. 



Cruikshank, Isaac, 5, 6 

* Demonology and "Witchcraft,' 42 
Dickens, Charles, 32 

'Don Quixote,' 43 

Doyle, Richard, 4 

DmnkarcVs Children^ The, 50, 56 

*Ep])ingHunt,' 99,102 
Exeter Hall, 10 

* Fairy Library,' The, 50 
First Attempts, 8 

Fores, S.W., publisher, 16, 19 
'Fox under the Hill,' 8 
Fuseli, 12 

* Gil Bias,' 43 
Gillruy, 3, 78 

'Greenwich Hospital,' 121 
Grimm's * German Poj)ulor Stories, ' 

38, 104 

"H. B.'s'* Caricatures, 4 

'History of the Irish Rebellion,' bv 

Maxwell, 14, 41, 50 
Hogarth, 2, 3, 5, 13 
Hone, William, 29, 30, 32 
'Humourist,' The, 25 

* Humphrey Clinker,' 42 
Humplirey, Mrs., i)ublisher, 20, 35 

* Ingoldsby Legends,* 46 

' Jack Sheppard, ' 47, 1 23, 1 24 
Jerrold, Blanchard, 6, 14, 28, 32 
'John Gilpin,' 99 

Kay, 3 
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Kean, Edmund, 8 
Kemble, John, 19 

Leoch, John, 4 

* Life of Napoleon,' 21 

* Life of Sir John Falstaff,' 50 
'Life in London,' by Pierce Egan, 

30, 81 

* Life in Paris,' 80, 105 
Lottery Prints, 1 1 

* Loving Ballad of Lord Bateman,' 47 

Maenaughten, Mary, 6 
Miserable Sinners I 93, 94 

* Mornings at Bow Street,* 41 

Napoleon, 19 

* New Bath Guide,' Austey's, 42 

Odd Fish, 33 

* Oliver Twist,' 44, 45 
'Omnibus,' The, 47 
0. P. Riots, 19 

* Peter Schlemihl,' 37, 41, 104 

* Points of Humour,' 40, 74, 82 

* Political House that Jack Built,* 

25 
Princess Charlotte, 24 

* Punch and Judy,' 41, 42 



Reid's Catalogue, 8, 10 
Roach, publisher, 8 

* Robinson Crusoe,' 43 

' Roderick Random,' 42 
Rowlandson, 3 

* Satirist,' The, 20 
'Scourge,* The, 20 
'Scraps and Sketches,' 43 
'Sketches by Boz,' 43, 46 
Sunday in London, 62 
Syntax, Dr., 21 

'Table-Book,' The, 50 
Thackeray, W. M., 1, 2, 15 

* Three Courses and a Dessert,* 41, 43 

87 
*Tom Thumb,* 103 

* Tower of London,' 47 
Townshend, first Marquis, 3 
'Town Talk,' 20 
Triumph of Cupid, The, 62 

"Westminster Aquarium, 8 — 11 

Wilson, Professor, 40 

'Wit's Magazine,' The, 25 

"Wooler, a printer, 21 

Worsliip of Bacchus, The, 52, 56, 64 

York, Duke of, 19 



THE END. 



Lichard Clay ^ Sons, Limited, I/Jiuion Sf hungay. 



Illustmtl) JSioacapIiita of ttie (Swat attistg. 

tifA voiumr coxiaint maHy UlustTAtionSy including, wAjh pcssibU^ a Portrait qf tkt 

Matter, and is strOHgty hound in diceraUd clothe Craivn iz'n, y.6d fier 

jfoiume, vniess marked othirwia. 

ENGLISH PAINTERS. 

[ Sir JoBliiiB Seynolds. By F. S. FULLING, M.A. From the most rccei 
Authoriiiea. Illuslniled wilh Engravings of Penelope BMIhby— The Slrawbcny Girl- 
sgipuli— Mrs. Siddons— The Duchess of Devanshire— Age of Innocence-Simplicily— ar 
other Paintings. 



Luark Fair— The 



By Austin Dobbon. 
IS of Groups from the ceLehrai 



I OUusboroaBli ud Canst&ble. By G. Bbock-Arnoid, M.A. Illustmled 
with Engravings of the Blue Boy— Mrs, Giaham— The Duchess of Devonshiie— add live olhen 
by Gainsborough ; and A Lock on the Stuur— Salisbury Cathcdn.1— The Cornfield— The 
Valley Farm— and four other Pictures by Constable. 

Sir Thonuw LairTeiice and Qeorce Rornney. By Lord Ronald Gower, 
F.S.A. Illustrated with Engravings of the Duchess of Sutherland— Lady Peel-Maslec 
Lamhtan— and Nature, by Lawrence; the Parson's Daughter— and other Pictures, by Romney. 

Tomsr. By CosMO MoNKHOUSE. From Recent Investigallons, Illiislrated 

with Engravings of Norham Castle— The Devil's Bridge— The Golden Bough— the .Figbling 
Tdminire- Venice— The Shipwreck— Alps at Daybreak— and eleven other Paintings. 
■tr SBTld \71IUe. 



* Str Bdwtn IiaDdaeer. By F, G. Stephens. 
similes of Etchings after Landseer's designs ; among ot 
Four Irish Greyhounds— Return from Deerstalking-M; 
Facsimiles of the Wobum Game-cardi. 
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DBTld Cox aDd Peter de Wlmt. 

of Coi, by Sir J. W. Gordoi 
e Birmingham An Gallery, 



Illustrated w 

lers, Low tjfe— A Shepherd'^ Dog— 
re and Foal— Sheep and Lambs— and 

IT E.- Redgrave. Illusirnted 



\7UUam Mnlreadr, Memorials of. Collected by F. G. Stepkbhs. lEIus- 
usied with RcproducLioni of Studies fiDQt die Life, and Sketches in the South Ktmi 
Museum— The Mulr«id>- EdvcLopc-Ctils in the Vicar of Waketiei.i— The Sonnet— Choosing 

GeoTKe Orolkaliaiik, Hla Iilfe and 'Workn. Including a. Memoir b; F, G. 
S-rEriiBH!!, and an Essa>> en the Geoius oFGeovRe Cniikshank by W. M. Thackbbav. Illus 
Italed with reprqJuctions of Etchings in Dihdin's Songs-Life of Sit Jdhn FslstafT— Olivet 



ITALIAN PAINTERS AND SCULPTORS. 

Giotto, By Harry Quilter, M.A. From Recent invesligalions at Pa 
Florence, and Ai^£. Itliialmted with Engravings of the Presentation in the Temple 
Kniombmcnl of Christ— Obedience, and other Frescoes— Bas-reliefs on the Campanile, FIf 
— andaColourcd Plaie of the Madonna aiAssisi. 

Fra Angellco and the Early Patntera of Florence. By C. M. Phillihore. 
Illnstraied with Engravings of the Kesuicilation of the King's Son, by Masacdo— The 
alien of the Kings, by Fra Angelica- the Coronation oT the Virgin, by Filippo Lippi— The 
Coronation of the Virgin, by Botticelli— and Ihirteen other Painiings. 

Fra BartolommBO, Albertlnelll, and Andrea del SartO. By Leader 
Scott. Illustrated with the Enthronement of the Virgin— St. Mark- Salvalor Mundi, by Fra 
Banolommco-the Virgin and Saints, hy Albertinelli— The Madonna del Sacco, hyDel Saito 
—and tea other Painungs. 

aUberto and Donatella. By Leader Scott. Illuslrated with Engravings of 
IhsMarblePulpitofPisano— The BronM Gale of the Baptistery at Florence, by Ghibetti 
pages)- The Sl Geoi^e of Donatcllo-and ten other examples of Sculptures. Price ji. 6 

Delia Robbla, Celllnl, and other Celebrated Scnlptora of the Fifteenth and 

reliefs, by Luca della Robbia— Perseus, by Cellini— 'Mercury, by Giovanni da Bologna — and 
many other Statues. Price 31. 6d. 

Hantecna and Francla. By Julia CaRTWKICHT. Illustrated with En- 
gravings of Lcdovico Gonzago and hi; Son— Part of the Triumphs of Ciesar— the Madonna 
della Vittoria, by Mintegna— The Viigin ami Saints— The .DEposilion— a PiEI^, by Francis 
—and eight other Paintings. 

Iieonardo da Vlncl. By Dr. J. Paul Richter, Illustrated with Ergia»inEs 
nf the Last Supper— The Virgin and St, Anne— Mona Liw— The Viergc aux Rochers— The 
Battle of Anghiari— Head of Christ— and nine other Paintings and Drawings. 



L 



Michelangelo Buonarroti. By CHARLES CLEMENT. Illustrated with En- 
the Frescoes of the Last Judgment- The Prophet Isiiah— The Creation of Han 
!rt bathing in the Amo— and cf the Statues nf Moses— The Madonna of Bruges-- 
■ Lorenio and GiuUano de' Medici— and ten other works in Painting and Sculpture- 



